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Paseo del Prado and Buen Retiro, a landscape of Arts and Sciences 


2. Description 
2.a. Description of the Property 


Introduction 


The property nominated for inscription is located in the heart of the city of Madrid: Paseo 
de! Prado and Buen Retiro, a landscape of Arts and Sciences. |t is an expressly designed 
cultural landscape that has evolved over the centuries, whose origins lie in the enjoyment 
of nature by citizens and whose final result has been the result of cultural coexistence 
and the creative expressiveness of society with the natural landscape that existed in the 
past and that man has modified. It was the people of Madrid who first chose this spot for 
their enjoyment and recreation, and this has been understood by successive monarchs 
and authorities since the 15" century, who have carried out major projects and reforms in 
which leading architects and artists have participated, turning this landscape into a special 
place that continues to respond to the uses, needs and demands of Madrid's society today. 


It is a cultural landscape that represents the combined works of nature and of man, pursuant 
to Article 1 of the World Heritage Convention. It belongs to the first category defined in the 
Operational Guidelines for the Implementation of the World Heritage Convention, Annex 3, 
1992, and is therefore a clearly defined landscape designed and created intentionally by 
man. Like all landscapes, it has evolved due to natural conditions and due to the fact that 
it lies in an urban environment and, in this particular case, it is also closely associated with 
major cultural and artistic aspects. It is a cultural landscape, a living monument of all those 
citizens who have worked on it, enjoyed it and inhabited it, anonymous people who have 
left their mark in the collective memory of the site. It is a cultural landscape in an urban 
environment, in which nature and culture and science are inextricably united. Nature is 
represented in almost 75% of its area, around 140 hectares, and it was and continues to be 
the essence of its value. 


The property cannot be understood without its urban context. The city of Madrid originally 
developed a certain physical framework that will be anthropised and modified, but whose 
characteristics determine both its birth and its growth throughout history. Physical 
conditions, such as the climate or the topography, are vital for understanding the property 
and particularly its natural elements. Similarly, the mark of human presence and their 
activities Is essential to interpret the dimension and values of the property. 


2.a.1/ The physical matrix 


Topographic and geomorphologic characteristics 


From the geomorphologic point of view, the city of Madrid is located within the ambit of 
a detrital accumulation ramp, developed towards the end of the tertiary age, which links 
the southern foothills of the Sierra de Guadarrama (the central-west section of the Spanish 
Sistema Central, Central System) with a depression filled with continental sediments, also 
from the tertiary age, whose waters now have the Tagus River as a major source of drainage 
headed towards the Atlantic (Tagus Fossa). The installation on the above-mentioned ramp 
of a dense network of water courses which are tributaries or sub-tributaries of this great 
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A group of people with a 
painter next to the Museo del 
Prado. Photo Santos Yubero, 
1956. Regional Archives of the 
Community of Madrid. 


Description 





fluvial artery on its right bank and the actions of erosion and drag exerted by the same, since 
the beginning of the quaternary period up to the present, have broken up its continuity as 
a smooth and regularly inclined surface and have refashioned it as a shallow relief whose 
basic components are hills, valleys and grassy plains (or river banks). 


The hills are elongated elevations of little height or slope with smoothly convex peaks 
(exceptionally flattened) and moderately pronounced gradients. The troughs are elongated 
depressions with a transverse concave profile and softly longitudinal slopes through which 
low current or non-permanent current streams channel run-off. The grassy plains or banks, 
on the other hand, are elongated depressions of very gentle longitudinal slope and with a 
flat or stepped cross-section whose width can be measured in kilometres and where rivers 
of moderate or abundant water levels, capable of sustaining a continuous current, have 
their beds. 


The territorial area where Madrid was established and where most of its urban development 
has taken place, is framed, to the east, by the Valley of the River Jarama and to the west, 
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by the banks of the River Manzanares (a tributary of the former). Both rivers are born in the 
mountains of the Central System, which at over 2,000 m in height, run from north to south 
in the capital's surroundings and have a water supply making them capable of maintaining 
a continuous and relatively abundant current in normal conditions. On the surface, framed 
by these two grassy plains from east to west, two watercourses can be differentiated in 
the form of abundant Manzanares tributaries, whose sources are found at the lower ramp 
of the foot of the mountains (at around 700-800 m of altitude), which today lack surface 
flow. These two depressed strips, with a slightly arched route, elongated and inclined also 
from north to south, are the brooks of Abronigal and Fuente Castellana. The first is today 
occupied by a section of the M-30 highway ring road (built in the second half of the 20th 
century), and the second is home to the Paseo de la Castellana, a prominent road axis 
whose southern sections (Paseo del Prado and Paseo de Recoletos) form part of the 
property's surface area. 


Four sunken topographic areas shaped by the inland water network - two grassy plains and 
two streambeds - which have just been mentioned, include three large hills of very similar 
altitude. From West to East, the first of them is the Madrid-Centro hill, framed by the banks 
of the Manzanares and the streambed of Fuente Castellana, in which the medieval walls 
of the city were built and the Centro district, housing the city’s oldest neighbourhoods. The 
second is the hill of Retiro-Salamanca, framed by the streambeds of Fuente Castellana 
and Abronigal, on which the palace complex of the Buen Retiro was built together with the 
royal gardens of Buen Retiro and where the most representative of the city’s 19th century 
housing development districts are located. The third is the Ciudad Lineal hill, framed by the 
streambed of the Abronigal and the grassy plain of the Jarama, occupied by the eastern 
suburban districts. 


The Centro hill finds its summit and its watershed with the slope descending towards the 
banks of the Manzanares (today known as the “cornisa de Madrid”) to 657 m in the current 
plaza de Canalejas. It descends with a medium slope just above 1.5% over 1.8 Km up to the 
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base of the riverbed, whose height in the current Paseo del Prado oscillates between 640 
and 625 m. On the other side, the Retiro hill has a relatively flat top (although tilted slightly 
westwards) and reaches its maximum height, at 675 m, on the eastern edge of the park 
from which it takes its name (from where the waters once discharged into the streambed 
of the Abrofigal). The hill descending from it towards the above-mentioned stretch of the 
streambed of la Castellana is less extensive, around 1.0 Km long, and its slope approaches, 
in some sections, 3.5%. The base of the streambed, on the other hand, has a very gentle 
southwards facing longitudinal slope, 1.2% over the 2.4 km separating the current Plazas 
of Colon (655 m) and Emperador Carlos V (625 m). 


The surface area of the property, which together with its buffer zone is close to 400 ha, 
includes the south-central section of the streambed of Fuente Castellana between the 
current Plazas of Cibeles and Emperador Carlos V (Atocha), along with the lowest lying 
sections of the eastern slope of the Madrid-Centro hill and the western slope of the Retiro 
hill, where they come together. The latter sloped section falls entirely within this area, from 
its base to its summit, while - as has just been pointed out - of the former, only its lower 
part falls within it. 


Geological and hydrological framework 


Both the streambed of Fuente Castellana and the slopes framing it - which together form 
a depression through which runs a watercourse that is sometimes called “the Carcabon’, 
in ancient texts - have been formed on outcrops of sparsely lithified detrital sedimentary 
formations from the Miocene. Specifically, these are sands with a high proportion of feldspar 
grains barely compacted by a scarce clay matrix which geologists have dubbed arkose or 
arkosic sand. Its visible thickness is greater than 100 m and its tectonic arrangement Is 
sub-horizontal (as is typical of recently filled continental sedimentary basins). Within this 
powerful and homogeneous sand mass, mostly of medium to coarse texture, discontinuous 
layers formed, for the most part of clayey material, can be found and in some cases, in the 
Shape of rocks or blocks. Due to their thinness, these arkose sands are easily eroded by 
Surface water. Due to the poor adhesion of their components they are very susceptible to 
dynamic processes of slow and continuous flows such as creeping solifluction of layers. 
And due to their porosity they have a high degree of permeability and a remarkable ability 
to host underground aquifers of greater or lesser extent and depth, taking advantage of 
those existing waterproof layers forming part of their mass, such as the clay beds, to which 
we have just referred, and the layers of massy clays with intercalations of gypsum and 
carbonate lying beneath them (and extending further to the south, towards the Atocha- 
Arganzuela area). 


The disproportion between a limited and modest modelling agent such as the (now 
defunct) Fuente Castellana (also called Prado de los Jerdnimos, Prado Viejo or Carcabon), 
and the network of streams pouring into it from the slopes and the morphological 
imprint left by it on the ramp on which it was established - a streambed 30 m below 
its original surface and the convergent gradients to it, which together have a width of 
approximately 2 km - are explained in large part by the very low resistance of the arkose 
and its susceptibility to meander or flow downhill as soon as a fluvial incision generates 
a minimum incline. 
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Moreover, the high permeability of the mostly sandy formation, combined with the presence 
within it of impermeable clay layers in a sub-horizontal position has (and mostly had, until 
the middle of the 19th century), primary importance for hydrological functioning and water 
Supply, not only in the area described here, but the entire area of Madrid incorporated into 
the urban sprawl. As is known, Madrid was established and initially flourished, due to the 
presence of abundant springs allowing water to flow from the most superficial water table 
levels. These were fed by rainwater filtering through the arkose sands and generated by 
the retention of the same by the interposed clay layers. One of these natural springs was 
Fuente Castellana (now defunct). It was located at the bottom of the streambed (at the 
height of Plaza Castelar) from where the brook giving it its name had an almost permanent 
Surface current, requiring the construction of small bridges to cross it (such as the 
“puentecillo’ (“small bridge”) of the Prado located in the Plaza de Cibeles). There could also 
be found on the hillsides many springs feeding into the tributary brooks to which we have 
just referred (Velnegral, Infantas, Huertas, Prado, Atocha...). It is now more than a century 
and a half since these springs stopped flowing (it is not even clear where they once were). 
Likewise, the surface water streams feeding the same are no longer present, due to urban 
development and the consequent waterproofing of the surface and, above all, the secular 
exploitation of subsoil water resources through galleries and tunnels. 
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The water supply of the population of historic Madrid, from the Muslim period (9th century) Topography of the property, 
until the construction of a canal from the Sierra de Guadarrama (the Canal de Isabel II, an ecreNnOn Ine 
completed in 1851), was provided by a network of underground catchment galleries, | 

excavated following the model of the Persian “qanat’, which were called “viages”. This 

network - gradually expanded, improved and well-maintained for more than ten centuries 

- captured water from aquifers accessing them through their base by way of slightly Schematic representation of the 
ascending tunnels and channelled the water to the surface through gravity to artificial —_°!¢ ‘lage de agua’ (qanat) that 
Springs distributed throughout the city. In this way, the natural springs were running out of ses eile Nate 
water and the surface flow of the streams was reduced to a minimum (to the point that they | 

were no longer seen except following episodes of exceptional rainfall). 


Since the seventeenth century in the described area there existed and functioned some 
of the most important “water viages’, such as Fuente Castellana, Contreras, Alcubilla 
and Retiro (both Low and High). The water of the abundant public fountains fed by 
them, located mostly at the base of the streambed and its surroundings and in the Buen 
Retiro sector, was used to supply, for human consumption, irrigation and ornament 
(artistic fountains), the promenades and gardens that were being built. At the same 
time, the original bed of the Castellana brook, completely buried at the beginning of 
the 19th century, was being dried out and covered, so that the characteristic geological 
formations on which that area is based, remain significantly unchanged. Meanwhile, 
the surface runoff and hydrological functioning regime of underground Madrid were 
drastically altered due to secular exploitation systems, urban development and the 
incorporation and distribution through an artificial network of abundant water flows 
originating from outside it. 
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| was built on water, 
my walls are made of 
fire, this is my emblem 
and my coat of arms 


Lopez de Hoyos, 
on the first Madrid emblem, 
12th century 


Explanatory drawings of the 
hydraulics of the Apollo Fountain 
or the Four Seasons Fountain, 
Ventura Rodriguez, 1777. Museo 
de Historia de Madrid. 
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Climate 


Due to its geographic coordinates and its location in the interior of a large peninsula at 
the western extreme of Europe, its altitude and its situation on a ramp connecting a high 
mountainous barrier with a centrally located substantial river basin, the city of Madrid 
has a continental Mediterranean climate characterised by seasonality and contrasting 
temperatures, scarcity and irregularity of rainfall and summer droughts. In sectors forming 
part of the extensive area currently occupied by its urban sprawl, which includes the 
territory of many neighbouring municipalities (administratively annexed or functionally 
incorporated) these characteristics display some interesting nuances. 


In the sector corresponding to the southern and lowest part of historic Madrid and within 
the area of the nominated property, there can be found the meteorological observatory of 
“Madrid-Retiro’, Incorporated into the Royal Observatory, founded in 1790 by King Charles III 
next to Buen Retiro Park. The description of the environmental climate of this area is based 
on records obtained there between 1970 and 2000. 


In accordance with the series and statistical parameters obtained from them, the average 
annual temperature in Prado-Atocha-Retiro (area of the nominated property) is 14.6 °C, the 
average annual maximum temperature is 19.4 °C and the average minimum temperature 
is 9.7 °C. Each year on average there is 436 mm water from rainfall (almost exclusively 
in the form of rain) which is recorded on average for 63 days a year. Also on average, 
there are 16 days of frost, 24 days of fog, 97 clear days and 2796 hours of sunshine per 
year. But from these average parameters - especially those referring to temperature and 
rainfall - there can be derived values with very significant marginal variations and, above 
all, extremely contrasting seasonal regimes. In some years the average temperature barely 
exceeds 13 °C and in others it can be around 16 °C. Mean maximum temperatures vary 
between 17.5 °C and 20.5 °C and mean minimums between 8.8 °C and up to 11.2 °C. There 
are very rainy years, where rainfall contributes more than 700 mm of water or where it rains 
up to 130 days, and especially dry years where rainfall is less than 300 mm or it rains for 
less than 60 days. 


More typical, however, is the differences between the four meteorological stations whose 
temporary limits and duration do not strictly coincide with the astronomical seasons and 
by the marked contrast between winter and summer. In the city of Madrid winter lasts five 
months (November, December, January, February and March), during which the average 
temperature does not reach 12 °C, and the average maximum barely exceeds 15 °C. Minimum 
temperatures stay below 6 °C. More than 45% of rainy days are recorded during these months, 
and around 50% of total rainfall, likewise all frosty and foggy days. During this period on 
average, the number of clear days does not reach 10. Contrasting with this long, cold and 
relatively rainy Season, summer includes three months (June, July and August), in which the 
average temperature significantly exceeds 20 °C, the maximum average approaches or even 
exceeds 30 °C and the mean of the minimum exceeds 15 °C. Throughout this period there 
are very few rainy days (2 or 3 on average), rainfall contributions are minimal (just 10% of the 
annual total) and on most days the sky remains clear. 


Between these highly contrasted major seasons, the intermediate seasons, spring and 
autumn are short - just two months - and can be considered an attenuated extension of 
those respectively preceding them. Spring includes the months of April and May, where the 
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average temperature is around 15 °C , the maximum average is approaching or reaches 20 
°C and the average minimum Is usually somewhat below 10 °C, while rainfall is still notably 
abundant, more in terms of precipitated water (50 mm) than of rainy days (around 6). 
Completely clear days (4-5 on average) during this season are particularly scarce. On the 
other hand, autumn includes the months of September and October, in which the average 
temperature varies at around 18 °C, the maximum average approaches 23 °C, the average 
minimum is around 12 °C and the number of clear days approach 10. During each of these 
months the amount of rainy days is 6, which together total approximately 60 mm rainfall. 
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Thus, the atmospheric environment of the city of Madrid, and in particular the Castellana- 
Retiro area (to which the parameters that have just been presented more precisely refer), 
is characterised by the opposition between winter and summer. During both, conditions are 
sufficiently extreme so as to affect the land regime, the ecological adaptability of plants to 
climate and the human population's comfort. 


During winter the more abundant rainfall combined with less evaporation - produced by 
frankly low temperatures - keeps the soil in a situation of water surplus and allows for 
Surface water runoff, while during the summer extremely scarce rainfall combined with 
massive evaporation caused by high temperature levels places the soil in a state of water 
deficit in which there is no water surplus to flow on the surface. It could therefore be said, 
that this is a climate whose main trait is the coexistence of a long, cold and wet winter 
and a shorter, warm and dry (or arid) summer, which can be classified as continental 
Mediterranean. 


Both the winter cold and summer aridity are recognised constraints, putting pressure on 
the ecological breadth of species, limiting the available flora to those plants that are able 
to withstand them during every season or mitigate the negative effects of both through 
appropriate organs or mechanisms. In the case of Madrid, summer dryness has a greater 
impact (which can be significant and last until autumn) than the hard cold of winter (which 
is not excessive, since it doesn't take place at high altitudes). Therefore, the climate of the 
area can be classified as Meso-Mediterranean, suitable for the development of evergreen, 
sclerophyll, trees, treelike species and shrubs (capable of retaining their leaves during the 
cold period and reducing water loss throughout their structures during the warm period). 


From the point of view of greater or lesser population satisfaction, the climate of Madrid 
must be classified as uncomfortable, since during the winter months it is perceived as cold 
or very cold (making it necessary to wear warm clothes outside and use heating indoors), 
while in the summer months it feels hot or very hot (limiting the possibilities of going 
outside and making it necessary to insulate or even provide air conditioning for the inside 
of buildings). 


All these climatic considerations can be extended to the entire urban area of Madrid, 
although - according to the parameters of other meteorological observation stations located 
in other parts of it (Barajas, Cuatro Vientos, Ciudad Universitaria) - the Castellana-Prado- 
Retiro area seems to have a slightly warmer and more humid environment. However, during 
the summer, maximum temperatures recorded in the Retiro Observatory are somewhat 
less extreme than in the rest of Madrid and all studies recently carried out on the “night heat 
island’ showed that in this park, summer nights are significantly less warm. 


There can be no doubt that the numerous human interventions since the end of the 
16th century (incorporation of water flows from other parts of the capital or further 
afield, construction of ponds, canals and ornamental fountains, the creation of tree-lined 
promenades and gardens made up of deciduous shade species sustained by irrigation, 
etc.) have had among their goals that of making up for the toughest traits of this climate 
and alleviating the possible consequences arising from it which were considered to be 
unfavourable, from the environmental point of view. All these interventions have sought 
primarily to offset the water deficit and alleviate summer heat and, to a lesser extent, 
attempt to modify winter cold through the planting of trees to act as screens capable of 
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reducing wind speed. Many of these interventions have been carried out by making very 
Significant changes to the composition and structure of the area's vegetable cover. 


Potential vegetation and ancient land uses 


All bioclimatic and phytoclimatic studies include the territory where Madrid is located 
within the Mediterranean Region and, within that, they place it at the Meso-Mediterranean 
Superior level, very close to the transition to the Supra-Mediterranean level. This means 
its climate translates naturally into the growth of vegetable coverage formed by plants 
primarily able to withstand dry conditions of moderate duration and intensity and adapted 
also to living in temperate or fresh environments, although capable of withstanding 
relatively acute temperature drops and even frost (provided they are episodic or short- 
term). Within the Iberian Peninsula the vegetation corresponding to this level (or this 
transition between levels), is initially formed by drought-tolerant communities whose 
dominant and most characteristic species is the Holm oak (Quercus ilex rotundifolia), with 
evergreen foliage and a hardened, waterproof bark perfectly adapted to summer dryness, 
with juniper (Juniperus oxicedrus), a Cupressaceae capable of withstanding winter cold, 
also being a more or less appreciable presence. Under optimal natural conditions, with no 
occurrence of unfavourable environmental factors and in the absence of intense human 
activity, and taking into account the naturally silicate materials present throughout much of 
it, the Castellana-Retiro area - like those sections of the city located more to the Northwest 
- would be occupied by a forest of Holm oaks with the occasional juniper, under whose 
canopy there would be a sparse shrubbery comprised of brooms (Retama sphaerocarpa, 
Cytysus scoparius, Genista cynarascens), Adenocarpus aureus and honeysuckle (Lonicera 
etrusca) and grasses like giant oat grass (Stipa gigantea) and Highland bent (Agrostis 
castellana). Only towards the Southeast end - the current Glorieta del Emperador Carlos V 
and its Surroundings - given the outcrops of strata rich in clumps of carbonates and gypsum, 
would the presence of junipers within the oak groves be reduced to a minimum, their place 
taken by kermes oak (Quercus coccifera). The composition of the undergrowth would 
also change, and species typically found in basic or saline substrates such as blackthorn 
(Rhamnus lycioides) bushes, wild jasmine (Jasminum fruticans), broom (Genista scorpius), 
the herbaceous Mediterranean false-brome (Brachipodium ramosum) and esparto grass, 
also known as “atocha’ (Stipa tenacissima), would predominate. 


The main exception to this predominance of Mediterranean oak groves would be at the base 
of the streambed, especially towards the banks and the immediate surroundings of the 
brook of Fuente Castellana. Given that this watercourse would provide moisture, allowing 
soil to retain a positive water balance throughout most of the year and even compensating 
for significant summer droughts, this would result in the presence of a gallery of riverbank 
forestry formed by hygrophilous deciduous trees such as ash (Fraxinus angustifolia), 
willows (Salix atrocinerea, Salix alba), poplars (Populus nigra) and elms (Ulmus minor), under 
and around which there would grow strips of evergreen herbaceous vegetation (thickets or 
meadows), comprised of creeping bent (Agrostis stolonifera) and white clover (Trifolium 
repens) and dotted with clumps of round-headed club-rush (Scirpus holoschaenus). 


As is evident, any potential vegetation cover — which, with facies more or less close to 
that of the summit, is preserved in other sectors of the municipality of Madrid, such as the 
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mountains of El Pardo and Vinuelas -can no longer be found in the streambed of Prado- 
Castellana or in the areas surrounding It, nor in the Buen Retiro Park. Its degradation and 
disappearance has two phases: one prior to Madrid's transformation into an important urban 
centre and the other subsequent to the city's growth and, above all, effective interventions 
of all kinds carried out in the analysed area from the beginning of the 17th century. Of the 
first phase, comments can be made based on its outcomes, regarding the state in which, 
immediately prior to the above-mentioned date -and during the implementation of the first 
transformations- the level of natural vegetation cover could be found and the degradation 
which had been reached, as well as the breadth of the surface that had been stripped of 
vegetation and the nature of the uses of fallow soils. The second, characterised by the 
replacement of the degraded natural vegetation and ancient uses by new tree plantings, will 
be extensively addressed in other chapters of the dossier. Only a very synthetic and general 
consideration of the environmental consequences will be made here. 


In accordance with what is said in the descriptions and what can be observed in the 
plans and the “views’ of the time, to the north and north-west of the urban area of Madrid 
(which then was mostly circumscribed by the Centre Hill located between the banks 
of the Manzanares and the streambed of the Castellana), largely retained its original 
Mediterranean vegetation, but not always with the closest facies to the highest forestation 
point. The xenophyle Holm oaks, which were protected due to their contribution to hunting 
by the Crown and the nobility, were retained but with a sparser woodland and systematically 
pruned branches, in the “high mountains’ of El Pardo and Vinuelas, which we have already 
mentioned. This was also the case with the current site of the Casa de Campo (where 
fewer oaks had been cut down and the greater development of the forest undergrowth 
led to it being described as “low mountains”). Most of the remaining terrain was covered 
by serial formations resulting from the degradation of the same: dense gorse thickets 
(Retama sphaerocarpa, Cytysus scoparius), degraded scrub dominated by strongly drought- 
tolerant species with little presence in the previous facies such as gum rockrose (Cistus 
ladanifer), lavender (Lavandula pedunculata) and rosemary (Rosmarinus officinalis) and 
grass pastures capable of withstanding summer droughts such as Highland bent (Agrostis 
castellana). Fallow enclaves occupied by cultivated species which did not belong to the 
flora of the original phytoclimatic series were minimal in this sector. 


On the other hand, to the east and south east of the historic urban site - the location of 
the nominated property - upland cereal crops (wheat, barley and rye) from the Middle East 
and Central Asia and introduced since antiquity, occupied the land for the most part and 
next to them, a few olive tree plantations had been introduced. The olive is a tree species 
more typical of other warmer areas of the Mediterranean region which had adapted to 
the seasonal droughts and the thermal-rainfall regime of the central Iberian Peninsula. 
Interspersed in these fields were enclaves of degraded broom and lavender scrubland, as 
well as grasslands of Mediterranean false-brome or esparto grass (“atocha’). This was the 
Situation in the western slope and on the summit of the hill of Retiro, on which religious 
institutions had already begun to establish themselves. The opposite slope descending 
towards the Madrid-Centre hill was already, for the most part, within the surrounding walls 
and occupied by the city’s buildings. At the base of the streambed of la Castellana and 
its immediate surroundings, the natural riparian forest and its groves, was kept in good 
condition along the brook’s banks, whose bed was still crossed by several bridges in the 
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current squares of Cibeles and Atocha y Neptuno, - thanks to the addition of water from 
the "viages” - and had expanded significantly, becoming “prados” (meadows) belonging 
to religious orders or other ecclesiastical institutions (Prado de los Recoletos Agustinos, 
Prado de San Jerdnimo). Additionally, in the more southern sector (Prado de Atocha), it had 
been replaced by patches of cultivated land. 


This landscape of the Prado-Castellana-Retiro area, drawn by Texeira, reflected in the 
middle of the 17th century an environmental state which still preserved some of its 
components, structural guidelines and functional natural regimes and wherein certain 
uses and agricultural exploitations still survive. However, human activity linked to 
the city of Madrid and the Court established there, had already introduced significant 
modifications. The intensification and generalisation of these changes carried out 
in a planned manner defines the last phase, during which over 200 years hydrology, 
vegetation and the bioclimate, as well as the uses of the soil, have been impacted by 
extreme changes which find their expression in a radically new configuration of the 
landscape. But neither the artificial enrichment and regularisation of water flows and 
Surface and underground runoff, nor the disappearance of native vegetation, nor the 
extinction of the old fields, cultivated land and olive groves, meadows and grasslands 
have resulted in a space where nature has been completely displaced by pavements and 
urban construction. From the point of view of physical geography, ecology and landscape, 
the property does not base its uniqueness on the conservation of nature with its original 
features, but on the extraordinary outcomes of the “governance of nature’ which has 
taken place regarding it and which is in tune with the construction of heritage assets 
of high artistic value and scientific significance. It is an environment in which thanks 
to mankind's intervention and control, almost all the natural elements of the territory, 
such as surface water, water courses and sources, have a very substantial presence, 
where the vegetation has an extraordinary density and biodiversity and where wind chill 
has been made more bearable. Although in ecological evolutionary terms it cannot be 
considered a natural space, it may be, however, just that in geosystemic and landscape 
terms, taking into account the extent, quality and state of some of the natural items re- 
conditioned, enhanced and properly controlled. In any event, it is a green space where 
flora and vegetation play a starring role compatible with the cultural heritage located 
within it. 


2.a.2. Human Presence 


As the physical framework has determined many of the natural and artificial elements 
of the property, data on its human geography, population, administration or its historical 
development is also necessary, as it has affected and continues to affect the property, 
determining both its evolution and current state. 


The Population 


The Municipal Census of Inhabitants of the city of Madrid dated 1st January 2018, gives the 
figure of 3,221,824 inhabitants; with the inclusion of its metropolitan area, the population 
figure rises to 6,543,031 inhabitants. By gender, the population of Madrid presents a 
distribution in which 46.6 % are men and 53.4% are women, so the population is mainly 
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female, with a ratio of 1.15 women to each man. The most significant fact from the latest 
Municipal Census of Inhabitants in 2018 is that after three consecutive years, the growth 
trend in the Madrid population has become consolidated following on from five years of 
successive drops. It is evident that its population has increased since it became the capital 
in 1561, and it is also highly significant during the period 1940-1970, in which there was 
a vast amount of domestic immigration. Since 1995, the population growth is yet again 
positive, mainly thanks to foreign immigration. Madrid has always welcomed people from 
all origins, and has had a constant increase in its population and density, which, like in 
most capitals, has led to an urban agglomeration in which natural spaces are a precious 
commodity. 


Addressing nationality, the foreign population in the city of Madrid amounts to 422,700 
people (13.1%). The immigrant population reflects a clear difference between some 
districts and others. The average density is 5,208.6 inhabitants/km2, and the population 
is divided unequally across the city, whereby the most densely populated areas are those 
located in the Central Almond, the district of Chamberi with 321 inhabitants/hectare 
and the Centre district with 286 inhabitants/hectare. The population under the age of 16 
amounts to 14.4%, with 65.2% between the ages of 16 and 64, and 20.4% over the age of 
65. The gross birth rate (per thousand inhabitants) is 9.3 and the death rate is 8.3, having 
decreased over the past four years. 


The city has an average annual per capita income of 15,257 euros, and the four 
municipalities with the highest per capita income in Spain are within its metropolitan area. 
The Community of Madrid now occupies the top position in Spain in terms of per capita 
income, productivity, capacity to attract investment, etc., in spite of being the third region 
by number of inhabitants. It has enjoyed sustained economic growth after the crisis years, 
which has allowed for the creation of numerous jobs and has been a powerful attraction 
factor for a large foreign population. In spite of this and after the years of downturn, the 
current unemployment rate is 11.5%, although it is falling sharply. The active population 
in the capital amounts to 61.1% and the latest figures indicate that the number of people 
employed is rising significantly. 


As capital of the country, it is home to the seats of the Government, the General Courts, 
Ministries, institutions and associated bodies, as well as the official residence of the King 
and Queen of Spain and the President of the Government. It is also the headquarters of the 
Stock Exchange, the third most important securities market in Europe and second in the 
Latin-American sphere. It is also home to the headquarters of international organisations, 
such as the World Tourism Organisation, the International Organisation of Securities 
Commissions or the headquarters of the lbero-American General Secretariat and the 
headquarters of the Organisation of Ibero-American States for Education, Science and 
Culture, among others, as well as the main international institutions regulating and spreading 
the Spanish language, such as the Comision Permanente de la Asociacion de Academias 
de la Lengua Espafiola (Permanent Committee of the Association of Spanish Language 
Academies), headquarters of the Real Academia Espafiola, (Royal Spanish Academy) the 
Instituto (Cervantes Institute) and the Fundacion del Espanol Urgente (Emergency Spanish 
Language Foundation) (FUNDEU). 
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Political-Administrative Organisation 


The city of Madrid is governed by Madrid City Council whose representatives are 
elected every four years by universal suffrage. The Governing Council is responsible for 
administering municipal taxes. There are currently 10 Government Departments: Equality, 
Social Rights and Employment; Regional Coordination and Public-Social Cooperation; 
Spokesperson's Office, Governing Council Coordination and Relations with the Plenary 
Council; Economy and Finance; Health, Safety and Emergencies; Citizen Participation, 
Transparency and Open Government; Sustainable Urban Development; Environment and 
Mobility; Culture and Sports and Gender Policies and Diversity. 


Since 1988, it has been administratively divided into 21 districts which, in turn, are sub- 
divided into 131 neighbourhoods. The districts that affect the property are Centro (Centre) 
(D.1), with the Cortes(13) and Embajadores(12) neighbourhoods, and the Retiro district, 
(D.3) with the Jerénimos neighbourhood (35). Each district is governed by its corresponding 
Municipal Council. 


District/Neighbourhood Surface Area (ha) Density (Inhab./ha) Population Comparative chart of the 

D.1. Centre 599 89 953 132.352 municipal districts that include 
_ the Monument and the population 

12. Embajadores 103,37 432 44.630 data by age, natality and 

13. Cortes 99,19 178 10.531 mortality. 

D.3. Retiro 946,62 218 119.011 

35. Jeronimos 190,64 oF 7.075 


D. 01. Centr 


Ciudad de Madrid 44,0 36,2 900 37,9 


The urban context in which the property is located, in the so-called central almond of the = FUENTE: PMH 01/01/2018. 

city, presents a high average age, higher than that of Madrid, (43.5 years old), particularly in SUbdlreccion Gral. Estadistica. 
Lo. , . , Ayuntamiento de Madrid 

the Jeronimos neighbourhood, epicentre of the property, with a lower proportion of young 

people (2.4 percentage points less) and more marked ageing (26.6%) than that of the city 

(20.4%). On the other hand, whilst a lower birth rate is observed in all of the districts and 

neighbourhoods, the Jeronimos neighbourhood presents the highest fertility and birth rates, 

as well as a death rate that is four points higher than that of the city of Madrid. 
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Natural Heritage 


The city 


The climate and topography conditions are not optimum for developing plantations, 
which is why all of the parks and gardens are highly valued by the inhabitants, who 
understand the difficulty of their upkeep. The soils, some of which are impermeable, 
others hard, combined with significant temperature differences and low relative humidity 
in the atmosphere hinder the establishment of vegetation. Gomez de Mendoza says: 
“Madrid is an interesting case of environmental tradition based on the creation and the 
preservation of wooded spaces. Royal residence and capital of the Kingdom and the State, 
since the 18th century and the reign of Charles III in particular, it has been conferred an 
urban quality in accordance with its rank, based on some conditions of particular hardship. 
As a Starting point, it boasted extensive royal sites and possessions of unequal importance 
and conditions that limited it to the east and the west and which took time for them to be 
incorporated for public use; when this occurred, not without their ups and downs, the city’s 
most unique and valuable heritage was erected. At all times, they were also places of 
reference as a result of all the ambitions and interventions to plant trees in the city, due to 
their urban, natural, artistic quality and interest’. 


The extensive and leafy forests, recorded in the Paleo-Botany registers, which covered 
today's bare banks of the modest River Manzanares are a far cry away. Undoubtedly, the 
warm and humid climate prior to the last ice age helped their establishment. Available 
data shows vegetation consisting of conifers and a diversified range of leafy trees with 
Pinus and Quercus evergreen in the first place. Likewise, remains of the presence of the 
city’s emblematic tree, the strawberry tree (Arbutus unedo), “matrunyu" in Mozarabic, 
have been found at sites in the Tertiarly. 


However, although the successive changes and transformations have a wide variety of 
origins that are difficult to pinpoint, embracing climate and anthroprogenic processes, 
these forests have gradually disappeared, giving way to today's landscape. 


The City, committed to its natural heritage and with the intention of introducing a green 
dimension, has developed a Green Infrastructure and Biodiversity Plan, adopted in 2018, 
in order to consider the green areas, tree cover and biodiversity as a whole. In this way, 
the planning and conservation must be carried out in a joint manner, integrating it into 
the dynamics of the city, so that they are intertwined with the surrounding ecosystems, 
thereby enhancing the urban ecosystem and its connections so as to achieve the greatest 
benefit to the environment. When designing this Plan, which, for the first time, includes 
biodiversity within the strategic planning of the green infrastructure, sustainability, has 
been taken into account, for the optimisation of resources; as well as connectivity, 
increasing the degree of connection between the green areas located within and outside 
of the city, and climate change, to help mitigate its effects and to have a plant mass 
capable of absorbing the greatest possible amount of emissions. It also looks to promote 
permeability, water retention, and the biological improvement of the soil, through the 
implementation of sustainable urban drainage techniques. 


The green spaces in Madrid represent all of the green spaces, trees and other vegetation that 
make up the city’s green infrastructure. These green spaces range from large forest parks, 
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From the analysis of these typologies, it is clear that most of the green spaces in Madrid are 
forest parks (42%), given the importance of Casa de Campo in the city. The most common 
type in the urban environment is undoubtedly that made up of parks or urban gardens, 
defined as those areas for public use, with characteristics similar to City Parks, but with a 
smaller surface area (including small areas between buildings). Their sphere of influence is 
at district or neighbourhood level. They occupy a total of 1.963 ha, which represents 34% of 
the municipally maintained green spaces in Madrid. 


The surface area of municipally maintained parks and green spaces represents 9.6% of 
the total surface area of the municipal district of Madrid. If we considered all of the entire 
public and private green surface area in the municipal district, this percentage would rise 
to 46.3%. Of almost 5,800 hectares belonging to the City Council, most of them are Forest 
Parks (42%), given the importance of Casa de Campo and the Valdebebas Forest Park in the 
city. Of the rest, 34% are Parks or Urban Gardens, representing almost 2,000 ha. They are 
those areas for public use, with characteristics similar to the City Parks, but with a smaller 
surface area (including small areas between buildings). They are therefore the parks and 
green spaces with a sphere of influence closer to the citizen, district or neighbourhood. 
The third most important type is that corresponding to the City Parks, which are those that 
provide a service to the whole of the city. Examples of these are the Pradolongo Park or the 
Manzanares Linear Park. This type covers 574 hectares and corresponds to 10% of the total 
area of green spaces. The area of green spaces per inhabitant is estimated to be 18.26 m2 
/inhabitant, a high value if we take into account the recommendations of 10 m? /inhabitant 
that are considered to be optimum in urban environments. There are significant differences 
between districts, with values ranging between 159.61 m? /inhabitant in Moncloa-Aravaca 
and 0.84 in Chamberi. 


Trees 


Madrid has 0.47 trees per inhabitant. Like in the previous cases, the sharpest difference 
arises between Moncloa Aravaca (6.11) and Chamberi or Centre, with 0.02 and 0.05 trees 
per inhabitant. The tree density stands at 256 trees/hectare, calculated for the area of green 
spaces. Moncloa Aravaca has 383 trees/hectare, followed by Villaverde, with 267. At the 
other end, Barajas and Centro have 106 and 139 trees/hectare respectively. The figure for 
individual trees is 0.17 trees/inhabitant, with a density of 92 trees/hectare. Chamberi is the 
most deprived district (0.02 trees/inhabitant), followed by the Centre district (0.05 trees/ 
inhabitant); compared with Barajas, with 0.57 trees/inhabitant and Moncloa-Aravaca with 
0.44 trees/inhabitant). The district with the lest number of individual trees by green areas 
is Moncloa-Aravaca (27.80 trees/hectare) and the most densely populated is Salamanca 
with 228.82 trees/hectare. 


The city boasts a great diversity of trees, with 480 different species identified, of which the 
stone pine (Pinus pinea) stands out, with 11% of the total. This is followed by the hybrid 
plane (Platanus hybrida), with 8% and the Siberian elm, Ulmus pumila (7%). The district 
with the largest number of different species is Moncloa-Aravaca, reaching 262 species, 
whilst Chamberi has the lowest number of different species (70). Just taking into account 
individual trees, 52% of them are among the 10 most abundant species. The percentage of 
the 10 most abundant species varies between 46.48% in the Barajas district and 81.23% 
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The Green Infrastructure and Biodiversity Plan 
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in Chamberi. The district with the largest number of species per hectare is Retiro with 
3,086 species/hectare. Bearing in mind all of the trees in green spaces (individual trees and 
forests), the city has 494 different identified species, of which the stone pine (Pinus pinea), 
with 31% of the total stands out. This is followed by the holm oak (Quercus ilex), with 16% 
and the Aleppo pine, Pinus halepensis (9%). 


Madrid is one of the cities with the most tree-lined streets in the world, over 5,000 streets 
(more than 50% of the total) spanning over more than 2,600 kilometres. If we also consider 
private areas and those belonging to other public bodies, the figure reaches 5,700,000 
trees in the city. Today, the hybrid plane is the urban tree par excellence, as its conditions 
enable it to adapt perfectly to the hostility of the city. Other species, such as the Japanese 
Maple, the Melia, the Chinese Varnish Tree, the Silk Tree, or the Freeman's Maple, fill the 
Streets with colours and a variety of shapes. The City Council has developed a special 
“One tree well, One tree” plan, so that each of the Madrid trees can be monitored, in which 
an application can be used to consult all of the inventory data for all of the roadside trees 
preserved by the City Council and to collaborate by reporting on their state. 


Historical, unique and forest parks and municipal nurseries 


The City of Madrid, through the Department of the Environment and Mobility, dependent 
on the current General Directorate for Water Management and Green Areas, has an 
administrative unit (the Office of Parks and Nurseries) created to manage these green 
spaces that, due to their classification under the General Urban Development Plan of 
Madrid and current legislation, require special protection and management, unlike other 
green spaces in the city. 


These spaces, which have very different characteristics, are very tightly bound into the 
urban fabric. Different species, of multiple varieties, dominate each one of them; they 
originated from a variety of ideas for various purposes; they include elements that should 
be treated in a particular way and, in general, both the intensity of the maintenance work 
and the uses given to these spaces are different. 


On the one hand, the parks, gardens, and landscaped areas of a historical nature must be 
protected and managed in a spacial manner because of their nature, the elements they 
contain, the restoration or protection processes they need, or the way they represent 
the shared cultural heritage or for landscaping reasons. Their features and complexity 
require similar technical structures and means, and, therefore, a joint management 
arrangement that includes them but that is different for the rest. This thing includes the 
historical parks and gardens listed as historical gardens in the Catalogo de Bienes de 
Interés Cultural (BIC) (Properties of Cultural Interest Catalogue) as well as landscaped 
areas of special interest and unique spaces in need of special protection that, although 
not listed in the BIC catalogue, are considered historical, and feature elements that are 
older than 100 years. 


Equally, there are landscaped spaces throughout the city that deserve special treatment, 
since they are located in key squares and streets that are typical of the city and are situated 
in areas of historic significance. These unique spaces, which are very different from each 
other in terms of structure and plant use, have become spaces of great landscaping 
Significance in very different areas of the city. All of them, with their own features, are 
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identified as areas of special protection in the General Urban Development Plan of Madrid, 
and are known as Unique Spaces. 


The Unique Parks are areas of preferential status thanks to their qualities and size, and are 
key features in contemporary cities. These are spaces of different sizes in various parts of 
the city but that have urban structural characteristics, symbolic and representative qualities, 
and are immersed in processes of consolidation and feature modern infrastructure and a 
contemporary design. These are parks or gardens with symbolic qualities and representative, 
characterized by their uniqueness in terms of formal values, landscaping, botanical value, 
their use, culture or of special significance, or because they include elements (vegetation, 
furniture, games, pavements, fountains, sculptures, etc.) that are unique, original, singular, 
particular, emblematic or distinctive. 


There is also a group of green spaces considered forest parks that are within the urban, 
periurban or close to the urban perimeter and that are intended for public use, sports, 
cultural events, leisure, research, etc. and that require a management structure that is very 
different from the needs of the “urban parks” (“verde urbano’). 


Finally, the municipal nurseries come under a different classification; they are green spaces 
intended for plant production, and require a completely different type of management than 
the parks themselves, but they are also part of the green infrastructure of the city. 


The municipal parks and nurseries that require special protection and management 
arrangements are listed below: 


Historic Parks 


These parks, gardens and landscaped spaces of historical character must be protected 
and preserved in a special way, due to their unique features, in line with the General Urban 
Development Plan of Madrid and current legislation. There are three different types of 
unique green spaces. 


1.Historic Parks and Gardens: 
- Jardines del Buen Retiro 


- Parque del Oeste, including: Templo de Debod Gardens, Principe Pio and Ferraz 
Gardens 


- Quinta de los Molinos 
- “El Capricho’ in the Alameda de Osuna 
- Quinta de la Fuente del Berro 
2. Gardened Spaces of Special Interest 
- Jardines de Sabatini 
- Plaza de Oriente Gardens 
3. Unique Spaces of Special Protection 
- Parque Dehesa de la Villa 


Unique Parks 
The unique parks include: 
- Madrid-Rio and Arganzuela Crystal Palace. 
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-Manzanares Linear Park 

-Juan Pablo II Park 

-Juan Carlos | Park 

-Air Trees 

-Unique Green Spaces in District C - Las Tablas. 


Forest Parks and Municipal Nurseries 
- Casa de Campo 
- Tres Cantos Forest Area 
- Cuna Verde de O'Donnell and Fuente Carrantona 
- Valdebebas Forest Park 
- Municipal Nurseries and Rose Garden, which includes the following spaces: 
-Estufas del Retiro 
- Talleres de Estufas del Retiro 
- Casa de Campo Nursery 
‘ Migas Calientes Nursey 
‘In Vitro Cultivation Laboratory 


- Madrid Rose Garden located in the Western Park 


In collaboration with the Spanish Association of Public Parks and Gardens and the portal 
vivirlosparques.es, the City Council of Madrid offers practical and didactic information, that 
is Simple and easy to access, which allows users to enjoy 3D virtual tours with 360-degree 
panoramic images. You can visit the parks as if you were actually in them. Each park has a 
complete file that includes information about its location, the nearest means of transport 
to reach it, a full map of paths, points of interest, nature calendar, infrastructure, artistic 
elements, a catalogue of species of flora and fauna..., all georeferenced and with links to 
additional information. To illustrate all this, there is a large collection of photographs, both 
current and ancient, which enable people to learn about the evolution of these parks. 


By doing so, Madrid City Council shows a profound interest and special consideration in 
this outstanding chapter of its cultural heritage, which deserves specific care and attention, 
bringing together typical maintenance criteria in green spaces with other criteria of a 
heritage, conservation and restoration nature, making them compatible with their use and 
enjoyment by citizens. 


Biodiversity 


Due to its location, the municipality of Madrid boasts a large number of habitats that are 
Suitable for an important flora and fauna biodiversity. Although the information on flora and 
fauna biodiversity is very one-sided, it is scarce, insufficient and limited. In general, more 
information is required on the state of the biodiversity (abundance, population estimates, 
loss of flora, fauna and habitats), as well as the potential evolution of the composition 
of the Madrid biodiversity related to climate change, deforestation, eco-toxicity, changes 
in soil use , etc. This lack of information is mainly due to the failure to conduct studies 
in recent decades, so the studies available are out of date, and due to the complexity of 
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Description 


carrying out these studies, as, in many cases, long term monitoring is required, bearing 
in mind the large number of selective factors that affect the living communities in cities. 
Madrid boasts an important part of El Pardo, a highly developed forest park, which, along 
with others from the periphery, could act as a source of biodiversity. The problem lies in 
the fact that Madrid has a large built-up area, which maintains the source areas isolated 
from the interior green urban areas, so it is necessary to create ecological corridors in 
order to establish ecological connectivity, among other actions. The state of conservation 
of the species must be improved and regulated thanks to the objective study and constant, 
long-term monitoring of their populations. Not only should these actions be carried out 
to increase the biodiversity in terms of wealth and abundance, but also to comply with 
the different laws and agreements. It is also important to highlight that alien invasive 
species for the flora and fauna can be found in Madrid, which pose a serious threat to the 
autochthonous species, habitats or ecosystems, agronomy, or to the economic resources 
associated with the use of the heritage. Therefore, it is necessary to establish strategies for 
their control, management and potential eradication without delay. 


All of these questions have been taken into account in the preparation of the new Green 
Infrastructure and Biodiversity Plan which represents a significant shift in the management 
of the city’s green heritage. 
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Climate Change 


Climate change and global warming are an unequivocally proven scientific fact. Since 
1950, major changes in the climate system have been observed, particularly the warming 
of the atmosphere and oceans, the reduction in volume and extension of ice and snow 
masses, as well as the rise in the sea level. It is also evident that the concentrations of 
greenhouse gases have increased. The city of Madrid, must work together and through all 
of its departments to combat climate change and reduce the city’s atmospheric pollution. 
As has been observed in the results of the foreseen scenarios, the upward trend in the city's 
temperatures and the reduction in the average rainfall is a fact that may become worrying if 
the appropriate measures are not taken. The Strategic Biodiversity Plan proposes strategies 
that should go hand in hand with the actions proposed in other plans, such as the Energy 
and Climate Change Plan, Plan A - Air Quality or Madrid Regenerates. Furthermore, proposal 
of Sustainable Urban Drainage measures must be incorporated as another of the pillars 
that is going to be improved. 


In this respect, the city has addressed these new challenges in recent years with plans and 
Strategies that allow for future predictions and which incorporate new technologies and 
approaches. 
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Documents of the Plan A - Air 
Quality or Madrid Regenerates. 
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The Urban Layout 
The Urban Layout 


Finally, in order to obtain a slight understanding of the context of the nominated property, 
it is essential to outline an analysis of its surrounding urban layout and how it has evolved 
in this respect in accordance with the evolution of the whole city. The layout of the spaces 
formed by the natural and artificial elements integrated in the squares and streets of the 
nominated property, make up today's unique environment, the result and reflection of the 
city’s evolution. 


Since the settlement of the Muslim fortress on the hill above the River Manzanares in 
the middle of the 9th century, the city grew predominantly towards the east, in a slow 
process marked by successive sites: the 12th century Christian wall, the 14th century walls 
of Arrabal and the Philip |! Wall, which aimed to control the accelerated growth procured 
by the new capital in the mid-16th century. This expansion was temporarily interrupted in 
the 17th century, more specifically, in 1640 with the Philip IV Wall, integrating the Buen 
Retiro within it, and establishing what is now known as the historic centre. In this entire 
growth sequence, the streets were the backbone, based on the former paths whose names 
indicated their immediate destinations. The city gates were built at their intersections 
with the sites, highlighting the Calle Mayor axis, extended along Calle de Alcala, which led 
to Alcala de Henares. In 1860, the historic centre was extended with the approval of the 
Expansion project, based on a reticular section that surrounds the city to the north, east 
and south. At the beginning of the 20th century, the traditional east-west growth axis was 
balanced with the new presence of the north-south axis, established as a result of the 
extensions of the Prado. From then onwards, the city tended not to establish limits and 
hence the city-region concept emerged, until reaching today's development. 


In relation to the general sequence of Madrid, in the area of the property and its immediate 
Surroundings, at least five parts, fabrics or Sequences can be recognised: the old city 
(1), the Buen Retiro (2), the Enlightened Prado (3), the Ensanche (Expansion) (4) and the 
Jerdnimos neighbourhood (5) To proceed to its reading and understanding, integrated in 
a large unit over time, it is worth looking at the origin of the five aforementioned parts or 
areas, which will be extended in the section corresponding to the history of the Property. 
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The old city 


At the end of the 16th century, the streets and buildings advanced towards the east 
along the slopes to the Prado valley, where the San Jeronimo and Atocha Monasteries 
were already located. The main direction of growth focused on Calle de Alcala, followed 
in a southwards circle by Carrera de San Jeronimo and Calle de Atocha, which led to the 
respective monasteries. These three axes are still essential elements in the relationship of 
the nominated Property with the historic centre, whereby they tend to lead into a network 
of secondary roads, whereby some of them follow the maximum gradient of the hillside and 
others are approximately perpendicular to them, in the form of contours. 


The Buen Retiro Palace, its gardens and tree-lined roads 


Initially supported by the Jeronimos monastery, the palatial area was developed from 
1630 onwards on the hillside and eastern plateau of the valley. This significant contribution 
of land to the urban environment led to the unique contribution of a layout of gardens in 
which buildings stand in tree-lined roads, forming spatial planning. Beyond the value of 
the palace as architecture, the ensemble represented a European reference model at that 
time in the sphere of the early Baroque courts. This composition of hermitages for worship 
and leisure, with their small gardens joined by paths, were complemented with hydraulic 
elements in the form of fountains and canals, whereby the Estanque (Lake) stands out as 
the great element that presides over the ensemble. In spite of the diverse reforms carried 
out in this area, important parts of this original layout are still conserved today. 
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Map by Texeira from 1656. 
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The Enlightened Prado and the consolidation of the layout 


In the second half of the 18th century, with the city and the palatial ensemble on the slopes 
of the valley, what was practically the final articulation of the original axis of the stream in 
the north-south direction occurred by means of the Prado planning project. New lines of 
trees linked the Puerta de Recoletos and Puerta de Atocha to the heart of the ensemble, 
now called “Salon del Prado’, with the monumental Fuente de Cibeles and Fuente de 
Neptune at the crossroads of Calle de Alcala and Carrera de San Jeronimo; in the centre 
of the new composition, the Fuente de Apolo was the new visual perspective of the paths 
from the gates. Other complementary contributions were added to this urban landscape 
composition, such as the Puerta de Alcala, the Cuatro Fuentes (Four Fountains) at the 
crossroads of Calle de las Huertas and Calle Atocha or the Fuente de la Alcachofa (Artichoke 
Fountain) in response to the street of the same name, leading to the former monastery. As 
a complement and result of this layout, the ensemble encouraged the establishment of the 
enlightened programme of scientific facilities, mainly developed in its southern part. 


The 19" century expansion as a rupture and enclosure 


The state of the ensemble was significantly damaged at the beginning of the century by 
the War of Independence, whereby the Buen Retiro Palace and its gardens were particularly 
affected. Its constructed body was gradually fragmented, and, in turn, most of the dispersed 
constructions in the garden disappeared; new layout and pavilions appeared in the Buen 
Retiro, whilst the Prado area saw the emergence of the Estacion de Atocha (Atocha Railway 
Station). In a slow consolidation process, the Madrid expansion project would lead to the 
emergence of a reticular section surrounding the property to the north, east and south; 
in these areas, the reticule integrates the layout of the previously existing paths as a 
counterpoint. In this respect, the transformation of the former Atocha Convent and the 
gradual development of the railway facilities in the southern boundary of the property must 
be highlighted. 


The Jeronimos neighbourhood, between Prado and Buen Retiro 


As a secondary result of the expansion, the Jeronimos neighbourhood emerged in the 
property from 1865 onwards. Located between the Salon del Prado and the Buen Retiro, 
this area arose from the disposal of lands owned by the Crown, practically at the same 
time as Buen Retiro became a municipal property for public use. A layout of streets and 
plots for construction emerged, integrating the fragments preserved from the former 
palace (Cason, Salon de Reinos, Iglesia y claustro de San Jerénimo (San Jerdénimo 
Church and Cloister), whereby a series of institutional facilities were erected on the new 
plots, interlinked with properties for the upper classes of society. In this process, the 
boundaries of the Buen Retiro were changed, opening up the new Calle de Granada, now 
Alfonso XII, whose rectilinear layout, parallel to the Prado was emphasised by the new 
monumental gates that indicated the transversal axes between the Prado and the Buen 
Retiro. The Puerta de la Independencia (Independence Gate), the entrance which links up 
with the Cibeles- Puerta de Alcala axis, the Puerta de Madrid, which joins the Monumento 
a los Caidos (Monument to the Fallen) to the Estanque, and the Puerta de Felipe IV, which 
stands between the Cason and the Parterre, in turn, linking up with the Plaza de Neptuno, 
can be highlighted here. 
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Map of the Expansion District 
1857. Carlos M?. de Castro. 


Parcellation plan for the 
Jeronimos neighbourhood, 1865. 
AV 059-010-005. 
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Final synthesis, the cardinal directions 


After slightly reviewing the underlying origins of the urban layout of the property, it is 
interesting to highlight the predominance of the east-west and north-south cardinal 
directions in the layout. As complementary reading, it is also of interest to observe this 
part of the city from a slightly extended environment. To do so, we must visualise the 
ensemble threaded with the urban structure in 1849 through the evocative image produced 
by Leon Rico From the Puerta del Sol, we can observe the diffusion of the streets leading 
to the Prado from the west, observing the north-south layout of the large urban axis with 
its trees and buildings and its link to the Buen Retiro site, flanked by the Puerta de Alcala 
and the Colina de las Ciencias (Hill of the Sciences), in turn, crowned by the Observatorio 
Astronomico (Astronomical Observatory). The image also evokes the vital bustling activity 
in this urban framework with the portrayal of citizens and carriages. As can be seen in the 
left hand side of the drawing, the Prado axis had grown towards the north twenty years 
earlier, with the creation of the Paseo de la Castellana. 


As opposed to the city’s former typical growth tendency towards the east, the consolidation 
of the expansion, together with the expansion tendency of the Prado axis, led to balance 
and a change in the urban growth direction at the beginning of the 20th century, shown 
in the Grases Riera prophetic plan, published in 1901 It establishes the new presence of 
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the north-south axis, which, at its intersection with Calle de Alcala at Cibeles, indicated 
the centre of a large circumference with a radius of eight kilometres and perimeter of fifty 
kilometres as the area for growth in the future. In a metaphorical sense and bearing in 
mind the ritual of the creation of Roman cities, the former “decumanus’ with reference to 
the course of the sun of Calle de Alcala would be complemented with the new north-south 
axis, with its intersection defining the city's new centre point at the beginning of the 20th 
century. 


As far as the urban section is concerned, the major deeds related to the layout of the 
elements that form part of the property had already been built by the beginning of the 
20th century, as shown in the Buen Retiro municipal district in this period. To sum up, this 
reading only needs to be complemented with the attached plan the successive sites of 
the growth are superimposed on today’s section of the city, marking the aforementioned 
large urban axes, including the core area in the south-eastern quadrant of the new general 
Structure of the city. This preamble serves as a base to establish the detailed description 
of the property below. 
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2.a.3. Description of the Property 


Brief historical synthesis 


The proposed property essentially includes two very special areas: Paseo del Prado and 
the Jardines del Buen Retiro (Buen Retiro Gardens). Both spaces have been closely linked 
to each other since the origins of the first tree-lined walk, the Prado Viejo (Old Prado), 
the predecessor to today's Paseo del Prado, in the 16th century. Close to two important 
religious centres, the Monasterio de los Jerénimos (Jeronimos Monastery) and the Ermita 
de la Virgen of Atocha (Virgen de Atocha Hermitage), the walk became the preferred spot 
for citizens of Madrid, from every walk of life, to enjoy leisure and recreation in a natural 
environment, which would be gradually consolidated as the first ever tree-lined urban walk, 
a typical Hispanic alameda (boulevard). 


Close to it, King Philip IV, undoubtedly attracted by the delicacy of the place, ordered the 
construction of the Palacio del Buen Retiro (Buen Retiro Palace) and its extensive gardens 
in the first third of the 17th century, whereby both spaces remain linked to the present day. 
This union would benefit trom the conjunction of nature with the highest levels of painting, 
literature and the arts of the artists and literary geniuses who made up the so-called Siglo 
de Oro (Spanish Golden Age) and who performed in the theatre and decorated the palace. 


In the next century, around 1770, the great transformation under Carlos Ill, the enlightened 
monarch, began. He led a major project to bring the sciences, health and industry closer 
to Madrid society, locating major scientific centres, such as the Real Jardin Botanico 
(Royal Botanical Garden), la Academia de Ciencias ( Academy of the Sciences), el Gabinete 
de Historia Natural (Natural History Cabinet), the Real Observatorio Astrondmico (Royal 
Astronomic Observatory) -all the complex would be known as the Colina de las Ciencias (Hill 
of the Sciences)- in a favourite spot for walks and leisure within reach of all the people of 
Madrid. The urban model was so relevant that it had an important reflection in the Spanish 
Latin American possessions. Although the War of Independence against the French led to the 
interruption of the mass reforms that had been planned, the property maintained its literary, 
artistic, scientific and leisure tradition. 


Over time, part of the former gardens of the Buen Retiro were urbanised and the park was 
handed over to the City of Madrid, once more with the intention of opening up a natural 
space to citizens for leisure in a dense urban environment. This represented an opportunity 
for new centres associated with the arts, culture and science to set up within the area, with 
such a power of attraction that the leading political and economic institutions were also 
located in the vicinity: Congreso (Congress), Banco de Espana (Bank of Spain) or the Bolsa 
de Madrid (Madrid Stock Exchange). 


To this day, this association of nature, arts and sciences, leisure and representation has 
continued to the point of becoming the so-called Paseo de las Artes (Art Walk), due to 
the convergence of museums, such as the Museo Nacional del Prado (Prado National 
Museum), the Museo Thyssen-Bornemisza (Thyssen-Bornemisza Museum), the Museo 
Nacional Centro de Arte Reina Sofia (Reina Sofia National Art Centre), the Museo Nacional 
de Antropologia (National Museum of Anthropology), the Museo Nacional de Artes 
Decorativas (National Museum of Decorative Arts), or the Caixa Forum among others, 
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EI Paseo del Prado and Buen in a reduced perimeter where the sciences are still present in the research centres of 

Retiro. the Real Jardin Botanico, the Real Observatorio Astronomico, the Centro de Estudios y 
Experimentacion de Obras Publicas , CEDEX, (Center of Studies and Research of Public 
Works), the Laboratorio Geotécnico (Geotechnical Laboratory), Prado Media-Lab... 


The property's close relationship with literature cannot be forgotten, from the early works of 
Calderon de la Barca, or Lope de Vega which were displayed in the Buen Retiro theatre, to 
the Real Academia Espanola (Royal Spanish Academy),the Instituto Cervantes (Cervantes 
Institute), the small public libraries at the beginning of the 20th century which were located 
in the Jardines del Buen Retiro, or the existence of the traditional Antiquarian Booksellers 
Fair in Cuesta de Moyano, the holding of the Book Fair in the park, or the recent creation of 
the Biblioteca Municipal Eugenio Trias (Eugenio Trias Municipal Library) inside the park. This 
relationship is another aspect of the cultural and artistic value of the nominated property. 
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1212 / Fuero de Madrid 1656 / Buen Retiro paldees 
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1782 / Real Jardin Botanico 1790 / Real Observatorio Astrondémico 
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Paseo del Prado and Buen Retiro, a landscape of Arts and Sciences 


The property 


Madrid's Paseo del Prado, between today's Plaza del Emperador Carlos V and Plaza de 
Cibeles, makes up one of the city's main thoroughfares. Far from being just another avenue 
that forms part of the Madrid streets, it is presented as a kind of backbone that articulates 
and channels north-south communication, in the form of a hinge between the historic city 
and the new city which emerged in the final decades of the 19th century. At the end of the 
16th century, this spot became the main place for leisure and the enjoyment of nature, as 
well as the main access to the City, which led to its urban development and the definition 
of its character, as a Paseo with a special symbolic character, an area for the concentration 
of citizens from a cultural and scientific, socioeconomic, financial and commercial point of 
view, an exceptional stage for major political and social events. 


It is unquestionable that the property is today one of the great monumental spaces in 
Madrid as it contains a sequence of the most relevant architecture, providing a small history 
of the architectural styles that have come and gone together with important groups of 
sculptures, fountains and other monuments that have become major icons and emblematic 
landmarks of the city. This wide range of elements provide testimony of the enlightened 
urban development and to cultural, artistic and scientific values that are inherently linked 
to the area. 


The area has consolidated as the capital's main cultural space, concentrating an outstanding 
museum offer and a significant scientific presence. For this reason, it has become a priority 
itinerary for the people of Madrid and for visitors to the city. The Jardines del Buen Retiro 
is also a must place to visit and offers the opportunity to enjoy nature along its paths 
and vegetation whilst carrying out all kinds of social, cultural or sporting activities. The 
125 hectares of this “green lung’ of the city are witness to an incredible botanical wealth 
including some of the oldest trees in Madrid. It is also part of the memory of all the people 
of Madrid who have enjoyed the gardens, to a greater or lesser degree, since childhood. 


The property is therefore a living, dynamic and changing space, with an incredible capacity 
for citizen free concentration. Increasingly frequent initiatives fostered by the municipality, 
help to revalue its essence as a public space at the service of citizens, a stage for culture, 
science, art and sociability. 


Boundaries 


The nominated property is located in the heart of Madrid. Its boundaries are defined by 
some of the citys main communication routes. To the north, the boundary is defined by 
the park's fence in Calle O'Donnell and Calle Alcala, until the Plaza de la Independencia, 
following Calle Alcala until Plaza de Cibeles. On reaching Plaza de Cibeles, the boundary 
line is extended to include the Palacio de Linares (Linares Palace) (today Casa de America, 
House of America) and the Palacio de Buenavista (Buenavista Palace) (now the seat of the 
General Army Headquarters). 


It continues westwards Calle Alcala to include the Instituto Cervantes and crosses over to 
the other side, where the Banco de Espana is located. From here, the Western boundary 
traces a line that is parallel to Paseo del Prado, including the first plots that overlook the 
Paseo. 
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On reaching Plaza de Canovas del Castillo (where Fuente de Neptuno (Neptune Fountain) 
can be found), it rises slightly up Carrera de San Jerdnimo to include the Congreso and 
crosses this street to continue its route parallel to Paseo del Prado, crossing Calle Atocha 
to include the Hospital General and the Colegio de Médico de San Carlos (General Hospital 
and San Carlos School of Doctors, now Museo Nacional Centro de Arte Reina Sofia and 
Conservatorio de Musica -National Museum and Art Center Reina Sofia and Conservatory 
of Music respectively- on the other side). 


From this south-western side, it breaks up to include the Plaza del Emperador Carlos and 
the Estacion de Atocha (Atocha Station). It continues in the eastern direction along Paseo 
de la Infanta Isabel, crosses Calle de Alfonso XII and travels along the former limits of the 
Buen Retiro to the south, along Calle de Juan Valera and Calle del Poeta Esteban Villegas 
until reaching Avenida de Menendez Pelayo, where it breaks up to along the Buen Retiro 
eastern limits. 


In short, the property is therefore clearly visible as a dense wooded mass in the urban centre, 
and covers a surface area of 199 ha, limited by the main communication thoroughfares 
which defined its area from its origins and which were the traditional limits, whereby it 
includes all of those elements and attributes that define its value. 


Buffer zone 


No buffer zone has been considered necessary for the protection of the nominated property. 
The Operational Guidelines for the Implementation of the World Heritage Convention, Par. 
103-106 (July 2017), indicate that: 


"103. Wherever necessary for the proper protection of the property, an adequate buffer zone 
should be provided. 


104. For the purposes of effective protection of the nominated property, a buffer zone is an 
area surrounding the nominated property which has complementary legal and/or customary 
restrictions placed on its use and development to give an added layer of protection to the 
property. This should include the immediate setting of the nominated property, important 
views and other areas or attributes that are functionally important as a support to the property 
and its protection. The area constituting the buffer zone should be determined in each case 
through appropriate mechanisms. Details on the size, characteristics and authorized uses 
of a buffer zone, as well as a map indicating the precise boundaries of the property and its 
buffer zone, should be provided in the nomination. 


105. A clear explanation of how the buffer zone protects the property should also be provided. 


106. Where no buffer zone is proposed, the nomination should include a statement as to 
why a buffer zone is not required.” 


Using these indications as a base, it has been considered that the property and its immediate 
setting are sufficiently protected and a buffer zone is not necessary. In this respect, the 
Plan General de Ordenacién Urbana de Madrid (from now on PGOUM) (Madrid General 
Urban Development Plan), an urban development planning document with legal status, 
already includes an area with special protection that describes the overlap of heritage and 
urban development protection: the APE-00-01, whereby this is the area that covers the 
expansions of Madrid, to the North, South, East and West, planned in the 19th century, and 
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The APE-00-01 is 

an extensive area, 
that includes both 

the property and its 
Surroundings, that 
offers a specific 
protection in terms of 
urban development, 
natural and cultural 
heritage . Furthermore, 
the property is also 
included in several 
listed Properties 
(BICs) and thus has 
the highest possible 
protection. In fact, 

the different legal 
protections overlap 

in the property and 

its Surroundings. 
Thus no buffer zone Is 
considered necessary. 
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Limits of the Historic centre protected by the PGOUM 








Limits of the Archaeological Area of the historic centre of Limits of the Archaeological Area of the Manzanares, listed 
Madrid, listed as BIC as BIC 
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which fulfils the area protected by heritage legislation, the 
Conjunto Villa de Madrid (Historic Complex of the City of 
Madrid). 


The APE-00-01 is an extensive area, -2,283 Ha-, bearing 
a Regulatory Title of the PGOUM, -Title IV PROTECTION 
CONDITIONS FOR HISTORIC AND NATURAL HERITAGE-, LJ) Ye % ISIE oI Cae oe, 
and for the heritage part, the largest PROPERTY OF Se (Melee Ser OS 
CULTURAL INTEREST area, listed with a specific protection. fie ee a Dr ie EO 
Therefore, we can say that there is no need to define a 
buffer zone as this perimeter, that of APE 00-01, is a legal 
limit in terms of urban development and it fully covers the 
protection of the nominated property. The PGOUM not only 


' 
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refers to urban development but also to heritage protection, Apes Shee Sige a a ea eee 3 , 
reinforced by the Comision Local de Patrimonio (Heritage eco. Use: wh 0 erm 
Local Committee), so it offers sufficient guarantees and BIC.01. Limits of the Historic Site of the Villa de Madrid. 


protection in terms of the visual points, from and towards the 
property within the city. Before the PGOUM (1997) several 
high buildings had been constructed, but since 1997 this 
is no longer allowed. The PGOUM is periodically updated, 
introducing more severe and protective restrictions. 
In short, the APE-00-01 per se offers comprehensive 
protection for the whole environment of the property, so it 
would be superfluous and even confusing to mark another 
boundary to the existing one. 


From the perspective of other attributes that could 
functionally support the values of the property, many 
elements that complement and contribute towards the 
perfect understanding of the nominated property can be 
considered as included in the limits of the APE-00-01, 
whereby none of them canbeconsidered to be indispensable. 
In this way, Some buildings, which due to their content and 
Structure, participate in some way in the values expressed, 
are included in the APE 00-01. This category includes, for 
example, the Biblioteca Nacional (National Library) and the 
Museo Arqueolédgico Nacional (National Archaeological 
Museum), not far away, due to their direct relationship with 
literature and for the collections they keep, which could 
be added to the collections located inside the nominated 


Next page: Scheme of the BIC (Property of Cultural Interest) 


The Properties of Cultural Interest (the highest level of protection of 
the Cultural Heritage legislation) in the area of the Property and its 
Surroundings. 
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BIC-03 
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BIC-06 
BIC-07 
BIC-08 
BIC-09 
BIC-10 
BIC-11 


Conjunto Historico del Recinto de la Villa de Madrid 
Paseo del Prado entre Plaza de Cibeles y Glorieta 
del Emperador Carlos V y Paseo de Recoletos, entre 
Plaza de Cibeles y Calle Prim 

Parque de Madrid llamado Retiro o Buen Retiro 
Jardin Botanico de Madrid 

Estufa del Real Jardin botanico 

Museo Nacional del Prado 

Museo Thyssen-Bornemisza 

Museo Nacional de Antropologia 

Museo Nacional de Artes Decorativas 


Cason del Buen Retiro 
Claustro contiguo al templo parroquial de San 
Jeronimo el Real 
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Real Cademia Espanola en Madrid 

Ministerio de Agricultura, Pesca y Alimentacion 
Bolsa de Comercio 

Real Observatorio 

Palacio de Cristal 

Palacio de Comunicaciones también Palacio de 
Cibeles 

Puerta de Alcala con su entorno de la Plz. de la 
Independecia 

Iglesia San Jeronimo el Real 

Edificio de la Antigua Facultad de Medicina de San 
Carlos 

Estacion de Atocha 

Hotel Palace 


BIC-23 
BIC-24 
BIC-25 
BIC-26 
BIC-27 
BIC-28 
BIC-29 
BIC-30 
BIC-31 
BIC-32 


BIC-33 
BIC-34 
BIC-35 


Ministerio del Ejército Palacio Buenavista 
Museo del Ejército 

Palacio de las Cortes 

Palacio de Linares 

Palacio de Velazquez 

Banco de Espana 

Antiguo Hospital Provincial 

Zona Aqueologica Recinto Historcio Madrid 
Zona Arqueologica Terrazas del Manzanares 
Monumento Ecuestre al General Martinez Campos 
en el Parque del Retiro 

Puertas y Edificaciones del Jardin Botanico 
Museo Naval 

Archivo General de Protocolos 
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property, Another example could be the Real Fabrica de Tapices (Royal Tapestry Factory) 
another of the enlightened royal initiatives which form part of this association with the 
sciences and industry. All of them contribute but are not indispensable elements to convey 
the values of the property. 


Furthermore, there also some Bienes de Interés Cultural (Properties of Cultural Interest) 
(BICs), heritage sites with the highest level of protection in Spanish legislation, in Madrid 
that cover great areas and that overlap the protection offered by the APE-00-01. These 
are: Conjunto Histdrico-Artistico de la Villa de Madrid (Historic and Artistic Complex of 
the City of Madrid) Recinto Histérico de Madrid (Historic Precint of Madrid), Terrazas del 
Manzanares (archaeological site). They provide also protection to the whole nominated 


property. 


Therefore, as has been mentioned, in terms of ‘other areas or attributes that are functionally 
important as a support to the property and its protection’, and considering that the property 
is located in the heart of the city, it would be difficult to establish the limits of a buffer 
zone taking into account other possible elements, as there are many possible ones in the 
immediate and distant vicinity that could serve as support, but none of them is essential 
and their inclusion would represent a buffer zone that is practically the same size as the 
whole of the historic centre of the city of Madrid. 


The property is full of unique buildings, monuments, landmarks, woods, gardens and 
diverse elements that provide it with an incredible variety of nuances. Some of them are 
worthy of specific and particular consideration for themselves, but it is the whole group 
that deserves special attention. A high density of institutions of a scientific, cultural, 
administrative, and economic nature coexist with parks, gardens and tree-lines walks 
that cover 75% of the area. The density of Bienes de Interés Cultural (Properties with 
Cultural Interest) (BICs), with the highest level of protection, is also remarkable as there 
are 35 of them within its limits, some of them as the Buen Retiro or the Real Jardin 
Botanico covering big surfaces and having, due to their listing, an existing protected 
environment. 


In short, over 85% of the nominated property's surface area has the highest level of 
protection that can be offered by Spanish legislation, which is probably an exceptional 
case for a property of this type, and this legislation offers protection also to its immediate 
environment, so no buffer zone has been considered necessary. The nominated property 
covers a surface where both BICs and the APE-00-01 overlap, offering an extensive buffer 
zone so there is no need to define a new one. 


Main Axes 


Before embarking on the description of the material reality of the property, it is worth 
highlighting an important aspect of some of the axes that structure the landscape, as has 
been mentioned in the section above on the existing urban layout, and which clearly link 
the two main areas of the property: Paseo del Prado and Buen Retiro, in a perceptual way. 
They were both developed simultaneously, influencing the successive transformations of 
each one, whereby they cannot be separated in history and they are linked perceptually and 
in terms of urban development by a series of axes in the West-East direction. 
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Scheme of the institutions 


This map shows the institutions in the area of the Property 
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Axis 1. From Plaza de Cibeles to the Estanque in Buen Retiro 


The first of them travels along Calle Alcala, which comes 
down from the centre of Madrid, and from where the valley 
that formed part of the Paseo del Prado can be clearly 
contemplated, the convergence of which is the Plaza de la 
Cibeles. From here, Calle Alcala continues, flanked by lines 
of trees, rising up a slope to Plaza de la Independencia, 
where the impressive Puerta de Alcala stands, an essential 
reference point and a symbol of the city. In its square, 
another important gate in the Buen Retiro, the Puerta de la 
Independencia, opens up leading on to Avenida de Mexico, 
a wide avenue with central parterres of flowers and trees 
on both sides, which is rounded off with the Fuente de los 
Galapagos and the Estanque (Lake) . This axis, which forms 
the Northern boundary of the property and whose urban 
part coincides with the former Alcala road, would later be 
transformed in to the main entrance to the City, proof of 
which is the monumental Puerta de Alcala. 


Axis 2. From the Museo Thyssen to the Monument to 
Martinez Campos 


The second axis departs from the Museo Thyssen- 
Bornemisza. From inside the space that precedes its 
entrance, the sharp point of the obelisk in memory of the 
Fallen (Monumento a los Caidos), set in a semi-circular 
garden, can be contemplated. The shape of this monument, 
the delimitation of the gardened space in which it stands 
with important specimens of trees, and its location inside 
the Paseo del Prado axis, makes it one of the essential 
“nodes” of the environment as an essential point in the 
configuration of the landscape and which was formerly 
one of the main entrances to the Buen Retiro Palace from 
Paseo del Prado. This square (Plaza de la Lealtad) is the 
origin of one of the streets that forms the structure of 
the Jeronimos neighbourhood, Calle Antonio Maura, with 
a double row of hybrid plane trees. The street links the 
obelisk to one of the oldest gates in the Buen Retiro, the 
Puerta de Espana, which, in turn, leads to the Estanque, 
along Paseo de la Argentina. Known as the Paseo de las 
Estatuas (Statue Walk), it is flanked by a collection of large 
limestone sculptures of Spanish Kings which are fully 
integrated in the vegetation that serves as the backdrop, 
revealing a unique perspective that is gradually discovered. 
It is the open space of the Estanque with the Monument to 
Alfonso XII, with a semi-circular gallery made up of a double 
row of columns, which surrounds it. Behind this monument, 
a walkway, which is delimited by two rows of cypresses, 
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marks a path that links it to another important monument, 
the one dedicated to General Martinez Campos. 


Axis 3. From Carrera de San Jeronimo to Fuente de la 
Alcachota 


The third axis begins in a street that forms a major part of 
the structure of the historic city: Carrera de San Jeronimo, 
and along which royal visits from the Royal Palace to the 
Jeronimos and Atocha monasteries travelled. From the 
highest area on this street, an exceptional view of Madrid 
towards the east can be contemplated. The monumental 
Fuente de Neptuno can be seen below on the Paseo del 
Prado. In the distance, the towers of Los Jeronimos church 
can be made out, two sharp points standing out in the 
mass of vegetation that extends on the embankment which 
serves as the backdrop to the Prado Museum building. Once 
at Plaza de Neptuno, at the eastern end of Calle Felipe IV, 
perpendicular to Paseo del Prado, another statue devoted 
to Queen Maria Cristina, serves to connect the two ends of 
the street. The street is finished off with the Cason, one of 
the two buildings that remains of the Buen Retiro Palace, 
whose facade opens out on a new monumental gate in 
the Retiro Park, Felipe IV Gate, which is the entrance to a 
large space: the Parterre, where an exceptional specimen 
of a Mexican ahuehuete can be found. A flat surface with 
flowery parterres is rounded off with a hemicycle with 
lateral ramps bridging the unevenness between the Parterre 
and the Paseo de Paraguay that leads to the Fuente de la 
Alcachota, close to the Estanque. 


Axis 4. From the Cuesta Moyano to the Angel Caido 


Finally, the last transversal axis departs from the south 
end of the Paseo del Prado, in the corner of the Real 
Jardin Botanico to go up Cuesta de Moyano, known for 
its antiquarian booksellers stands around the fence of the 
garden. The Puerta del Angel Caido (Fallen Angel Gate) 
opens to penetrate the park along Paseo de Fernan Nunez 
with a steep slope, to the highest part of the former Royal 
Site, occupied by the statue of the Angel Caido, at a height 
of 666 m above sea level. It is located on a roundabout at 
the end of the Paseo de Coches, in a setting of historic 
importance. 


These axes are the historic mark that have remained over 
the centuries, linking the Paseo del Prado to the Buen 
Retiro Park and which have been perceived by the millions 
of people who have travelled down, visited and experienced 
the property on a daily basis. 


Description 
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Scheme of the axes 
Hunt == Ejes de conexion 


These main axes connect the two main areas of the property, Paseo (ver pags. siguientes) 
del Prado and Buen Retiro, perceptually, historically and urbanistically. 
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From the Salon del Prado to 
Estanque del Buen Retiro Toe does pocedics Caboccetevdryoa bees 


pO ONE ee eg, 8 2 OR Buen Retiro, nature, leisure 
The Art Triangle and the Hill ©. and popular culture 
of the Sciences | 


Areas 


As already mentioned in the section on the description of the physical 
environment, the Paseo del Prado was originally a valley that went from north 
to south between two hillsides to the West (the city’s historic centre) and to 
the East (Jardines del Buen Retiro), which, on the other hand, is the typical 
topography of the city. 


In order to facilitate the descriptive journey through this very complex 
property, three areas have been delimited that allow its best comprehension 
adding different layers both of historical and physical dimensions. 


The three of them will be first described and singular elements will be 
Summarized at the end of each description. Additional and detailed 
information on these elements and others are included in Annex Ill - 
Catalogue of Singular Elements. 


From Salon del Prado to Estanque del Buen Retiro 


The area comprises the heart of the Paseo del Prado, between the Fuente de 
Cibeles and Fuente de Neptuno, a large part of the Jeronimos neighbourhood 
and the most representative section of the Buen Retiro with the Estanque 
and the Parterre as the reference landmarks. This is perhaps the most 
representative area, as it still has the main landmarks from the Enlightenment 
period, with large fountains and its monumental character. It has attracted 
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In order to facilitate 
the description of this 
very complex property, 
three areas have been 
delimited that allow its 
best comprehension 
adding different layers 
both of historical and 
physical dimensions 


Description 
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the main institutions representing different social, political, economic and 
powers. 


Plaza de Cibeles is perhaps the most iconic visual emblem of the city, 
persistently portrayed throughout history . It is surrounded by the the Palacio 
de Comunicaciones (today headquarters of the City Council), the Banco de 
Espana, the Palacio de Buenavista and the Palacio de Linares. To the east, 
it is closely linked to Puerta de Alcala, another Madrid icon, through calle 
de Alcala with a gentle slope. One of the Buen Retiro gates, the Puerta de la 
Independencia, opens to the park and gives way to the Avenida de Mexico, 
a large avenue with parterres that leads to the Fuente de los Galapagos, a 
monumental landmark in the north-western corner of the Estanque 


Looking west from Plaza de Cibeles, Calle de Alcala (with the Instituto 
Cervantes) leads to the historic centre. Southwards, Paseo del Prado runs to 
Fuente de Neptuno, with rows of trees and two complementary monumental 
references, namely the Fuente de Apolo (Apollo Fountain) and the Monumento 
a los Caidos. The first fountain remains in its original location as a visual 
landmark, and the funeral monument led to the construction of the Plaza de 
la Lealtad, a space adjacent to the original enlightened complex of the Paseo. 


From this central area, we can observe the hills that delimit its sides. Looking 
towards the west, Carrera de San Jeronimo runs towards the historic city 
and the old Royal Palace. This was the main connection between both areas 
and where now stands the Congreso de los Diputados (Deputies Congress). 
Looking towards the east, there is a high density of historical buildings that 
host the Cuartel General de la Armada (Headquartes of the Navy) the Museo 
Naval (Naval Museum), the Bolsa de Madrid (Madrid Stock Exchange) and 
other institutions and elements that have been attracted throughout history 
to this most representative area, such as the Ritz and Palace Hotels, the 
Archivo de Protocolos (General Protocol Archives), etc. 


Looking towards the east from the southern area of the Salon del Prado is 
slightly more complex and rich. From Fuente de Neptuno, we can first travel 
along Calle de Felipe IV which, includes the Cason and the Salon de Reinos, 
two of the original fragments of the old palace in Buen Retiro. The park's 
fence running along Calle Alfonso XII opens to the Parterre, part of the old 
gardens, through Puerta de Felipe IV (Felipe IV's Gate) and Puerta de Espana 
(Gate of Spain) with the Paseo de Argentina o de las Estatuas (Statue Walk) 
that leads to the Estanque and the Fuente de la Alcachofa. 


The great Estanque, an artificial basin has the monument to Alfonso XII on 
the eastern side, with the Fuente Egipcia (Egyptian Fountain) towards the 
south and the popular jetty towards the north. 


Between Paseo del Prado and Buen Retiro, stands the Jeronimos 
neighbourhood with a rich variety of elements that were built during the past 
two centuries and that also host cultural assets like the Museo Nacional de 
Artes Decorativas (National Decorative Arts Museum). 
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This area comprises 
the heart of the 
Paseo del Prado, 
between the Fuente 
de Cibeles and Fuente 
de Neptuno, a large 
part of the Jeronimos 
neighbourhood 

and the most 
representative section 
of the Buen Retiro 
with the Estanque 
and the Parterre. It 

is perhaps the most 
representative area 


Historic evolution of the link 
between Paseo del Prado and 
Buen Retiro with the main historic 
elements that currently pervive. 
1650-1850-2018. 
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The Art Triangle and the Hill of the Sciences 


The second area includes the second section from the Paseo del Prado, 
between Fuente de Neptuno and Glorieta de Carlos V with its extension to 
Estacion de Atocha and the Museo Nacional Centro de Arte Reina Sofia, 
and it includes the main museums, part of the Jeronimos neighbourhood 
along with the so-called “Hill of the Sciences”. It has become a symbol of this 
culture-science-nature alliance that constitutes one of the main values of the 
property. 


The avenue continues south with its tree-lined walks and the monumental 
landmark of this section are the Cuatro Fuentes (Four Fountains) located 
halfway along the route. This area is established as a reference to arts due 
to the important museums, specially the Museo del Prado, with its extension 
in the Cason and the Salon de Reinos, mentioned above, and the Museo 
Thyssen-Bornemisza, formerly Palacio de Villahermosa. The cultural aspect 
is reinforced by the presence of the Real Academia Espanola, located near the 
origin of the whole site: the church and cloister of san Jeronimo. This section 
of the Paseo del Prado is known as the Paseo del Arte (Art Walk) which is 
complemented with the Colina de las Ciencias (Hill of the Sciences), located 
east to the avenue and in contrast with the flat topography of the museums. 
It includes the Real Jardin Botanico, the Real Observatorio Astronomico and 
the Museo Antropologico. 


Near the southern limit of this section, that ends in Glorieta de Carlos V, a 
Steep slope, Cuesta de Moyano, leads to Buen Retiro, through the popular 
book stands until reaching Calle de Alfonso XII and upwards to Glorieta 
del Angel Caido. In addition to the cultural component, this hill acts as an 
effective landscape vantage point which opens up towards the south on a 
distant horizon. 


This second section of the nominated property establishes its southern 
boundary at the Glorieta de Carlos V, where two landmarks stand: the 
Ministerio de Agricultura, Pesca y Alimentacién (Ministry of Agriculture, 
Fisheries and Food) and the Estacion de Atocha As a fluvial analogy of the 
route through the valley of the Paseo del Prado, the course opens up and 
splits off in diverse directions. In this intense spot, and having embraced 
the important presence of the Museo Nacional Centro de Arte Reina Sofia 
(included in the Paseo del Arte) , the limit is established in the memory of the 
important historic itinerary which went towards the former sanctuary of the 
Virgen of Atocha. 
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The second area 
includes the second 
section of the Paseo 
del Prado, between 
Fuente de Neptuno 
and Glorieta de 
Carlos V. It includes 
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property 


The Art Triangle and the Hill of 
the Sciences 


The Hill of the Sciences. 
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Rosaleda 


Estufas y Viveros El Angel Caido 


The Buen Retiro: nature, leisure and popular culture 


This area essentially represents leisure and its enjoyment in the midst of 
nature in the centre of a city. It consists of the south-eastern area of the Park 
and the whole of the east section, along Avenida de Menéndez Pelayo., It is 
mainly made up of the series of different spaces as a result of the influence 
of the different gardening styles from the 19th century to the present day. It 
is an area preferably used by the people of Madrid to practice sport, botanical 
trails, etc. 


On the higher grounds of the property, and in the form of a plateau over the 
Prado valley, the descriptive route of the property ends in the eastern part of 
the Buen Retiro with the Estufas and Viveros (Greenhouses and Nurseries). 
Although it is part of the historical site from the 17th century, its conformation 
today is owed mainly to the contributions of the 19th and 20th centuries. 
This area of the nominated property runs from north to south of the Buen 
Retiro and includes different sub-areas, as it integrates diverse types of 
landscape styles: the Reservado with follies such as the Casita del Pescador 
(Fisherman's Cottage), the Montafa Artificial (Artificial Mountain), the ruins 
of the old hermitage of San Isidoro or the Casa de Vacas (Cow’s House or 
Laitierie). The Casa de Fieras, old zoo, is today known as the Jardines de 
Herrero Palacios (Gardens of Herrero Palacios) , beside the Jardines de 
Cecilio Rodriguez (Gardens of Cecilio Rodriguez), director of the Park for 
many years who built the Rosaleda (Rose Garden). There is a small valley or 
depression where the 19th-century exhibition palaces (Palacio de Cristal and 
Palacio de Velazquez) stand. 





This area best 
represents the 


leisure and its natural 
The Paseo de Coches (Carriage Avenue) has transformed into an authentic component in the 


leisure, sport and culture path; hence connecting with the book culture on center of a city 
Cuesta de Moyano ending at the Puerta de Madrid, which is the annual venue 

for the Book Fair, which in turn connects with the new Bibliteca Eugenio Trias 

and the popular 20th century libraries in the Retiro. From the point of view of 

Sporting events, this route is a daily scene for cyclists and skaters, whilst it is 

regularly used as the venue for diverse competitions. 


Buen Retiro: nature, leisure and 
popular culture 
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Palacio de Cristal Palacio de Velazquez Casa de Fieras y Biblioteca Eugenio Trias Montana Artificial 


Jardines de Herrero Palacios y Cecilio Rodriguez © Monumento al rey Alfonso XII Monumento al General Martinez Campos 





Paseo del Prado and Buen Retiro, a landscape of Arts and Sciences 





~~ Nwevas 





Vol. | 116 


Description 





Vol. | 


117 


Paseo del Prado and Buen Retiro, a landscape of Arts and Sciences 


Monuments and singular elements within the property 
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11 Museo Nacional de Artes 
Decorativas 

12 Estanque del Buen Retiro 

13 Fuente de Apolo 

14 Bolsa de Madrid 

15 Monumento al rey Alfonso XII 

16 Monumento a los Caidos 
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18 Paseo de las Estatuas 
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21 Parterre 
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1 Palacio de Buenavista 





Buenavista Palace, which is now the 
General Army Headquarters, was 
commissioned by the Duke of Alba to 
the architect, Ventura Rodriguez, and 
later to Pedro Arnal, who worked on it 
between 1777 and 1802. Arnal designed a 
palace that combined Italian rectangular 
layouts around a courtyard and French 
layouts with an open U-shaped facade. 
The most urban facade is the rear, whilst 
the southern facade towards Calle Alcala 
opens out onto splendid gardens that 
provide a landscape backdrop to the 
Paseo del Prado. 


The facades were sober but 
monumental, a synthesis of Baroque and 
Neoclassicism, typical of the architect, 
Ventura Rodriguez. Openings were made 
in simple baseboards and placed on a 
padded plinth so that only the central 
part stood out with Corinthian pilasters 
and finished off in a triangular pediment. 
In 1777, the first stone was laid, but 
when the works were well advanced, the 
palace was struck by two fires which 
affected its structure and led to numerous 
transformations. 


In the period of King Fernando VII, it was 
transferred to the Army and became the 
Artillery and Engineers Museum. In 1847, 
it became the seat of the War Ministry, 
after which refurbishment and extension 
works were undertaken, with projects 

by diverse engineers, highlighting the 
buildings facing Calle Prim and Calle 
Barquillo. 
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Linares Palace, today Casa de America 
(House of America) is a characteristic 
example of Madrid's palatial 19th century 
architecture, it was built in accordance with 
the project by Carlos Colubi, perhaps based 
on an imported French project, who also 
Started the works. Its management passed 
through the hands of Anibal Alvarez, who 
laid out the steps down to the garden and 
enclosing fence, and the Flemish architect 
resident in Madrid, A. Ombrecht, who was 
responsible for most of the interior decor 
and built the Neo-classic repository and the 
picturesque gardeners house. Designed, in 
the words of the Marquis, to exceed “what 
he could have dreamed of”, it contains 

an oval-shaped hall, which leads on to a 
luxury double staircase, decorated with 
bannisters and sculptures by Jeronimo 
Sunol. There is marble, silk and mosaics, 
mainly acquired from abroad, in rooms 

and galleries. The ceiling of the main 

hall is painted by Francisco Pradilla, with 
canvas murals by Casto Plasencia, Manuel 
Dominguez and Alejandro Ferrant in other 
rooms. Abandoned for a long time, it was 
under threat of demolishment, but it was 
declared a historic-artistic monument in 
1976, and was acquired by the City Council, 
which used it as the headquarters of Casa 
de América, whereby Carlos Puente was 
responsible for the restoration, in which 
the original building was restored and part 
of the garden was emptied to create a 
retractablable underground auditorium. 


3 Puerta de Alcala 
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This gate, symbol of Madrid, was built to 
commemorate the ascension of Carlos 

Il to the Spanish throne. Construction 
was completed in 1778, by Francisco 
Sabatini. This gate, which is designed as 
an arc of triumph, is the first to be built as 
such in the 18" century, after Saint Denis 
and Saint Martin in Paris, in the times of 
Louis XIV. 


The gate consists of five arches, three of 
which form larger semi-circular arches 
than the lintelled ones that flank them, 
sides, for the passage of carriages. The 
exterior facade which faces the east, 
has a lower section which consists of a 
cushioned wall divided into five sections 
by means of ionic-style columns on 
pedestals. On top of the lower section, 
there is a prolonged entablature holding 
up a plinth with pedestals aligned with 
the lower columns that support figures 
of children representing the four cardinal 
virtues. The sculptors who worked on the 
gate were Robert Michel and Francisco 
Gutierrez Arribas. A plaque Is on the 
raised central part with an inscription 

of the name of the king and the date 

in bronze letters. The finishing touch is 
curved pediment, divided by the royal 
coat of arms sustained by a cherub 

and the winged image of Fame. The 
interior facade is similar, but with certain 
differences. 


4 Fuente de Cibeles 





Cibeles Fountain stands in the middle of 
the square to which it gives its name. It 
has been moved from its original position, 
tangent to the north side of Calle Alcala 

to enable the gate of the same name 

to be seen. The fountain represents the 
Phrygian goddess, Cybele, Goddess of the 
Earth, who is identified with the Roman 
Gaia and the Greek Rhea. It consists of a 
circular pylon, buried at street level and a 
gardened strip around it, onto which water 
spouts from an upper basin, which, in turn, 
is filled with cascading water from the 
original pylon. 


The set of sculptures carved in marble 
from the Montesclaros quarries rise up 
in the centre, representing a rocky area 
with plants and animals, on which the 
triumphant chariot of the goddess stands, 
drawn by two lions. The goddess Is 
seated on a Neoclassic throne, adorned 
with garlands and the head of a ram in 
reference to Zeus, son of Cybele. The 
goddess is wearing a tunic, cloak and 
crenellated crown. At the front of the 


chariot, the mouth of a mask spouts water 


on the lions that are pulling it. Behind the 
chariot, there is a sculptural group from 
a later date with two children, made out 
of Carrara marble. On the sides of the 
Sculpture, there are two spouts that are 7 
metres high. 


The fountain was completed in 1782, 
under the project by Ventura Rodriguez 
and the work of the sculptors of the Alcala 
Gate, Francisco Gutierrez and Robert 
Michel. 


5 Puerta de la 
Independencia 





The main entrance to the park is through 
the Independence Gate, located in front 
of the Puerta de Alcala. It was built in 
1885 by the architect, José de Urioste, 
with certain references to it, due to 

the symmetry of the gaps between 
pilasters and the granite and limestone 
from quarries that were used in its 
construction. It consists of four classic 
Doric-style elements, with simple columns 
at the ends and double columns in the 
interior, plinth, frieze and cornice. 


After passing through the gate and 
down some steps, it opens out onto 
Avenida de Méjico, which Is a wide 
200-metre long walk flanked by white 
poplar trees (Populus alba), which is 
organised into an axial series of five par- 


terres with central flower adornments. 


Description 


6 Banco de Espana 
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The Bank of Spain is a building that has 
undergone several extensions since 

its original construction in 1891 by the 
architects, Eduardo Adaro and Severino 
Sainz de la Lastra. The project won 

the Gold Medal at the 1884 National 
Exhibition of Fine Arts. It is designed in 

a neo-mannerist style, reminiscent of St 
Mark's Library in Venice, and contains 
Spacious operations rooms, richly 
decorated by diverse artists. The planned 
building only occupied the corner between 
Calle Alcala and Paseo del Prado. Once 
the works had started, it was decided 

to extend it along the Paseo del Prado, 
which gave the building a character 

that is more fitting with the institution It 
represents, incorporating a second door 
towards the staircase of honour, one of 
the most beautiful of Madrid's 19" century 
architecture, which was covered in glass. 


In 1927, the extension of the building 
along Calle Alcala was commissioned 

to Jose Yarnoz Larrosa, who repeated 

the composition of the initial facade on 
the exterior so that the building is fully 
integrated and the assembly area through 
the central nucleus of the Puerta de Alcala 
door cannot be seen. In 2003, Rafael 
Moneo completed the western corner, 
following the patterns of that extension. 
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7 Palacio de 
Comunicaciones 
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Also known as Palacio de Cibeles, it is the 
seat of Madrid City Council. The seat of 
Madrid City Council is in the monumental 
and representative building located in 

the south-eastern corner of the Plaza de 
Cibeles on the pre-existing Jardines del 
Buen Retiro, which made up a separate 
site to the west of the Park. 


In 1904, there was a national call for 
projects which was won by Antonio 
Palacios and Joaquin Otamendi, whereby 
the former architect was closely linked 
to the modernist trends in Europe. The 
monumental facade includes Neo-plat- 
eresque, modernist and Art Deco motifs. 
The octagonal turret in the centre stands 
out on a drum with thermal windows, 
arcaded layouts and a rich entrance hall, 
which is preceded by steps, whereby the 
whole building is flanked by pentagonal 
towers. It has three storeys, with iron and 
glass walkways on the diverse levels. The 
lateral facades have a more rational com- 
position as a result of the specifications 
of the tender, which called for simplicity, 
a dignified construction without any 
adornment. The composition is typical of 
the Viennese modernism aesthetics of 
the Secession. 


The building has six floors, which meant 
that innovative heating and ventilation 
facilities were installed as well as struc- 
tures with riveted profiles, which were 
the first to be built in Spain. 
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8 Vase with Children 
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This monument consists of two children 
or cherubs around a vase, which becomes 
the centre of the composition. The child 
on the right is Kneeling and the child on 
the left is standing up, leaning against the 
jug and they are both holding a wreath 

in their right hand, which surrounds the 
jug. The simple sculpture, designed to 

be contemplated from below and from a 
certain distance, stands on a zigzagging 
polygonal base. 


This sculptural group is related to the 
one in the Plaza del Emperador Carlos 
V (8826), as they belonged to the same 
architectural or urban decoration proj- 
ect, possibly a gate or an enclosure. 
Today this relationship has been lost, 
even though they indicate the beginning 
and the end of the Paseo del Prado, due 
to the modifications made to its use, 
prioritising fast road traffic, the long 
distance at which the two sculptures are 
located and their lateral and semi-hid- 
den position. It would be a good idea to 
recover the lost unity in the same urban 
environment. 


9 Fuente de los Galapagos 
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Wax ave. 
The walk leads to Plaza de Nicaragua, 
where there is a fountain that has been 
moved from its former site, further west, 
in the Red de San Luis. It was built in 1832 
in tribute to Queen Isabel Il and is the 
work of the architect, Francisco Javier de 
Mariategui, and the sculptor, Jose Tomas. 
The fountain is made out of granite and 
limestone and consists of an upper shell- 
shaped spout on a cup supported by a 
palm-shaped column. At the feet of this 
column, four children, each sitting on a 
dolphin, form the spouts that pour water 
onto the two steps to the lower basin. 

On the second step, there are another 
four spouts, which flow from the mouths 
of two frogs and two turtles towards 

the lower basin. Today, the fountain is 
Surrounded by a circular parterre with 
flowers and boxwood hedges, whereby 
it is no longer accessible as it originally 
was. 


10 Museo Naval y Cuartel 
General de la Armada 
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The Naval Museum forms part of the 
Navy General Headquarters and is located 
in front of the new Madrid City Council. It 
is a large building with six floors, as well 
as a semi-basement and attics, which 
was completed in 1925, in accordance 
with the project by the architect, Jose 
Espelius. It is a building with a large 
amount of profoundly Isabelline Gothic 
decorative elements in honour of the 
Catholic Kings, who were keen supporters 
of the Navy, and others of a more 
classicism style within a profoundly 
eclectic general atmosphere. 


The main facade on Calle Montalban 

is divided into five bodies, of which the 
ends and the central bodies are set 
forward. This is rounded off with a square 
turret that marks the entrance through a 
large door, which, in turn, gives way to a 
splendid imperial staircase. 


The first floor is home to the Naval 
Museum which displays all types of 
artistic and maritime material on the 
history of the Spanish Navy. It contains 
original documents from the 18th century 
and copies from the 12th century, totalling 
12,000 maps, plans and drawings. The 
collection of 7,000 sea charts is one of 
the most important in the world, along 
with that of the technical plans and 
drawings of vessels, architecture, artillery, 
machinery and scientific instruments. 


11 Museo Nacional de Artes 
Decorativas 
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It is located in Calle Montalban, close to 
the Buen Retiro. The museum was set 
up in the former palace of the Duchess 
of Santofa, which was built in 1878 and 
responds to the characteristic style of 
the neighbourhood, to which new floors 
were added as of 1942, when it was 
adapted for the museum. The building 
is ina simple Neo-classic style with a 
diverse series of openings on each floor, 
Surrounded by limestone, on brickwork 
and a granite plinth. 


The museum boasts 60 exhibition halls, 
distributed over five floors. It brings 
together 70,000 objects, of which 1,600 
are on display and which correspond 

to a variety of themes; rugs, oriental 

art, ceramics, jewellery, furniture, gem- 
Stones, silverware, clocks, tapestries, 
textiles and glassware. It stands out 

for its collection of ceramics from the 
Buen Retiro, which comes from the 
Royal Porcelain Factory of the same 
name, which is popularly known as La 
China, which was destroyed during the 
War of Independence. The collection of 
Gemstones was produced by the former 
Buen Retiro Royal Laboratory of Mosaics 
and Gemstones. 





Descripcion 


12 Estanque del Buen Retiro 





The Plaza de Nicaragua opens to Fuente 
de los Galapagos leads to a unique 
panorama inside the park: the Retiro Lake, 
with the scenographic background of the 
Monument to King Alfonso XII. 


The Lake, which serves as a visual 
platform to the monument and wooded 
and lush backdrop of the park, is the 
strongest and most persistent reminder 
of the first royal creation in the area 

and that was, in the times of Felipe 

lV, a privileged place for leisure and 
performances. Mock naval battles and 
other water spectacles were staged here. 
It originally had six waterwheels on the 
water’ edge, two on each of the larger 
sides and one on each of the smaller 
Sides, as well as an oval-shaped islet in 
the centre for theatre performances and 
fishing. 


It is the largest water area in the park 
with dimensions of around 280 metres 
by 140 metros and a surface area of 
around four hectares, holding 55,000 m° 
of water with an average depth of 1.30 
metres. The clay bottom of the lake has 
been restored in recent years to avoid 
leaks, along with the concrete side walls 
on which continuous granite benches 
are located, interspersed with limestone 
pilasters with a Supporting cast fence. 
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13 Fuente de Apolo 





Apollo Fountain, designed by Ventura 
Rodriguez in 1777, would not be 
completed until 1803, during the reign of 
Carlos IV, due to difficulties in the supply 
of limestone trom Reduena, which was 
used in various phases by the sculptors, 
Manuel Alvarez, Alfonso Bergaz and 
Robert Michel. The iconography of Apollo 
is extensive and is related mainly to 

the Sun, but also to power and creative 
capacity. At the Prado, it has a didactic 
representation, symbolising the monarch 
dominating the site from its central 
position. 


The figure of Apollo rises up on a cir- 
cular pedestal on which the coat of 
arms of Madrid and the figures of the 
Four Seasons can be found. These 
main figures stand on a large circular 
pedestal with pilasters, on the sides of 
which there are the figures of Circe and 
Medusa, which spout water towards 
three basins that increase in size from 
the upper one, until resting on two later- 
al circular pylons, each with a set of nine 
Spouts. 
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14 Bolsa de Madrid 
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The building of the Stock Exchange 
was the result of a call for projects in 
1884, which was won by the architect, 
Enrique Maria Repullés y Vargas. The 
building, opened in 1893, adapts to the 
plot's irregular shape and has a curved 
main facade in front of the obelisk that 
commemorates the 2" May. 


Of the four floors, the main body stands 
out, housing the Trading Room, with a 
basilica layout, made up of a nave, side 
galleries, a semi-circular apse and a 
walkway. This important space in the 
building is double-height and boasts an 
extensive surface area of more than 1,000 
m?, whereby 2,000 people are able to 
work there. It is decorated in a rich Neo- 
Renaissance language. The archivolts 
are decorated with the coats of arms of 
different nations and the whole room is 
covered with an iron and glass dome. 


This main body includes two trapezoidal 
sides with triangular courtyards. The main 
facade, which can be defined as Neo-Re- 
naissance, has a long staircase towards a 
monumental hexastyle portico with Corin- 
thian columns, crowned by an attic with 
motifs and a large clock. The ground floor, 
bases and capitals of the portico columns 
are made out of granite and the upper 
floor and attic are made out of limestone. 


15 Monumento al Rey 
Alfonso XII 
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The Monument to King Alfonso XI 
Stands on the eastern side of the lake. 

It is a group of sculptures that serves 

as the backdrop to the park's landscape 
and is related to those dedicated to 
Emperor William | in Berlin and to Victor 
Manuel II in Rome. It was the result of 

a call for projects that was awarded to 
the architect, Jose Grases Riera, in 1902. 
The monument was opened in 1922 with 
strong Latin America influences. 


The monument features a hemicycle 
colonnade which represents the Spanish 
nation with the coats of arms of all its 
provinces on the cornices. The four 

outer pillars are enriched with a series 

of sculptures and reliefs representative 
of Agriculture, Industry, the Army, the 
Navy, Sciences and the Arts and they are 
rounded off with cupolas that support the 
figures of Fame and Glory. 


24 of the leading sculptors at that time 
participated in the monument. The 
central body features the equestrian 
sculpture of King Alfonso XII, which 

was Cast in 1904 by Mariano Benlliure, 
Medal of Honour at the Paris Universal 
Expo in 1900. Stairs descend from the 
central monument towards the lake with 
four bronze lions. Four mermaids can be 
found under its pedestals. 


16 Monumento a los Caidos 
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The Obelisk to the Heroes of 2nd May 
located in the Plaza de la Lealtad stands 
out as a prominent element in front of the 
Stock Exchange. This urban, architectural 
and sculptural landmark is dedicated to 
the fallen, who were shot under the orders 
of General Murat on 2nd May 1808. The 
tribute was made in 1821 through a call 
for projects, which was awarded to the 
architect, Isidro Gonzalez Velazquez, who 
was responsible for many of the works in 
the Retiro. 


The commemorative monument Is or- 
ganised into three bodies on a base; the 
lower one Is arranged like a pantheon, 
raised on a tiered base; the central one 
is adorned with four sculptures, one on 
each side, representing Courage, Perse- 
verance, Virtue and Patriotism; and the 


upper one is in the form of a Square-sec- 


tioned obelisk topped with a pyramid. 
The stone materials used are granite, 
limestone and sandstone. 


17 Puerta de Espana 





Built in 1983, it provides access to Paseo 
de las Estatuas from Calle de Alfonso 

XII and is the work of the architect, Jose 
de Urioste, who has carried out major 
reforms in Madrid, such as the opening of 
the Gran Via, and he is also responsible 
for another two gates in the park. After 

a flight of steps, the gate is divided into 
three openings with splendid metalwork, 
separated by thick limestone pilasters 
that offer ionic columns with a unique 
eclecticism and a certain Hellenistic 
flavour. 


Descripcion 


18 Paseo de las Estatuas 








The walk, which is officially called Paseo 
de la Argentina, is popularly known 

by this name due to the large number 

of sculptures of kings that flank it. The 
sculptures had been commissioned by 
King Fernando VI to various artists under 
the supervision of Domenico Olivieri 

and Felipe de Castro to finish off the 
decoration of the Royal Palace in Madrid. 
His brother and successor, Carlos III 
considered the statues to be excessive 
for the palace, so they were stored away 
for almost a century. They were later 
distributed around the capital's parks and 
gardens. 


The walk was laid out during the reign 
of Isabel Il in the mid-19th century 

in such a way that it linked the lake 

to the Courtyard of the former Buen 
Retiro Palace. By doing so, there was 
finally a visual and landscape link from 
the Paseo Prado to the Retiro through 
the magnificent tree plantation and 
the erection of some of the hundred 
royal statues that included four Roman 
Emperors, the Goth Kings, the Kings of 
Castile, Asturias, Navarra and Aragon and 
the Latin American monarchs. 


The walkway appears to be an extend- 
ed hall that is 325 metres long and 20 
metres wide and which rises up towards 
the Great Lake, located 10 metres above 
the access level. 
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19 Fuente de Neptuno 





Neptune Fountain is in the centre of Plaza 
Canovas del Castillo, in front of Carrera 
de San Jeronimo and Calle Felipe IV, in 
the site of the southern end of what was 
called the Salon del Prado, to mark the 
beginning of the former Atocha Prado. 


It was designed by Ventura Rodriguez 
in 1781 and the work was carried out 
by the sculptor, Juan Pascual de Mena, 


although it was his apprentice, Jose Arias, 


who sculpted the figures of Neptune 
and the horses, whereby other sculptors 
participated in the other sections. The 
works were completed in 1786 and it is 
made entirely out of white marble from 
the Montesclaros quarries. 


The whole monument is made up of the 
God, Neptune, with a metal trident in 
one hand and a snake in the other, in a 
seashell-shaped chariot, pulled by sea 
horses. Figures of newts spout water to 
two large circular basins, which are also 
placed on a large circular pylon. Two 
vertical spouts placed in the pylon flank 
the group of sculptures. 
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20 Cason del Buen Retiro 








It was built in 1637, under the supervision 
of Alonso Carbonel, to house the palace's 
Ball Room. It was double-height and was 
Surrounded by a balcony for spectators. It 
is covered by a barrel vault with lunettes 
which was painted by Luca Giordano in 
1692 for the greater glory of the Spanish 
monarch. The Allegory of the Golden 
Fleece commemorates the creation 

upon the orders of the Dukes of Borgona, 
which Emperor Carlos | brought to Spain. 
Following its destruction in the 19th 
century, the architect, Mariano Carderera, 
was responsible for its restoration. 

He was later substituted by Ricardo 
Velazquez Bosco, who was responsible 
for erecting a new western facade. 


The eastern facade overlooking the 
Retiro Park, has a monumental air with a 
series of steps to access the arches with 
three openings on the ground floor. The 
arches support a hexastyle ionic-style 
gallery made entirely out of granite with 
the exception of the capitals and bases 
which are made out of limestone. The 
western facade follows the large scale 
classic ionic style, which is characteristic 
of Velazquez Bosco. 


The Cason del Buen Retiro has belonged 

to the Prado Museum since 1971. Today, 
it is the museum's Study Centre with over 
60,000 volumes and 1,000 periodicals. 


21 Parterre 
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The Parterre was the inaugural act of 
Felipe V, who wanted to emulate the 
gardens that his grandfather, Louis XIV, 
had developed in Versailles. Following 

the War of Independence, the gardens 
were restored by the French gardener, 
Francisco Viet, who levelled it out with 

the construction of a brick wall in the 
semi-circular header. From the entrance at 
the Felipe IV Gate, steps lead to a central 
pathway and symmetrical parterres with 
Rococo style vases in the middle, originals 
from Felipe V. In the centre of the lateral 
parterres, there are rectangular ponds 
with exedras that house the fountains of 
the Parterre, which were also the original 
ones from the creation of the gardens. 
The semi-circle on the eastern side 
houses the ramps and the Newt Fountain, 
which forms a set with another two lateral 
fountains, called the Dolphins Fountains. 
The central monument, which presides 
over the gardens under the lookout- 
terrace, is a tribute to the Theatre and to 
the playwright, Jacinto Benavente. 


Alongside the northern pond stands the 
most famous tree in the park, popularly 
known as the bald cypress. It is a unique 
specimen of the ahuehuete (Taxodium 
mucronatum). It was brought from Mexico 
and first planted in Europe with the 
foundation of the Royal Site around 400 
years ago. 


22 Fuente de la Alcachofa 
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See 
The Artichoke Fountain is located in 


the centre of a circle in the Plaza de 
Honduras. It was designed by the 
architect, Ventura Rodriguez, within the 
framework of the enlightened urban 
reform operation of Prados de San 
Jeronimo and Atocha. The fountain finally 
ended the Paseo del Prado where it meets 
the street and the Atocha Gate. 


Built in 1781, it was moved to the Retiro 
Park in 1880 as a result of the intense 
traffic. Chiselled by the sculptors, Alfon- 
so Bergaz, Antonio Primo and José Ro- 
driguez, it consists of a circular pylon, a 
central column central that flanks a newt 
and a nereid which carries the coat of 
arms of the City of Madrid. The support 
serves as the base for a basin around 
which four cherubs with interlinked arms 
Support a font, crowned by an artichoke 
from which the water flows and which 
gives its name to the fountain. As in the 
case of the other Prado fountains, the 
materials used were Montesclaros mar- 
ble and Reduena limestone, which in this 
case was only used in finishing off the 
fountain. A replica, made out of bronze, 
was placed in its original location on the 
Atocha roundabout (now the Emperador 
Carlos V roundabout) in 1987, following 
the demolition of a series of overpasses. 


23 Fuente egipcia 
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The Egyptian Fountain is a monumental 
fountain erected to the south of the 
Estanque (Lake) of Buen Retiro, based 
on a design by the architect Isidro 
Gonzalez Velazquez. It was dedicated 
to the god Osiris or Canopo, which 
refers to the lost figure that crowned 
the fountain and to its lower basin. It 
was built by Alfonso Rodriguez and 
completed in 1850. Its purpose is 
connected with the transformation of 
the Park into a picturesque garden, 

at least regarding the ornamentation, 
with this and other elements near the 
Estanque. This fountain is known by 
many names, such as La ExCanopa, for 
the Egyptian god; El Mallo, which used 
to be a channel that flowed out of the 
lake; and, the most popular names of La 
Gorda or La Tripona. 





It included a pond at the back and 

a Square water wheel at each side, 
although this layout was later changed 
and the former was replaced by a closed 
volume for use as a tank. In 1995, 

it was restored and the two plaster 
sphinxes that adorned it were replaced 
for replicas made from more resistant 
materials. 


Descripcion 
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The Art Triangle and the Hill of Science 
Monuments and singular elements. 


24 Congreso de los Diputados 32 Las Cuatro Fuentes 
25 Museo Thyssen-Bornemisza 33 Monumento a Murillo 
26 Salon de Reinos 34 Real Jardin Botanico 
27 Real Academia Espanola 35 Museo Nacional Centro de Arte 
28 Monumento a la reina Maria Reina Sofia 
Cristina 36 Ministerio de Agricultura, Pesca y 
29 Iglesia de San Jeronimo Alimentacion 
30 Museo Nacional del Prado 37 Museo Nacional de Antropologia 


31 Archivo General de Protocolos de 38 Real Observatorio Astrondmico 
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24 Congreso de los 
Diputados 


a 


Congress is the result of a call for projects 
by the San Fernando Royal Academy of 
Fine Arts in 1842, which was awarded 
to Narciso Pascual y Colomer, who built 
a neoclassical building inspired by the 
palaces of the Italian Quattrocento. The 
architect had designed the building with 
a totally symmetrical interior layout, in 

a marked academic style, presided by 
the chamber of the Assembly Hall which 
responds to an extensive programme of 
institutional needs. 


The main facade is a clear example 

of Spanish neoclassicism. It has a 
symmetrical layout in which the hexastyle 
portico stands out with Corinthian 
columns, which is accessed via a 
Staircase flanked by two large bronze 
lions which were erected at a later 

date and are the work of the sculptor, 
Ponciano Ponzano. The entrance portico 
is rounded off with a large pediment with 
a bas-relief referring to the Constitution 
and numerous allegorical figures by the 
sculptor. The ground floor is dressed. The 
building is completed with an attic-type 
floor. 


Like many of the buildings granite stone 
is combined with limestone imposts and 
cornices, which is also used for the plinth 
and the capitals of the columns and the 
pilasters. 
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25 Museo Thyssen- 
Bornemisza 





The former Villahermosa Palace houses 
one of the best private art collections, 
which has now been transferred to the 
Spanish State, which led to the purchase 
of this building located on the corner 
opposite the Prado Museum. This 
culminates an exceptional artistic route 
as this collection brings together over 900 
works and completes what has become 
known as the Madrid Art Walk. 


The former palace on the site was 
acquired in 1771 by the Duke of 
Villanhermosa as a private residence. 
The architect responsible for it was 
Antonio Lopez Aguado, apprentice of 
Juan de Villanueva, in 1805. It boasts a 
rectangular layout with three courtyards 
and three facades, two of which overlook 
the streets and one overlooking the 
garden. In 1992, the new museum was 
installed there with a project by the 
architect, Rafael Moneo, following the 
acquisition of the collection by the State. 
The facades respond to the Madrid 
neoclassicism that reigns in the area. 
Occupying three floors, it has gaps 
framed in granite on brick. The granite 

is also used in the plinths, imposts, 
pilasters and cornices. The main body 
Stands out on the interior facade, 
culminating with a large pediment. 

The museum includes an extension to 
house another collection belonging to 
the Baroness Thyssen, creating a new 
contemporary facade towards the garden. 





26 Salon de Reinos 
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This is the most characteristic building of 
the former Buen Retiro Palace, conserved 
in the central part of the Jeronimos 
neighbourhood. When the works on the 
palace began in 1633, they followed the 
layouts of Alonso Carbonel under the 
Supervision of Crescenzi, whereby they 
were completed in 1637 in such a short 
period of time that it was admired by 

the European courts. The Hall of Realms 
occupied the northern wing. It is a three- 
Storey building. Its severe and austere 
Style is derived from the Herreran style, 
So It is Known as El Escorial style with 
Flemish influences, typical of the dynasty 
and the Madrid area. 


The Hall rises up along the northern side 
ona large plinth with granite ashlars and 
finished off with a limestone balustrade. 
The facades are made out of brick 
between limestone pilasters and the 
area around the openings is finished 

off with lintels, pediments and arches. 
The exterior simplicity contrasted with 
the interior wealth of the palace, which, 
along with the Alcazar, contained the 
largest collection of paintings in the 
world. In the Hall of Realms, Velazquez 
was responsible for the layout of the 
battle paintings on the sides of the hall. 
Velazquez painted the five royal portraits 
on the chancels, whilst Zurbaran was 
responsible for the works by Hercules. 


27 Real Academia Espanola 


28 Monumento a la reina 
Maria Cristina 


Descripcion 


29 Iglesia de San Jeronimo 








Nestled in the heart of the neighbourhood, 
between the Cason and St. Jeronimos 
Church, lies another important building 
that houses one of the major Spanish 
institutions: the Royal Spanish 

Academy —RAE- which along with 

the 21 academies of countries sharing 

a common language make up the 
Association of Spanish Language 
Academies. The Royal Academy was 
founded in 1713 and it is the first 
academy of the Spanish language. Its 
permanent headquarters were opened In 
1894 under the project and management 
of the architect, Miguel Aguado de la 
Sierra. It has a rectangular layout with 

a header and occupies a surface area 

of 1,500 m? on each of the four floors. 
The simple facades bear references to 
Neo-classicism due to its clarity and 
openings with simple straight mouldings. 
The building is completed with a grading 
of materials, ranging from a robust granite 
plinth in the semi-basement to the strong 
brickwork on the two main floors and 

the attic is made out of lighter and more 
luminous materials. 


The main facade with a garden and 

Steps in front of it has a tetrastyle central 
portico with Doric columns, enablature 
and straight pediment, which is also made 
out of limestone. The structure has load 
bearing walls and laminated wrought iron, 
and the glass roof has moving elements 
for its closure. 
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In front of the Cason de Buen Retiro and 
alongside the Royal Spanish Academy, 
there is another unique monument by 
the great sculptor, Mariano Benlliure, 
who made the piece in Rome. It is the 
Monument to Maria Cristina de Borbon, 
known as the Queen Consort, fourth wife 
of Fernando VII and mother of Isabel II. 


It was built in 1893, following a call for 
projects. The bronze figure of the Queen 
holds the 1834 Royal Stature in one hand 
whilst the other hand delicately holds the 
cape of her dress. The sculpture stands 
on an octagonal pedestal base which 
becomes cylindrical with bronze reliefs 
that represent the historical events of the 
Queen's reign, by the same architect who 
designed the Royal Spanish Academy, 
Miguel Aguado de la Sierra. 


The sculpture is rounded off with an 
elegant female figure in marble, which 

is the allegory of History. The body of 
the pedestal is in limestone. This urban 
monument lies in a beautiful setting 

that forms a courtyard which adds a 
unique environmental value to this place 
that is representative of so many major 
institutions in Spain, between the Hall of 
Realms and the Royal Spanish Academy. 
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The church and the adjacent cloister are 
the elements that are conserved of the 
former monastery of the Hieronymite 
monks. The church was built in 1505 

in the Late Gothic style. The temple is 
made up of a single nave with chapels 
between the buttresses, polygonal cruiser 
and rood screen at the feet, all of which 
is covered in riobed vaults. The cloister 
has undergone diverse transformations. 
It was built with its current El Escorial- 
Style appearance in 1671. After the 
French occupation, the cloister entered 
into a gradual state of decay until it was 
permanently reconfigured with the same 
original ashlars when it became part of 
the Prado Museum. After the war, the 
church was left in ruins. A complete 
restoration was commenced in 1851 
under the orders of the architect, Narciso 
Pascual y Colomer, who reduced the 
complex to the two existing parts: church 
and cloister. The main facade is the 

work of that time. However, the original 
facade, which was hidden in the wall, was 
recovered and respected. The architect, 
Enrique Maria Repulles y Vargas carried 
out updates in 1879 in line with the 
original layout. In 1948, exterior rendering 
on the Pascual Temple was eliminated, 
leaving the masonry and brickwork 
visible. Today, the church co-exists with 
the new construction linked to the Prado 
Museum, which was carried out by the 
architect, Rafael Moneo, in 2005. 
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30 Museo Nacional del 
Prado 


The project was entrusted to Juan 

de Villanueva by Carlos Ill and the 
programme included a Natural History 
Cabinet, the Natural Sciences Academy 
and a large Assembly Room. The slope of 
the land forced it to be built on overlapping 
floors, with different entrances on each 
side. Therefore, the Cabinet, which 
occupied the whole of the main level and 
had been designed as a gallery-museum 
between roundabouts, was accessed via 
a ramp from the north. A symmetrical 
T-shaped layout defined the double-height 
Assembly Room which was crossed by a 
gallery accessible from the main floor. 


The French Invasion in 1808 stopped 

the works. Once the war was over, the 
apprentice of Villanueva - Lopez Aguado 

— was responsible for the consolidation of 
the museum. Finally, on 3 March 1818, 
Fernando VII moved many of the paintings 
and sculptures from the royal palaces 
here, including the extensive collections 

of Felipe IV. 


The building is made out of bricks among 
granite pilasters. On the eastern side, 
successive extensions of the museum 
were Carried out to increase the exhibition 
Capacity, creating two pavilions parallel 
to the main gallery. They were the works 
of architects, Arbos and Chueca. Today's 
facilities include the Jeronimos Cloister, 
the Cason and The Hall of Realms. 
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31 Archivo General de 
Protocolos de Madrid 


r 





It is located to the south, behind the Prado 
Museum, in Calle Alberto Bosch. It is 

one of the first buildings to be expressly 
designed to house a documentary 
archive, So It had to be designed as a 
solid and fireproof building. It was built 

in 1886 by the architect, Joaquin de la 
Concha, who designed a granite and brick 
building with cast iron structures in the 
Polenceau frames in the roof. It has four 
floors with three facades, whereby the 
two lateral facades are on display as they 
are separated from adjacent buildings by 
service alleys. The decoration is simple 
both inside and outside with an eclectic 
image of Neo-Arabic features, using 
bricks in various colours and a granite 
plinth. 


The archive brings together the public 
deeds of clerks and public notaries 

from diverse sections in Madrid and its 
Surrounding area, with over 5,000 linear 
metres of shelves and documents, dat- 
ing back to 1504. Some are priceless, 
whereby the contract for the edition 

of La Galatea by Miguel de Cervantes, 
Signed by the famous universal author 
can be mentioned by means of example. 


32 Las Cuatro Fuentes 
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The fountains were designed by Ventura 
Rodriguez to be located in, what is today, 
Plaza de Murillo, between the Museo 

del Prado and the Real Jardin Botanico, 
precisely where they are now. They were 
inaugurated in 1781 in the El Paseo del 
Prado at the time. They were part of the 
scheme of the Salon del Prado and were 
for purely ornamental purposes. 


The sculptors were Roberto Michel, 
Francisco Gutierrez, Alfonso Bergaz, 
who made the Tritons -, Narciso Aldebo, 
the columns-, and Jose Rodriguez, the 
bear heads that crown each one of 

the fountains that, according to Ponz, 
represent the Coat of Arms of Madrid. 
The layout, with the Paseo between the 
fountains, separated into two groups of 
two, already existed in the 19th century; 
this separation became wider as traffic 
levels increased, resulting in the current 
layout. 


One of the fountains was damaged 
during the civil war and repaired in 1944. 
The fountains, given their deterioration, 
especially the figures, were restored 

by the Departamento de Conservacion 
de Edificaciones (Department of 
Conservation). This process was 
completed in 1996. They were cleaned, 
consolidated, joints were sealed, the 
perimeter drains were replaced, moulds 
were made of the figures and resin casts 
were produced. 





33 Monumento a Murillo 








This monument, which was inaugurated 
on 25 June 1871 by King Amadeo of 
Savoy, IS a replica of the one built in 1859 
by the sculptor from Madrid, Sabino de 
Medina, in Seville, the Murillos city of 

birth, in the square opposite the Museum 
of Fine Arts. This project originated from 
an offer by Medina to the City Council of 
Madrid on 13 April 1861 to economise 

by taking advantage of the mould used 

for the statue in Seville, which had 

been cast in bronze in Paris at the Eck 

& Durand workshop. The proposal was 
accepted and the City Council of Madrid 
asked the owner of the original sculpture, 
the Sociedad de Emulacion y Fomento 

de Sevilla, for permission to build the 
monument. Permission was granted with 
the condition that this circumstance would 
be mentioned on a plaque on the pedestal; 
a condition that was not upheld. Two years 
later, on 15 May 1963, the Museo del Prado 
received the finished sculpture and it was 
placed in the vestibule of the facade facing 
the Real Jardin Botanico. The municipal 
architect, Juan Jose Sanchez Pescador, 
was originally commissioned to build 

the pedestal, then the sculptor Medina, 
rejected for excessively expensive, and 
finally the architect Agustin F. Pero, whose 
design was manufactured by his colleague 
José Lois e Ibarra for free, with the sole 
condition that he was allowed to engrave 
on it the name of his father, Jaime Lois, 
also an architect, as a tribute. 


34 Real Jardin Botanico 
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It was a key foundation in the creation of 
the scientific and cultural institutions of 
Carlos Ill. In 1773, the King authorised the 
movement of the former botanical garden 
to define a landscape and monumental 
facade towards the Paseo del Prado. 
Francisco Sabatini was responsible 

for structuring the garden in 1776 and 
designing the Royal Gate towards the 
Paseo, which features a large rounded 
arch between Tuscan-style columns. 


The garden is organised into three levels 
of terraces. On the two lower levels, boxes 
were formed for Linnaeus scientific 
classification as a teaching space. To 
decorate the central courtyards, 29 small 
fountains were built. In front of the Royal 
Gate, Juan de Villanueva built a T-shaped 
hothouse, with a forward body and arched 
entrance, with Tuscan-style coupled 
columns. The materials used are granite 
stone in poles and bases and limestone 
bases. Villanueva also designed the gate, in 
the form of a Propylaea gateway towards 
the Prado Museum. The Royal Botanical 
Garden came to house plantations thanks 
to those sent from America. Between 
1754 and 1808, there were seven major 
Spanish expeditions to America and other 
colonies overseas. It is known worldwide 
for conserving around one million species 
of diverse plants and botanical drawings. 
The Royal Botanical Garden is the fifth 
most visited museum in Madrid, with over 
400,000 visitors each year. 


Descripcion 


35 Museo Nacional Centro 
de Arte Reina Sofia 





The General Hospital was designed by 
José de Hermosilla, during the reign of 
Fernando VI, with the works beginning 

in 1758. Carlos Ill commissioned 
Francesco Sabatini with the works and a 
new project which was never fully built, 
although it served as inspiration for the 
Gran Hospital in Paris. That project of 
colossal dimensions consisted of seven 
courtyards and a large central church. 
Finally, only the rear part was carried out, 
which had been begun by Hermosilla, 
and the western wing, which is the Music 
Conservatory today. 


The largest courtyard of those planned 

is the rear one, which is conserved today 
and defines the architectural interest of 
the building in its El Escorial severity, 
with arcades on the three floors, along 
with the enormous spaces for the four 
Staircases in each centreline and the 
Spacious vaulted galleries surrounding 
the courtyard. A fourth floor was added 
to the original building at the beginning 
of the 20" century. The facade is a 
prolonged succession of straight 
openings surrounded by granite, like the 
imposts, plinths and pilasters. In 1986, the 
renovation and restoration of the building 
was completed to adapt it to its new 
museum function designed by Antonio 
Fernandez Alba. In 1999, there was an 
international call for projects for the 
southern extension of the museum, which 
was won by the architect, Jean Nouvel. 
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36 Ministerio de Agricultura, 
Pesca y Alimentacion 





The current Ministry of Agriculture, 
Fisheries and Food was formerly known 

as Ministerio de Fomento (Ministry of 
Public Works) or Palacio de Fomento. After 
various attempts to build on a state-owned 
plot of land, the decision was taken in 1879 
to separate part of the lands of the Real 
Jardin Botanico, more specifically, those 
to the south, by means of a new street, 
Claudio Moyano (also known as Cuesta 

dle Moyano). The architect Alvarez Capra 
originally planned the ministerial building 
on this piece of land, with the main facade 
facing west, where a train station was to 
be built; reserving the rest for an Arts and 
Crafts School with a view to building an 
extensive university campus, which would 
include a School of Civil Engineering, next 
to Buen Retiro. In 1891, in virtue of a Royal 
Order, the remodelling of the latter building 
was entrusted to the architect Repulles y 
Segarra for its original use, the Ministry of 
Public Works, which was far more urgent 
and necessary, although another Royal 
Order in 1892, finally entrusted the task to 
Velazquez Bosco. Adapting the existing 
project, a rectangular structure with towers 
at the corners and two large inner patios, 
the architect decided to occupy part of 
these with galleries to make them more 
useful and cover them with a glass and iron 
Structure manufactured at Altos Hornos de 
Bilbao. In 1986, the building was restored 
in three stages with the collaboration of 
Antonio Perla for the ceramic decorations. 
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37 Museo Nacional de 
Antropologia 
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The National Anthropology Museum was 
founded by the professor of medicine from 
Segovia, Pedro Gonzalez de Velasco, to 
accommodate his unique anatomical and 
natural history collection, which he had 
put together over forty years, and which 
included many representative items from 
primitive cultures from five continents, as 
well as an excellent library on ethnology 
and anthropology. The building, designed 
on acorner plot, is shaped like a V and has 
two floors. The central body is dedicated 
to the museum and the two wings that 
align with the new calle de Granada (today 
calle Alfonso XII) and Paseo de Atocha, 
today Alfonso XII and Maria Cristina, 
housed the classrooms used by many 
Spanish and foreign students, as well as 
the rooms used by the owner. Conceived 
as a tribute to Science, it eventually joined, 
one century later, the urban area that had 
been planned for this purpose during the 
Enlightenment, which would explain its 
Neo-Greek aspect with Roman elements 
that Cubas decided to add, influenced as 
he was after his recent trip to Italy, where 
he had seen monuments from classical 
antiquity and examples of a resurgent 
trend that had developed there in the 

early 19th century. Named the Museo 
Antropologico del doctor Gonzalez de 
Velasco (The Anthropological Museum 

of Doctor Gonzalez de Velasco), it was 
inaugurated by King Alfonso XII on 29 April 
es, 


38 Real Observatorio 
Astronomico 





The Royal Astronomic Observatory 

was created based on an idea by the 
naval engineer and humanist, Jorge 

Juan Santacilia, to accompany another 
scientific foundation in the enlightened 
programme of Carlos Ill. Today, it crowns 
one of the unique points between the 
Retiro and the Prado as a neo-classic 
architecture landmark. Designed by Juan 
de Villanueva, construction began in 
1790 and the scientific programme of the 
enlightened monarch was completed. The 
building boasts the precise and harmonic 
proportions of Palladioss architecture, 
which is not very common in the 
widespread Neo-palladiano style of the 
18th and 19" centuries and it is crowned 
with a tholos which is reminiscent 

of the Vesta Temple that Villanueva 
visited in Tivoli. It has a cruciform 

layout with a Corinthian hexastyle 
portico, from which the large octagonal 
central hall is accessed. The building, 
which was almost completed in 1808, 
suffered the consequences of the War 

of Independence. With its completion, 
carried out by Narciso Pascual y Colomer, 
an |sabelline balustrade was added to 
the cornice and four small domes on the 
corners of the central body. 


In this location, It is accompanied by other 
buildings devoted to the dissemination 
and diffusion of Astronomy, which are 
home to the recreation of the Herschel 
telescope for Carlos Ill. 
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Buen Retiro: nature, leisure and popular culture 
Monuments and singular elements. 


39 Puerta de Madrid 47 Casa de Fieras y Biblioteca Eugenio Trias 
40 Montana Artificial 48 Palacio de Velazquez 

41 Casita del Pescador 49 Palacio de Cristal 

42 Ruinas de la ermita de San Isidro 50 La Chopera y Bosque del Recuerdo 

43 Casa de Vacas 51 Jardin de los Planteles 

44 Monumento a los hermanos Alvarez 52 Jardines de Herrero Palacios y Cecilio 


Quintero Rodriguez 
45 Monumento al General Martinez Campos 53 El Angel caido 
46 Estanque Ochavado o delas Campanillas 54 La Rosaleda 
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39 Puerta de Madrid 


40 Montana Artificial 


41 Casita del Pescador 
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This is one of the great gates that 
close the fence of Buen Retiro and was 
entrusted to the municipal architect 
Jose Urioste y Velada in the late 19th 
century, actually the last one he built, 
and its main function was to mark the 
beginning of the Paseo de Coches, an 
idea contributed by the Duke of Fernan 
Nunez. 

The gate has two large openings to 
allow the entry and exit of carriages. 
These openings are separated by three 
powerful pillars. The central pillar is 
completely different from the ones 

on the sides, which are identical. The 
middle section consists of a large 
independent column in an eclectic style 
with a capital crowned with acanthus 
leaves and fruit motifs, a base and 
pedestal and necking on the shaft, the 
centre of which includes a lamp with 
three arms with the coat of arms of 
Madrid made of cast iron and bronze. 
The imposing side pillars are square, 


with mouldings, and medallions adorned 


with lion heads and garlands at the top 


and on the outer and inner faces. These 


pillars are crowned by smaller ones on 


bases and topped with pines. On the left, 
as you enter the park, is an iron gate for 


pedestrians framed by pillars crowned 
by a segmental arch with the coat of 
arms of Madrid in the centre. 
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The Artificial Mountain Is in the northe- 
eastern corner of the park after passing 
through the O'Donnell Gate. It consists 
of a semi-spherical interior brick vault 
Supported on walls of the same type and 
covered in natural earth. 


The mountain has pine and cedar 
plantations, among other species, with 
waterfalls and steep paths towards the 
Summit which, at a height of 12 metres, 
becomes a privileged observatory in the 
corner of the Retiro. 


There used to be a kind of gazebo and 
observatory, which raised the vantage 
height from the mountain considerably. 
A small stream flows at the foot of the 
mountain, taking the water from diverse 
waterfalls. The interior has been restored 
as a small exhibition hall. 
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Immediately to the south-west of the 
Artificial Mountain, there is a small 

pond with a central islet on which the 
Fishermans Cottage stands, built in 1815 
for the King to go fishing. The architect, 
Isidro Gonzalez Velazquez, who was also 
responsible for the jetty at the Lake and 
for the Egyptian Fountain, designed this 
small cubic construction with a protruding 
body on its north-eastern side. It consists 
of central openings between niches, brick 
walls covered with boxes decorated with 
Pompeian motifs and an attic. The roof, 
with a steep steeple in the Madrid style of 
the Austrias, is covered with zinc plates. 
The interior was decorated for the King 
with paintings and furniture of the period 
and today, it has become a municipal 
information point for the Retiro Park. 


42 Ruinas de la ermita de 
San Isidoro 
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Set of constructions that were originally 
the Romanesque Saint Isidore hermitage, 
of which there only remains the semi- 
circular head and the lateral facade. 

The former is organised into giant 
semi-columns, which cover the whole 
front, opening up into semi-circular 
arches on small columns with capitals 
with vegetable motifs, reducing the 
openings to stylised skylights, hence 
predominating the solid part, which is 

So typical of Romanesque architecture. 
The ruins of the hermitage are not the 
result of a romantic folly, but arise from 
Antonio Canovas del Castillo wish to 
preserve this small sample of Spanish 
historical heritage, buying it from a private 
individual. It was the 11th century church 
of Saint Pelagius or Saint Isidore, known 
as such after the body of this saint rested 
there on its transfer from Seville to Leon, 
which was located outside the City Walls 
of Avila. 


Turned into a parish in 1258, its services 
disappeared when they were moved 

to the new cathedral. In 1884, it was 
acquired by the State to adorn the 
gardens of the National Archaeological 
Museum, against the opinion of the San 
Fernando Academy of Fine Arts, which 
forced them to be transferred to the 
Madrid City Council in 1896. 


43 Casa de Vacas 
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Located further west, in the vicinity of 

the Bandstand, lies the Casa de Vacas, 
which was also one of the buildings of 
the Retreat area. It is the work of the 
architect, Isidro Gonzalez Velazquez, 

who built the cowshed and dairy for the 
royal family. It became a dance hall in 

the 20th century. Following a fire, it was 
rebuilt to become a theatre and exhibition 
hall and is used as such today. The 
rectangular building has a surface area of 
around 1,000 m2. It stands on a platform 
Surrounded by a balustrade and it boasts 
a classic configuration with columns on 
its main facade, large glass openings and 
a central cambered roof with a skylight on 
another hipped roof. 


Descripcion 


44 Monumento a los 
hermanos Alvarez Quintero 
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It is a large sculptural-architectural 
composition, comprising a circular 
courtyard. A continuous bench, adapted 
to this geometry, is interrupted in the 
centre to make way for a triple opening 
in serliana ona plinth, between double 
columns in the ionic style, whereby 

the central part is an enormous arch, 
designed as a balcony. There are 
decorative vases in the lateral openings 
and an full bodied elegant and idealised 
female figure dressed in the Andalusian 
Style in the central opening. 


The Alvarez Quintero brothers, Serafin 
(1871-1938) and Joaquin (1873-1944), 
were born in Utrera (Seville) and died in 
Madrid. They were both poets, narrators, 
journalists, but above all, they were 
comedy playwrights, obtaining numerous 
hits in the theatre. The sculptural group 
that evokes Andalusia and Seville 

was commissioned to the sculptor, 
Lorenzo Coullaut Valera, but his son and 
successor Federico, had to finish it in 
1932, particularly the bronze horseman. 
It was opened on 2™ December 1934 by 
the Mayors of Madrid and Seville, when 
the honorees were still alive, although 
they did not attend the opening, whereby 
the actress, Concha Catala, read some 
pages on their behalf. The stone plaque is 
the work of the sculptor, Juan de los Rios 
Quintero, cousin of the literary figures. 
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45 Monumento al General 
Martinez Campos 
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On a raised stone pedestal on the 
opposite side of the Carrriage Walk and 

in front of the Smugglers’ House lies the 
sculpture to General Martinez Campos 

by Mariano Benlliure, unveiled in 1907. 
The sculptor portrays the General, with a 
proud and natural equestrian sculpture 

in bronze, overlooking the battlefield with 
a touch of sadness and tiredness. The 
General had been one of the key players 
in the restoration of the monarchy of 
Alfonso XII. This sculpture can be found 
in the Retiro in a composition which Is of 
magnificent proportions from this vantage 
point, in the middle of a pond. Mariano 
Benlliure, the great sculptor who worked 
between the two centuries is responsible 
for a prolific and splendid work carried 
out over 20 years from his studio in 
Rome and finally in Madrid. Six pieces are 
conserved here in the Retiro-Prado area 
and there are 23 in total in areas around 
the centre and the Ensanche. He obtained 
international recognition in 1900 when he 
was awarded the Medal of Honour at the 
Paris Universal Expo. 
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46 Estanque del Ochavado o 
de las Campanillas 
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The Octagonal Pond is practically in 
line with the north-eastern corner of the 
Parterre, taking its name from its eight 
Sides with a curved lobular shape. It 
is one of the original elements of the 
foundation of the Royal Site that crowned 
the Octagonal Garden on its north- 
western side. The garden got its name 
from the eight paths leading to a central 
circle, aS can be seen in Teixeiras 1656 
plan. In the centre of the pond, there was 
a temple with bells which rang in the wind, 
another pleasure in those gardens of the 
Kings of the House of Austria in which 
gardens, water, the architecture of the 
chapels and other small elements, games 
and design were combined. 


At the end of the 19th century, there 

was still a simple Chinese temple, with 
hanging bells, which disappeared, making 
way for the rocky base that we can 

see today, from which a small waterfall 
emerges. The pond vessel has a diameter 
of 35 metres and consists of an edge 

and granite pilasters, with a forged metal 
railing. 


Recent archaeological excavations un- 
covered the strong two-metre deep brick 
walls, which would have been the original 
walls of the pond vessel. 


47 Casa de Fieras and 
Biblioteca Eugenio Trias 





The former Menagerie or zoo, located 

on the western edge of the Paseo de 
Coches, which has now been turned into 
a municipal library, was a creation for the 
Retreat area of King Fernando VII in 1830. 
The decision was made to maintain a long 
royal tradition, whereby from the times of 
Felipe II, the presence of animals on royal 
sites was constant: lions dens, aviaries, 
hen coops and others were found there. 


When the Buen Retiro became a public 
park following the 1868 Revolution, the 
exotic animals trom America and Asia that 
were in the Acclimatisation Zoo created 

in the Royal Botanical Garden by Carlos III 
were transferred to the first non-palatial 
zoological park in Europe. Later, at the 
beginning of the 20th century, the zoo 

was extended, transforming the facilities, 
incorporating gardens with fountains and 
ponds and small circles with pilasters and 
benches covered in ceramic pieces. In 
1972, the zoo closed forever and the new 
ZOO was moved to the Casa de Campo. 
Therefore, this area of the Retiro would be 
turned into gardens, maintaining some of 
the landscape elements, such as ponds and 
other features typical of zoos, such as the 
bear pits and the monkey moat. 


The Eugenio Trias Municipal Library is 
located in the former Casa de Fieras. It is 
the most visited library and the one with 
the highest number of loans in the whole 
of the Madrid municipal network. 


Descripcion 
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It is located to the north of the Campo It was built in 1887 by the same architects 
Grande, close to the Lake. It was built and collaborators as for the headquarters 
in 1883 for the National Exhibition of of the Philippines Exhibition and it is an 
Mining in which other countries, such extraordinary Spanish contribution to iron 
as Germany, France, Sweden, Norway and glass constructions that had begun 
and Portugal participated. The exhibition with two emblems in England: Burtons 
was held in an area of 9,000 m2 and Palm House and Paxton's Crystal Palace. 
occupied various buildings, some of It was built in less than five months thanks 
which were demolished at the end of to the contribution of Alberto de Palacio. 
the exhibition. Velazquez Palace, an The layout is similar to that of an 
open-plan and luminous building, is the incomplete gothic church with a Latin 
work of the architect, Ricardo Velazquez cross, consisting only of an apse and a 
Bosco, whose work was vital in Madrid cruiser. Here, the start of the nave would 
and, particularly in this area. Alberto de be the entrance portico. The cruiser is 
Palacio, who also worked on the Palacio covered with barrel vaults and a beautiful 
de Cristal and on the nearby Atocha dome rises up between them, reaching 
Station, participated in this project. a height of 25 m. The structure is made 
The building has a rectangular and entirely out of iron, forming arcades of 
symmetrical layout with respect to its two forged pieces on the columns. However, 
axes, with advanced turrets on the four the entrance portico is made out of 
corners and a cross-sectional central nave limestone in the lonic style columns and 
with a barrel vault that protrudes above half-columns on a wide granite staircase. 
the three gabled roofs with skylights and It is finished off with a terrace enclosed 
finished in zinc. The entrance is towards by a continuous balustrade. The metal 
the south preceded by wide white marble arches on the fagades are decorated in 
steps. the spandrels and in the parapet of its 

base with new ceramic motifs by Daniel 
The facades include arches with six semi- Zuloaga. 
circular openings on pilasters covered 
in ceramic motifs by Daniel Zuloaga. It has a valuable function today, as it is de- 
The stylistic expression is typical of the voted to holding temporary contemporary 
architect's works with its own eclecticism art exhibitions. It therefore complements 
language, which at that time was called Madrid's extraordinary museum route on 
Neo-Roman. Paseo del Prado and in the Jeronimos 

neighbourhood. 
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50 La Chopera y Bosque del 51 Jardin de los Planteles 52 Jardines de Herrero 
Recuerdo Palacios y de Cecilio Rodriguez 
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Towards the south-west of the Retiro Park, Close to La Chopera lies the Planteles The reforms were carried out by the 
there is a more wooded area: la Chopera. Garden with a layout that dates back architect of parks and gardens at that 
This site, which extended over around to the 19th century. It is testimony of time, Manuel Herrero Palacios, after 
29 hectares, was devoted to vegetable traditional Madrid gardening made up whom they were named, and they were 
gardens and wasteland, whereby it started of dense forest inside boxes enclosed opened in 1976. These gardens are 
to be tended from the Parterre and from by privet hedges from California privet distributed around a central pathway 
the Paseo during the reign of Isabel Il, (Ligus trum ovalifolium) and ligustrum in which pergolas covered in flowers, 
around 1840, and finally in successive japonicum. The interior is home to sphinxes that are reminiscent of the past 
interventions after becoming a public climbing plants, bushes and a flowery of the site, benches and tiled pilasters 
park in 1868. Its configuration is generally meadow. The former watering system is Stand out. 
regular with reticulate netting on paths also conserved here. 


The adjacent Cecilio Rodriguez Gardens 
towards the south, were completed in 
1941 by the Chief Gardener of the Retiro 
at that time, who was also responsible 
for the Rose Garden inside the park at the 
beginning of the century, as well as the 
reforms in the Casa de Fieras (Former 

As seen, Its organisation is more natural City Zoo). 

resembling shady woods due to the 
presence of established and leafy trees, 
such as_ horse chestnut, acacias, maple 
and others that produce dense vegetation. 
Inside, it is home to public facilities, La 
Chopera Municipal Sports Centre, which 
houses tennis courts, sporting facilities, 

a football pitch and a building consisting 
of one floor and a basement for a gym 
and offices. In this area, a tribute was paid 
to the victims of the terrorist attack on 
11th March 2004, with parterres and an 
artificial hill planted with cypress trees, the 
Memorial Forest. 


and sometimes with central diagonals 
and circles. The south-western part has a 
more winding design, taking advantage of 
the more uneven terrain and the existence 
of a lake, which runs through today’s 
sporting facilities. 


On entering through the north gate of 
the Cecilio Rodriguez Gardens, there is 
a Seagull Fountain, which was donated 
to the park by the Norwegian Embassy 
in 1962. On the sides, there are circular 
ponds with fountains in the centre and 
channels with different levels in the 
Hispanic-Arabic tradition, which pour 
water into lobed ponds. The gardens 
end to the south with the presence of a 
two-storey pavilion, which leads onto the 
Paseo de Uruguay. It has several open- 
plan rooms in which diverse municipal 
and social activities (civil weddings) are 
held. Peacocks can constantly be seen 
around the pavilion, giving it a unique 
atmosphere. 
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The Fallen Angel is a great monument 
on arare theme based on the figure of 
Lucifer, the fallen angel, when the spirit 
of evil, represented by the snake, enters 
his body. It was donated by the Crown to 
the City of Madrid for its ornamentation, 
although under the condition that a 
beautiful, worthy, and suitable pedestal 
would be provided for the sculpture. The 
work was performed by the architect 
Jareno y Alarcon, who valued the project, 
the construction, lifting, and placing of 
the statue and scaffolding at 33,648.66 
pesetas. It was inaugurated in 1885 in 
the area where the Fabrica de Porcelana 
(Porcelain Factory) used to stand in the 
Buen Retiro. The model for the sculpture 
had been prepared by the sculptor 
Ricardo Bellver during his period in 
Rome as a tribute to John Miltons epic 
poem “Paradise Lost’. Its merits were 
immediately acknowledged by the city and 
when the Academia de Bellas Artes de 
San Fernando heard of it, this institution 
proposed it should be reproduced in 
marble or bronze. King Alfonso Xl 
decided to pay for the smelting, thus 
contributing to its presentation at the 
National Exhibition of 1878, where it won 
a First Class Medal, and at the Universal 
Exhibition in Paris of the same year, 
where it was also highly praised. It was 
inaugurated in its current location by the 
Queen Regent Maria Cristina of Habsburg 
in 1885. 


Descripcion 
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It was the most important gardened area 
of which Cecilio Rodriguez was the Chief 
Gardener in 1915. For this reason, the 
part where the Paseo de Coches turned 
towards the west and where there was a 
large hothouse or greenhouse in the style 
of the palm houses that had belonged to 
the Marquis of Salamanca was selected. 
Its plinths forming a pond are conserved 
in the centre, following its destruction 

in the Civil war. The elliptically-shaped 
garden is enclosed by carefully trimmed 
hedges and it is surrounded by a diverse 
and leafy forest. 


Rose bushes brought from many well- 
known European gardens were planted in 
this garden, which were also destroyed 
during the Civil War. In 1941, 4,000 rose 
bushes were replanted. 


Its configuration is symmetrical, with two 
fountains largest diameter of the ellipse 
and a network of paths that divide the 
parterres enclosed by boxwood hedges 
and decorated with metal pergolas, 
forming arches. The Rose Garden 

was fully restored in 2001 and 2006, 
replanting aged bushes and repairing the 
diverse metal structures. Today, it has 
9,0/0 specimens of low rose bushes and 
130 different species of climbing roses. 
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2.b/ History and Evolution 


Introduction 


The nominated property, Paseo del Prado and Buen Retiro, a Landscape of Arts and Sciences, 
can be found in the heart of the city of Madrid. It is an expressly designed cultural landscape 
that has evolved over the centuries. Originally intended as an area where citizens could enjoy 
nature, the end result is the fruit of the creative expressiveness and cultural coexistence of 
society with the natural landscape that once existed and has gradually changed. The society 
of Madrid defined the space through its use, their needs and their demands, while, at the same 
time, significant renovation work was carried out through royal initiatives based on projects by 
great architects and artists. 


General introduction of the retrospective sequence 


For a better understanding of the historical process regarding the formation of the site, a 
sequence of nine historical milestones from the 16th century to today have been included 
below. They are all the result of specific charting processes based on current geo-referenced 
maps; therefore, they are consistent regarding space, in such a way that the items that remain 
maintain their relative positions over time, while the rest of the elements that have disappeared 
are placed in the relevant reference coordinates. Throughout the series, the charting codes 
have been standardised to clarify, as far as possible, the data that appear with different graphic 
symbols in the historical maps. 
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The following pages will depict 
the urban development in the 
area of the Property, taking into 
account several dates that were 
important in its evolution: 1570, 
1650, 1750, 1800, 1815, 1835, 
1875, 1935 and 2015. 
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c. 1570 
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The sequence begins with a recreation of the state of the site towards the mid-16th century. It represents the El Prado streambed with its stream flanked by trees, 
and the presence of some fountains for the enjoyment of the citizenry. We can also see the first convents that were built there in the early years of the century, 
San Jeronimo (1) and Atocha (2), as well as the properties consisting of houses, orchards and gardens that occupied the slopes. The roads that communicated the 
new capital with nearby towns located to the east ran through this area. In this scenario, work on the Ana de Austria entrance to the city had started and a rather 
large pond was built on the avenue. (3). 
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Description 


c. 1650 
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The great transformation of the site took place thanks to the imposing structure of the palace and gardens of the Buen Retiro (5), which would occupy the whole 
of the eastern slope of the area and the rugged plateau to the south above the Convento de Atocha (convent of Atocha). A large pond was built to stage events (6) 
as well as a series of landscaped and dedicated hermitages that catered for celebrations that combined religious and festive elements. Other changes were the 
gradual settling of the nobility who expanded their properties and the construction of the Convento de Recoletos (4) to the north of the streambed. 
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c. 1750 





For acentury, despite the change of dynasty and the withdrawal of the ambitious project to refurbish the palace, the property did not undergo any significant 
changes. However, there was constant repair work and the fountains, paths and trees were tidied given that the area was constantly being used as a place 

of leisure, particularly due to the presence of the palace and the occasional celebrations. In the gardens, the presence of the new Parterre (9) must be noted. 
Important for the activity around the property was the construction of the new Pésito (Granary) (7) and the construction of the Convento de las Salesas (8) to the 
north of the streambed. In this period, and after the Alcazar fire in 1734, the Buen Retiro became the official seat of the court. 
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Description 


c. 1800 





In 1764 the Court transferred to the Palacio Real Nuevo (New Royal Palace). Formerly, the new Caballerizas (Stables) (10), and the Fabrica de Porcelana (Porcelain 
Factory) (11) had appeared. After 1767, the area incorporated key Enlightened changes with the new layout of El Prado; it now ran from Puerta de Recoletos (Recoletos 
Gate) (12) to the Atocha Gate (13), and included new lines of trees and the Cibeles (14), Apolo (15) and Neptune (16) fountains, forming the new Salon del Prado. This 
is the basis on which the key scientific facilities of the Real Jardin Botanico (17) and the Laboratorio Quimico (18) were built, not forgetting the new Real Observatorio 
Astronomico (19). At the same time, part of the Buen Retiro was opened to the public, with the subsequent intensification of their use by the citizens. 
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c. 1815 





The state of splendour reflected in the previous sequence would go through an intense dramatic episode due to the War of Independence. In May 1808, the fatal 
clashes took place that were immortalized by Goya in his painting depicting the executions (20). The French troops based their fortifications for the military 
occupation of the city on the site of the Buen Retiro. Consequently, the site was severely damaged, resulting in the disappearance of the Fabrica de Porcelana, the 
group of hermitages and some of the trees and gardens that had been grown and enjoyed for more than a century and a half. 
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Description 


c. 1835 
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After the disasters of war, and their significant negative impact, the site slowly recovered over the next 20 years during the reign of Ferdinand VII. In 1819, the 
seed of what was to become the Museo del Prado (21) was housed in the building of the Academia de Ciencias y Laboratorio Quimico (Science Academy and 
Chemical Laboratory). Regarding the Palace, large sections of the ancient constructions were demolished and the remaining parts were given new uses, such as 
the Gabinete Topografico (Topographical Cabinet) in the Salon de Reinos (22) and the Estamento de Préceres (Senate) in the Casén (23). In the gardens, we must 
mention the new layout of the Reservado (Reserved Area) (24), with its buildings and folies , including the Casa de Fieras (Menagerie) (25). 
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In 1850, the Estacidn de Atocha (Atocha Railway Station) (26) was built in the southern section. This affected the future urban development of the area in relation 
to the imminent disappearance of the former convent of Atocha (27). In the same period, we must stress the new building of the Congreso de los Diputados 
(Congress of Deputies) (28). Part of the land was to be developed and urbanised, west from the new calle de de Alfonso XII (29). Soon after the ownership of 

the ancient gardens passed to the city council and for a time the Buen Retiro was called Park of Madrid. Only a small area conserved the name of Buen Retiro 
Gardens, housing what could be considered an amusement park (30). 
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Description 


c. 1935 
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The above mentioned elements have almost become consolidated in this period. The plan reflects the state of the site prior to the civil war. On Science Hill, new scientific 
and educational facilities are being built, such as the Escuela de Ingenieros (Civil Engineering School) (31), established since 1885, and the premises of the Institucidn Libre 
de Ensefianza (Free Institution of Education) (32). In the Prado, we must mention an increasing institutional presence with the headquarters of the Bolsa de Madrid (Stock 
Market) (33), the Palacio de Comunicaciones (Palace of Communications) (34), and the headquarters of the Ministerio de Marina (Ministry of the Marine) (35). Within the 
park, there are new constructions, such as the Palacio de Cristal and Palacio de Velazquez for exhibitions (36) and the monument to Alfonso XII in the lake (37). 
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c. 2015 





And so we come to the current state of the property, which is the final point of reference of the sequence presented herein, the elements of which are described in 
the rest of the dossier. Although this graphic sequence has been presented as a timeline, it is possible to explore it in reverse and observe, from various points of 
view, the formation and consolidation of the city, a complex collection of unmovable and movable assets, of hits and misses, planned and random events that can 
never explain a city completely, but that will surely help to provide a certain level of understanding. 
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Property boundaries 
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Chronogram of some of the important moments during the history of the Property from 1202 and present. 


1202 


1202 Fuero de Madrid 
(Madrid regional code 
of laws). Mentions the 
Prados de la Villa 


-. - 





1503 construction of 

the monastery of the 
Hieronymites; real 
establishment since 1510 


1550 The site is already 


planted with trees, a 
typical Hispanic alameda 


1570 with the arrival of 
Anne of Austria to Madrid, 
the fourth wife of Felipe Il, 
official access to the Court 
through Prado Viejo 





around 1601 El Prado de 


San Jeronimo is the city’s 
main promenade for all the 
citizens 


1603 Duque de Lerma, the 


prime minister to Felipe Il, 
builds a leisure residence 


1613 Major project of 
renewal: enlargement of 
paths, tree planting and 
new bridges 








1630 


1701 


1750 


1778 





1632 the Conde Duque 
de Olivares, inspires 

the building of a leisure 
residence for the King: 
Casa Real del Buen Retiro 
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1636 the fundamental part 
of the Buen Retiro were 
the private gardens 


Sa. 


c.1640 the complex of 

the Buen Retiro palace 

and gardens were almost 
finished. It housed a 

huge art collection and 
enclosed the theatre, 
gardens, groves, canals, 
ponds where all sorts of 
entertainments took place. 





1656 the map by Pedro 
Texeira shows the size 
and structure of the Buen 
Retiro and its connection 





1701 Philip V, the first 
monarch of the Borbon 
dynasty, grandson to 

Luis XIV and educated in 
Versailles showed special 
interest in Prado and the 
Palacio del Buen Retiro 


1712 René Carlier and his 


disciple Robert de Cotte 
proposed new projects for 
the palace and gardens 

in Buen Retiro, adapting 
them to the French style. 
Only the Parterre was 
carried out 
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1734 Buen Retiro becomes 


the official royal residence 
after the fire in the Alcazar 


1745 Calle de Alcala 
becomes the new official 
entrance to the Court 





1745 French gardeners 
and garden designers 
adapted the Buen Retiro 
gardens to the tastes of 
Felipe V 


1750 Reforms carried out 

in Paseo del Prado in order 
to regulate the increasing 
hustle and bustle of the area 





1767 New prototypical 
Enlightened project for 
the Paseo del Prado by 
José de Hermosilla. A 
promenade with tree- 
lined avenues, which 
would be later completed 
by Ventura Rodriguez with 
an inconographic program 
based on the exaltation 

of the Spanish monarchy 


—— 
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1767. Under the reign 

of Charles Ill and 
simultaneously to the 
Prado refurbishment, the 
Buen Retiro gardens are 
open to the public 





1778 Paseo del Prado and 
Buen Retiro, the busiest 
leisure area, become 

an outstanding urban 
platform to house a vast 
scientific program 


1778 The first scientific 
institution to be 
established in the area 
was the Royal Botanical 
Gardens. They were the 
origin of a golden age of 
Spanish Botany and the 
starting point out great 
botanical expeditions at 
the end of the century 
and first decade of 19th 
century 


1786 Villanueva draws an 
outstanding neoclassical 
project to house the 
Academy of Sciences, 
Natural History Cabinet, 
Chemical Laboratory and 
PUblic Library 


1790 The Royal 
Astronomical Observatory 
completed the scientific 
programme and was 

also designed inspired in 
the ideal of neoclassical 
architecture that suited 
perfectly the Enlightened 
programme 


1790 During the precedent 
decade the gardens of 
Buen Retiro had been 
refurbished, including 
re-design of some areas, 
tree plantations, works 

in the water canals. The 
Royal Porcelain Factory, 
one of the royal industries 
promoted by Charles III 
was established in the 
gardens. 


1808 


around 1814 Fernando 
VIl starts the renovations 
of the Palace (partially 
destroyed) and the 
gardens 


1819 The gardens of Buen 
Retiro are open to the 
public except for a small 
area, el Reservado 





1819 The Museo del 
Prado opens its doors to 
the public 





1820 The Paseo del Prado 
begins to host a multitude 
of leisure establshments 
such as café, dance halls, 
theatres... 


1834-1841 The Cason and 


the Salon de Reinos, two 
of the remaining buildings 
of the old palace, are given 
new uses (Army Museum 
and Senate) 





1848 All the gardens of 
Buen Retiro are definitely 
open to public 


1848 


1848 Queen Elizabeth || 


begins to sell part of the 
Buen Retiro property 


1860 Ensanche Plan by 


Castro and subsequently 
in 1871, anew residential 
area, the Jeronimos 
neighbourhood, is 
established 
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1850-1894 several cultural, 


political and economic 
institutions move to the 
Prado area: Congress 
(1850) , Bank of Spain 
(1881), Spanish Royal 
Academy (1893), etc. 





1875- 1890 New scientific 


institutions are added such as 
the Anthropological Museum 

(1875) and the School of Civil 

Engineers (1882) 
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1868 As a consequence 
of the Revolution, the 
ownership of the royal site 
is transferred to the City 
of Madrid. This transfer 
was definitely established 
in 1876, becoming the 
Park of Madrid, the great 
urban popular park. Since 
then important works and 
refurbishments were carried 
out (gates, new design for 
certain areas, etc.) 


1901 


1912 - 1914 Palace and 


Ritz Hotels add to the 
cosmopolitan feel of the 
Paseo del Prado 


1902 the first stone of the 


monument to Alfonso XII 
was placed, but it was not 
inaugurated until 1922 


1910 Cecilio Rodriguez 
was named Park’s Chief 
Gardener and the director 
of the Department of Parks 
and Gardens of the Madrid 
City Council 





1917 Palacio de 
Comunicaciones gives 
postal and telegraphic 
service until it is turned 
into the City Hall 
headquarters in 2008 


1981-1992 New art 
centers are built around 
the Paseo del Prado: 
Reina Sofia, Casa de 
América, Museo Thyssen- 
Bornemisza 


1993 The Plan for the 
restoration of the Gardens 
of Buen Retiro was 





2000 


2000 The traditionally 
competing football teams 
in the city celebrate their 
victories in this area, 
where the Neptuno and 
Cibeles fountains have 
become the icons for 
supporters of either team 





2007 Pedestrianisation of 
specific sectors such as 
the Cuesta de Moyano 


2015 Paseo del Prado 
is weekly closed to 
traffic and dedicated to 
pedestrians, or to artistic 
events 
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2017 Restoration of the 
Salon de Reinos as part of 
the “Prado Campus” 





2018 
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2.b.1/ The origins 


Reference to the Paseo del Prado in Madrid implies referring to one of the liveliest and 
most meaningful enclaves of the city of Madrid dating back to the 16th century, a site 
whose importance has increased over time and that has been preserved in such a way that 
it remains a prominent, representative, monumental, cultural, scientific urban landscape 
and a place of meeting and expression for the society of Madrid, while preserving one of 
its key values: its nature as a “Paseo” or Alameda (Boulevard). 


The first references to the so-called Prado Viejo (Old Prado) date back to the Middle Ages. 
The Fuero de Madrid (Madrid ancient code of laws) (1202) refers to the “Prados de la Villa’ 
(the City Common) as wild, suburban lands consisting of wastelands, uncultivated land, 
and farmland stretching from north to south and crossed by a swift-flowing stream. At the 
beginning of the 16th century, these lands formed the eastern boundary of the city, the 
confines of which were approximately between Puerta del Sol and Plaza de Anton Martin. 


In 1503, the Hieronymite friars chose these fields beyond the city walls to build a 
monastery, which became the first high profile building in the area and the first to attract 
people to the site given the close relationship between the Crown and the convent that, 
as a royal foundation, hosted, after 1510, the most important institutional events, such 
as the Courts or the Investiture of Princes. This was not the first religious community 
established on this spot. Previously, a place of cult dedicated to the Virgin of Atocha had 
been built on the Camino de Vallecas (Vallecas Road), which, given its location, became 
the natural border of the southernmost part of the Prado Viejo. The chapel had become 
a popular centre of devotion that attracted pilgrims from the city and surrounding towns 
to worship the Marian image there, which led to the construction of an inn nearby to 
accommodate the faithful. The monarchs also professed their faith in this Marian image. 
Charles V developed a close bond with the shrine which culminated in royal support to 
build a large monastery under the Dominicans. Construction began in 1523 and ended 
around 1588. 


The monarchs institutionalised the custom of visiting Atocha every Saturday to pray the 
Salve Regina. The bond between Atocha and the Crown has remained to the present day, 
to the point that the current Queen of Spain made an offering of her bouquet there on her 
wedding day, and the royal princesses were presented to the Marian image within a few 
days of their birth. The frequent visits of the monarchs to San Jerdénimo (the Hieronymite 
monastery) and Atocha had a positive impact on the monasteries, which were showered 
in gifts and favours, as well as on the site and the access roads, all of which were 
developed to improve these areas that were so often visited by royal retinues. 


Since the early 16th century, the Prado Viejo had consisted of two distinct areas: the 
central section, between calle de Alcala and Carrera de San Jeronimo, opposite the 
monastery, known as Prado Viejo de San Jeronimo, and the southern area, between 
Carrera de San Jeronimo and the Camino de Vallecas, known as Prado de Atocha, lands 
that, according to chronicler Father Siguenza, in the mid 16th century, benefited from 
good water and good vegetable gardens, open and clear skies and fertile soil. 


To the north, a similar process had taken place on the section between Alcala Street and 
the paths that led to the popular Fuente Castellana (Castilian fountain). The building of 
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Sketch of the convent of San 
Jeronimo seen from El Prado. By 
the same author, a a western 
view of Madrid in the time of 
Philip Il, with the Manzanares river 
and the Alcazar, old Royal Palace. 
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the Augustinian Recollects convent in 1595 gave rise to the section since known as Prado 
de los Recoletos. . Thus, by the end of the 16th century, the space from north to south 
between today’s Plaza de Colon (Colon Square) and Glorieta de Carlos V was renowned 
for three religious buildings. These, together with the stream that flowed through the 
natural landscape and the pleasant vegetation, made this site a popular place where the 
inhabitants of the city could come to enjoy a walk and to gather. 


The last decades of the century saw a number of important events take place in this area 
that favoured its urban development. When Anne of Austria, the fourth wife of Philip II, 
arrived in Madrid in 1570, the new official itinerary that the monarchs would take on their 
way to the Court was established between calle de Alcala and the Alcazar, the former 
royal palace of Madrid. Since then, Prado Viejo became the main entrance to the city and 
the starting point for royal corteges that continued along calle de Alcala, crossed the 
Prado, and returned to the city along Carrera de San Jeronimo. 


Such an illustrious event affected the central section of Prado Viejo, between calle de 
Alcala and Carrera de San Jeronimo, which was renovated to dignify the initial setting of 
the celebrations. The first tree-lined avenues were laid and the first fountains were built, 
transforming the area into a beautiful alameda (boulevard). Philip || decided to create a 
tree-lined walk, with an extensive variety of species, poplars and willows mainly, for the 
benefit of the citizens of Madrid and for his own enjoyment during the time he spent at 
court. In 1572 his secretary Juan Lopez de Hoyos described the Prado de San Jeronimo: 
it has become a street measuring more than two thousand feet long and one hundred wide, 
planted with many different types of trees that are very pleasing to the eye. On the left side, 
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Floor plan of the Real Basilica de 
Atocha by Juan Gomez de Mora. 
This church was established long 
before the Hyeronimytes convent, 
and the chapel had become 

a popular centre of devotion 
where the Virgen de Atocha was 
worshipped. 


Virgen de Atocha. Second half of 
the 13th century, polychormatic 
wood, h.60 cm. 


1570 with the arrival 
to Madrid of Anne of 
Austria, fourth wife 
of Philip II, an official 
itineray was defined 
and became the main 
entrance to the city , 
with tree-lined walks 
and fountains. 


Description 


LA VILLA DE MADRID CORTE DELOS REYES CATOLICOS DE ES PANNA. 
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The first general view preserved 
of Madrid also provides the 
first general view of El Prado, 
with the stream, the tree-lined 
streambed, and the various 
buildings on the slopes; from 
north to south, we can see the 
three convents of Recollects, 
Jeronimos and Atocha, as 

well as the mansions of the 
aristocracy with their remarkable 
gardens. 
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as we enter, there is another very fresh street of the same length and size, with many trees on 
one side and fruit trees in the vegetable gardens all around. The trees are planted in carefully 
arranged rows, making the streets proportional, mixing the various species to make the area 
shady and pleasant (...) Along the sides of this long street, there are four unique and carefully 
crafted and spaced fountains (...) to the point that this area of leisure and exit of the city is the 
most illustrious in all these kingdoms for being so spacious and pleasant, with such ornate 
fountains and groves, orchards and air, which, in this area, blows so placid and healthfully 
(...). In 1599, the wife of Philip Ill, Margaret of Austria entered the City, a circumstance that 
led to the construction of the first Puerta de Alcala (Alcala Gate), which established the 
eastern boundary as the official access to Madrid. 


On the occasion of these royal events, the aspect of the Prado Viejo de San Jeronimo 
changed markedly. The rural landscapes were transformed into beautiful promenades 
adorned with benches and fountains, creating an avenue with an image that it would 
always preserve; a place of public entertainment, where citizens could meet; values that 
would be retained in the successive development plans for the area. 


Therefore, this part of the city became the favourite leisure area for the inhabitants of 
Madrid, particularly appreciated for its trees and fountains, as mentioned around 1595 
by Pedro de Medina: they call these alamedas the Prado de San Jeronimo, where in winter 
and summer people come to enjoy the freshness, and it is a place worth seeing and of 
great leisure where a multitude of people come out, the charming ladies, the elegant men, 
and many of the leading gentlemen and ladies in their coaches and carriages. Here it is 
possible to enjoy oneself and feel the freshness of the breeze every summer afternoon and 
evening, listen to excellent music, without danger or dishonesty. 


By the end of the 16th century, the Prado de San Jeronimo, adorned with groves, 
benches and fountains, had become the main boulevard in the City. The municipality 
implemented a pro-active policy regarding the maintenance and upkeep of the streets, 
which consisted in cleaning the roadways, taking care of the trees, and repairing the 
fountains to ensure that the area was always in perfect conditions, until a new chapter in 
the urban development of the area took place. 


In 1603, the Duke of Lerma, the prime minister under Philip Ill, bought some land 
opposite the San Jeronimo Monastery to build a recreational residence, thus favouring 
the appreciation of the area. The monarchs began to frequent the Prado area even more 
to visit the monasteries of San Jeronimo and Atocha and as distinguished guests at the 
mansion of the Duke of Lerma. As a result of this ennoblement of the site, over the course 
of the 17th century, other recreational homes were built by the highest ranking noble 
lineages, the Monterrey, Onate, Medina de Rioseco, Tavara and Povar, who discovered 
the benefits of this enclave as a residential area. 


The definitive installation of the Court in Madrid in 1606 resulted in a city development 
plan designed to dignify the capital of the greatest Empire in the world at the time, and 
create an image in line with its rank and status. The Prado Viejo was among the key areas 
that were to be developed. According to the urban development programmes and plans 
activated, the proposals designed to ennoble the access roads to the Court, in this case, 
the main entrance to the city, were priority goals. The Prado Viejo was included in the 
development plans. 


180 


By the end of the 16th 


century the Prado 

de San Jeronimo, 
adorned with flower 
beds, benches 

and fountains, had 
become Madrid's main 
promenade 


1603 Duque de Lerma, 


the prime minister 

to Philip Ill, builds a 
leisure residence. The 
monasteries of San 
Jeronimo and Atocha 
are increasingly 

more visited by the 
monarchs who are 
also illustrious guests 
of the Lerma palace. 


Equestrian portrait of Duque de 
Lerma 

Rubens, Pedro Pablo 1603 
Museo Nacional del Prado 


Description 


181 





Vol. | 


Paseo del Prado and Buen Retiro, a landscape of Arts and Sciences 


The Prado de San Jeronimo appealed to the people as a place of entertainment beyond 
the crowded city centre and it soon became the place to be seen, a social pageant. It 
complemented calle Mayor (Mayor Street), the liveliest and most representative enclave 
inside the city. Both areas were seen as recreational options but from different and 
complementary points of view. In contrast to the urban nature of calle Mayor, the Prado 
presented a suburban alternative, a place of contact with nature, where the inhabitants of 
an overpopulated and smelly city could enjoy the fresh air and wide open spaces without 
having to move too far away from the centre. 


The Prado was frequented all year round. The people of Madrid took advantage of 
the winter sun and enjoyed the freshness of the fountains and the stream in summer, 
although the busiest seasons were spring and summer when walks along the boulevard 
lasted well into the night. The continuing influx of people resulted in the need to expand 
the carreras or paths between the rows of trees, in 1610 due to the large numbers of 
people and the limited space for the carriages. The initial proposal to increase the width 
of the streets became a major urban development project affecting the entire extension 
of the Prado Viejo. As a result of the project, the original Prado de San Jeronimo 
avenues were renewed and doubled in width, which required the expropriation of many 
of the surrounding vegetable gardens. Following the expansion work, the avenues were 
replanted with black poplars and adorned with new fountains. New bridges were also 
built to span the stream that flowed through the central section of the walks. 


The Prado de San Jeronimo was the favourite of the people who went for a walk or ride, 
particularly after the construction of the Carrera de los Caballeros, in the vicinity of the 
convent and dedicated to horse racing, and of the Torrecilla de la Musica (Music Tower), a 
small building designed to accommodate the musicians that entertained the passers-by 
every afternoon. The Tower became one of the greatest attractions of the boulevard and 
eventually included an establishment where drinks were sold. 


This first great reform gave way to new projects that were implemented throughout the 
century to dignify the image of the entrance to the city; projects involving the major 
architects at the time, Gomez de Mora, Manuel del Olmo, Sebastian de Herrera Barnuevo, 
Bartholomeé Hurtado or Cristobal de Aguilera, who gave shape to the oldest example of 
urban garden landscaping. 


The permanent use of the Prado Viejo required a maintenance and preservation plan. 
Gardeners and labourers were in charge of watering the gardens, cleaning the streets 
to avoid the presence of filth, sloughs, and mud, as well as repairing the fountains to 
ensure water was always flowing. They were also responsible for the maintenance of 
the bridges, benches and the groves, seeking the most appropriate species and the best 
irrigation systems and channels, in addition to watering the tree-lined avenues by hand. 


As the urban conditions improved, the vicinity of the Prado Viejo went through profound 
changes in the 17th century. A variety of buildings now occupied the orchards and 
farmlands that once surrounded the area. The architecture of the nobility became an 
important feature. A large number of recreational villas were built in the Prado Viejo. The 
Suburban nature of the area enabled the owners to buy large tracts of land to build their 
magnificent homes with extensive gardens and halls. Of particular interest were the bay 
windows and verandas of these houses that connected the homes to the boulevards, 
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1613 the paths 
between the rows of 
trees (las carreras) are 
enlarged, especially 
the Carrera de los 
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View of the Paseo del Prado, 
Anonymous. 1651/1700 
Madrid Museum of History, inv 
11/01/2009 
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making it possible to participate in the hustle and bustle 
of the avenues from their very residences. Towers 
topped with slate spires, stone portals and numerous 
balconies defined the constructions, providing the city 
with a new aspect and ennobling of the first view of the 
Court. Thus, the Prado Viejo became an area settled by 
the nobility, which marked its future after the 1630s. 
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1630-1701 


2.b.2/ The Palacio del Buen Retiro 


The Count-Duke of Olivares, a minister of Philip IV, encouraged the construction of a 
recreational residence for the King with a desire to build a palace worthy of the monarch 
and that would eclipse the splendour of the nearby Lerma mansion and all those that had 
been built along the boulevard. 


Originally he began to supervise the works being carried out on the occasion of the swearing- 
in of Prince Baltasar Carlos, as, at the time, there was only modest accommodation for the 
temporary withdrawal of the royals during institutional events at the monastery church. But 
there was a sudden change of plans and what had originated as a simple project became 
the need to ennoble the entrance to the royal monastery by building two wide avenues that 
would allow comfortable access. This project marked the first stages of the construction 
of a large recreational and leisure villa for the monarch. Work began in the spring of 1632: 
the extension of the royal quarters, the demarcation of a garden, construction of a pond 
and a hermitage, a lion enclosure and an aviary, thus providing all the essential facilities 
and elements for the entertainment and leisure activities. 


The city had to grant, upon the request of the sovereign, public land. The royal quarters 
and the monastery of San Jeronimo determined the location and orientation of the new 
accommodation, thus the new kings house had dominant position with regard to the 
Surrounding gardens, marking the superiority of both the monarch and the property, which 
became an outstanding landmark, and was to be known as Casa Real del Buen Retiro 
(Royal House of the Good Retreat). The Buen Retiro served also as a stage where the king 
could make himself seen surrounded by his court; a clear statement of the wealth and glory 
of the Spanish Monarchy. 


Much has been made of the Buen Retiro, of the lack of a unifying project when the palace 
was designed, of the absence of a major facade facing the city, of the simplicity of the 
building or the general improvisation. While all these claims are obvious, there were reasons 
that determined both the development of the building process and the final image achieved, 
mainly the urgent need to finish the palace. The construction of a palace in this part of the 
city would dignify the main entrance to the Court and consolidate, from an architectural 
point of view, the Prado Viejo, which, as the setting of royal processions and the main 
boulevard in Madrid, lacked a noble facade on this side. 


The work began on the Main Courtyard, the core element from which the rest of the 
Spaces that would define the palatial complex originated. This first enclosure, a private 
possession of the monarch, became the setting where the king solemnly hosted 
magnificent festivities surrounded by his illustrious guests. Conceived as a courtyard 
or enclosure, it was built very quickly in 1633 under the careful supervision of architect 
Crescenzi and based on the drawings of Alonso de Carbonel. This first space offered 
regular proportions and four bays on three levels with towers at the corners crowned with 
Slate spires and balconies from where all events could be viewed; a building that could 
not be seen from the Prado because it was hidden behind the three courtyards built at 
the front for specific purposes: the Emperor's courtyard, the Lion's Den courtyard, and 
the Trader's courtyard, the purpose of which was to provide access to the service and the 
people in charge of palace business. 
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The construction of these first private spaces coincided with the construction of other 
facilities that played a prominent role in the initial architectural design process of this Royal 
Site: the Miradores del Prado (Prado Loggias), that constituted the true facade of the Buen 
Retiro facing the city. These balconies defined the architectural aspect of the palace facing 
the boulevard. These structures that were the public image of the Royal Site, served two 
purposes; they were the private area around the Main Courtyard and also the facade facing 
the city, reflecting the need that the monarchs sometimes had to feel close to and interact 
with the people. In addition, they served as a permanent platform to attend institutional 
events (remember that this place was the starting point of royal processions) or daily 
occurrences in the Prado and to provide, when needed, a privileged point from where to 
view the exterior. 


From an architectural point of view the construction of these facilities served to ennoble 
the Prado, in addition to three new fountains opposite the loggias that joined many others 
which were already beautifying the various sections of the boulevards. The Mirador del 
Prado Alto (Prado Alto Loggia) would serve as a balcony overlooking the Carrera de los 
Caballeros, where horse races had been held in summer since 1618. 


A major part of the Buen Retiro were the gardens linked to the private areas. Vast expanses 
of land were used to create an extraordinary natural landscape based on perfectly arranged 
flower beds, tree-lined avenues, ornate fountains and ponds, and boating canals for 
the enjoyment and recreation of the courtisans. The planning of the tree-lined avenues 
responded to a desire to connect and provide continuity to each of the sectors, with various 
areas dedicated to orchards, fruit trees, leisure gardens and hunting. 


The gardens near the palace, adorned with fountains, flower pots and niches with 
sculptures, were enclosed by walls and galleries, and divided into formal flower beds: the 
Queens garden, the Prince's gardens and the main one the famous equestrian statue of 
Philip IV by Pietro Tacca, which was later transferred to various parts of the city until it was 
placed in its current location in the centre of Plaza de Oriente in 1843. 


The Queen's Garden connected, by means of a “covered street’ that led to the central point 
of the Jardin Ochavado (Octagonal Garden) the core of the gardens: (...) a rectangle that 
contains a circle formed by a covered gallery, woven with green trees; from this circle eight 
symmetrically arranged spokes departed, which were eight paths of foliage covered by 
beautiful floating vaults, while the interstices were filled with fragrant plants that provided a 
lush environment and predisposed, on nights of festivities, to the seductive flattery of love 
(...) The eight paths were covered and framed by wooden barrel vaults that clearly defined 
the layout and framed the perspectives. 


Various items such as trellises, fences, trees on espaliers, etc., divided the various 
compartmentalized spaces, small green outdoor lounges, in such a way that each of the 
large spaces generated by the tree-lined galleries had some distinguishing features and 
ornamental elements. The ends of some of these galleries featured small constructions or 
ornamental elements that led to their own squares that served to connect to other parts 
of the garden. Thus, the Aviary gave way to an open space known as Campo Grande (The 
Large Common), surrounded by trees and by the canal known as Rio Grande, which was 
used as a hunting ground. 
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The gallery that ended at the northeast corner featured a roundabout, where a small pond 
was built, the Estanque Ochavado. Although altered, it still exists today. Adjacent to it stood 
the hermitages of San Bruno and San Jeronimo, and behind them the Estanque Grande 
with its own island in the middle. In addition to these, there are another two clearly defined 
areas at the north and south of the property. In the north, an area of plantations arranged 
in quarters and watered by a canal or Rio Chico (Small River) that originated at the Huerta 
del Rey (the King's Orchard),and in the south, another formal plantation. 


Water was a key element in the Buen Retiro gardens, as can be seen by the many canals, 
ponds and fountains. The maintenance and development of the irrigation network, through 
water catchment wells, to ensure the supply and especially to meet the needs of the 
Estanque has been a constant concern throughout the history of the Royal Site. 


The hermitages (ermitas)were also key elements in the gardens. These were simple 
buildings, built between 1632 and 1637, in which the religious aspects merged with the 
profane, constituting unique elements within the panorama of European gardens of the 
period. They served as spatial points of reference that helped to interconnect the site and 
they also had their own gardens and orchards. The Ermita de San Pablo was the first. 
Italian fresco painters worked on it and the garden consisted of two semi-circular galleries 
of greenery based on wooden frames and topped by barrel vaults, with two fountains in the 
centre. 


The Ermita of San Antonio de los Portugueses, built in 1635 on the grounds where the 
Statue of the Angel Caido currently stands, was a key element in the overall layout of the 
garden. It included an enclosed orchard with fruit trees and plants. At the north end of the 
royal property, next to Alcala Street, the Ermita de Santa Maria Magdalena was built in 
1635 and demolished in 1869 when the gardens were restyled. The Ermita de Santa Maria 
Egipciaca was erected bordering the walls of the Atocha convent. The Ermita de San Isidro 
Stood near the palace. The Ermita de San Bruno, completed in 1635, was a rectangular 
construction topped by a spire. 


Of all these hermitages, the Ermita de San Juan was the most outstanding. It was in a 
privileged location, the Prado area, hidden behind the Prado loggias. It was erected as a 
building that was completely independent of the Royal Site, and had private gardens. The 
Count-Duke of Olivares designed this building for personal enjoyment and, at the beginning 
of 1633, it became, by Royal Decree, the official residence of the warden, a title he had held 
since 1630. 


In 1634, most of the goals that had been set out for this palatial complex had been achieved. 
However, the Count-Duke soon realised there was a demand for a new area dedicated to 
exercise, such as ball games, riding or fencing, which were considered essential for the 
education of kings and princes and that the monarch enjoyed so much. 


Towards the end of the year, work began to level the land next to the Plaza Principal 
(Main Square) to build the so-called Plaza Grande (Large Square), an extensive open-air 
arena designed with buildings on each side dedicated to stables, carriage houses, stud 
farm, and ball games, making it possible to practice these activities. The simplicity of 
the constructions of this enclosure preserved the architectural harmony of the rest of 
the site. 
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1636 In Buen Retiro 
vast expanses of land 
were used to create an 
extraordinary natural 
landscape based on 
perfectly arranged 
flower beds, tree- 
lined avenues, ornate 
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for the enjoyment 
and recreation of the 
courtisans. 


View of the Buen Retiro palace 
and gardens Jose Leonardo. 
1636-1637. Palacio Real, PN., 
Madrid. 


The plan of Madrid shows the 
entire Prado-Retiro complex in its 
splendour in the mid-17th century. 
The size and scale of Buen Retiro 
compared to the whole city of 
Madrid is perfectly depicted. 
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At the end of 1636, Olivares’ ambition was fulfilled. He intended to hold a splendid festivity 
to commemorate a Series of coincidences that well deserved such an occasion: the seventh 
birthday of Prince Baltasar Carlos, the Spanish victories in the north of Italy, the arrival 
of Princess Carignano and the choice as King of the Romans of the king's brother-in-law, 
Ferdinand Ill. The pomp designed in the spirit of propaganda had to be witnessed by the 
whole Court, but existing venues were no longer appropriate for the new expectations. The 
solution was to build a new square in Prado Alto, that doubled the surface of the enclosures 
that made up the core of the palace, a magnificent stage that, given its temporary nature, 
became the largest ephemeral architectural project erected in the city. The work was 
executed in October and finished by the Flemish engineer, Juan de Ramesdicq. The area 
measured more than 590 feet long. 


After the celebration, which took place in February 1637, new buildings were erected that, 
like the Cason or the Coliseo (theatre), contributed to restating the leisure-festive nature of 
the Royal Site; two settings specifically designed to celebrate dances and plays. 


By the late 1630s, the key parts and buildings of the Buen Retiro had been completed. It 
was one of the most important artistic episodes in Europe at the time, a creation where the 
communion between nature and architecture achieved extraordinary heights, a beautiful 
accomplishment in which everything came together perfectly for the pleasure of the senses 
and the protection of art, an ideal setting for the king's parties, fun and entertainment, a 
Statement of regal magnificence. The 1656 city plan by Pedro Texeira perfectly reflects the 
size and structure of the original design of the Buen Retiro, as well as its connection to the 
Paseo del Prado, which became a type of antechamber to the Royal Site. 


The simplicity of the exterior, which we can see today in the Salon de Reinos, contrasted 
with the splendid interior decoration consisting of a collection of more than eight hundred 
Canvases commissioned from the best artists at the time, such as Velazquez, Rubens, 
Poussin or Claude le Lorrain among others, to embellish the main halls of the palace 
and the hermitages in the gardens. The paintings combined with outstanding series of 
tapestries, sculptures, clocks, all kinds of sumptuous art and furnishings that enriched this 
Stage designed for the greater glory of the Spanish monarchy, exalted and displayed for the 
benefit of the Court and of major foreign dignitaries, as the Duke of Este clearly grasped: 
(...) this wonderful palace, the most beautiful of Europe for its buildings and paintings... a 
beautiful garden, and the place itself, greater than a large city. The variety and quality of the 
works of art turned the Buen Retiro into the greatest artistic venue in Europe at the time, 
a stage for the arts, the seed of one of the core values of the area as can be seen in the 
Current concentration of museums, part of whose collections originated from the Royal 
site. 


The Buen Retiro also became a prominent centre of experimentation for the art of comedy 
and fantasy in Europe. Theatre performances, comedias de tramoya, and the most varied 
list of courtly entertainment, such as bullfights, tournaments, animal fights, jousting with 
canes, or naval battles in the lake became daily leisure activities for the courtiers and for 
the general public who, on certain occasions, could buy tickets to some of the events. 


In 1635, Pedro Calderon de la Barca became the stage director at the Buen Retiro. The stage 
sets for these performances, were commissioned from leading figures, such as Cosme 
Lotti or Baccio del Bianco, who took advantage of the uniqueness of the Buen Retiro as a 


190 


Hermitages were 
distinctive elements of 
the gardens of Buen 
Retiro. Water was 
another key feature, 
as can be seen by the 
many canals, ponds 
and fountains. The 
lake was the stage 
for celebrations and 
naumachias . 


Description 


EI Real Sitio del Buen Retiro hacia 
1670. Painting belonging to the 
Marques de Castell Rodrigo 
collection, currently in the Abello 











collection. 
= eet ay 
— 7 ae =e ~ = a) 
=}. “se. hee — 
Se oO o- = ¢ = fT, f 
— — a 2 ie A 5 Perver a L ¢ 
F> 5 7 el oe re 
; # ; “J Orth - | Valves Fea ne k i fine te i forky, 
Hermitage of San Antonio de los ppt pabfenn carvindowts © vet TE Gaye pt all Dre Oita g ee 
. . i —~Ta ido y™ met oT Wy Paed) Ft Lé&., ' Stara a Pym eG ht ST irery a 
Portugueses in the Retiro. ~~ : . Pn bint 


Louis Meunier. Between 1665 
and 1668 





191 ~~ ~Vol. I 


Vol. | 


Paseo del Prado and Buen Retiro, a landscape of Arts and Sciences 


natural space to make the gardens part of the performances by integrating them through 
open windows in buildings or by opening the back of the stage. Under his direction and until 
the death of Philip IV in 1665, plays by Luis de Gongora, Felix Lope de Vega, Francisco de 
Quevedo, Luis Velez de Guevara, Tirso de Molina and Francisco de Rojas were performed; 
all universal examples of the Siglo de Oro (Spanish Golden Age) that was so influential at 
the time and in European art and that, in turn, was the origin of the site's literary vocation. 


Within this overall picture of buildings, squares, gardens and orchards, the trees in the Buen 
Retiro constituted the key and necessary elements along the park avenues. The wooded 
mass generated a homogeneous and diverse landscape that improved as the area around 
the Paseo del Prado began to take shape. A total of almost 2,000 trees lining the streets, 
plus another 3,000 in the orchards and woods covered the Royal Site as can be seen on 
Texeiras city map and in the relevant documentation. If, in addition, we consider the trees 
used in the galleries, the numbers become astronomical, particularly if we remember that 
they were all planted in the short period of about 50 years. Whether for aesthetic reasons 
(to enjoy different textures, shapes, smells and sensations), functional reasons (the 
production of fruit, silk or drugs, among many others), or simply for logistical reasons given 
the difficulty in finding suppliers that could provide so many plants, a very wide range of 
botanical species was used. One of the reasons for this was the unique botanical wealth of 
Spain. Unlike many other European countries, our special geo-strategic situation provided 
-and provides- our country with a wealth of biodiversity, to which new acclimatised species 
would soon be added. A myriad of arborists, helpers, foremen, gardeners and labourers 
worked intensively to plant them and then to care for them. 


The construction of the Buen Retiro had a remarkable impact on the city. It became a key 
element in the City’s urban development process. The Royal Site definitively consolidated 
the eastern borders of the city and enhanced, with its presence, the main entrance to the 
city with a visual demonstration of the power of the Spanish monarchy, at the time the 
greatest empire. The new regal setting created the need to prioritise the development of 
Prado Viejo that had now become the antechamber to the new palatial complex. Thus the 
projects designed to connect the Prado to the Palace saw a major boost as both areas were 
seen as inseparable entities. 


The layout of the access points used to establish a connection between both scenarios 
was Set out around the middle of the century and became particularly apparent in the city 
map by Nicolas de Fer towards 1706. At the same time, the renovation plans set out for 
the Prado followed one another without interruption until the end of the century, generating 
Significant changes to the aspect of the city. From the beginning of the 17th century, the City 
promoted a full preservation programme for the entire Prado Viejo, to ensure the condition 
of this peripheral area. Experts were hired to be be in charge of its maintenance at all levels, 
taking on cleaning tasks, cobbles, looking after the fountains, bridges, vegetation, and 
security. The fountains, the first erected in the City, of a strictly ornamental nature, required 
special care to keep them in perfect condition. Equally intensive was the supervision of the 
gardens along the avenues and the irrigation systems. Cleaning and resurfacing the paths 
were also among the most frequent tasks performed. 


One of the greatest issues was the control of the waters that flowed freely through Prado 
Viejo. The stream often flooded causing significant damage. Throughout the century, 
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Around 1640 most of 


the Buen Retiro was 
finished, creating an 
incomparable setting 
for the greater glory 
of Philip IV. It housed 
one of the greatest art 
collections of the time. 
The court, but also the 
general public, was 
able to enjoy all sorts 
of entertainments 

in the theatre and 
gardens. 
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Estanque ochavado in Buen Retiro 


Jardin del Caballo in Buen Retiro 
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Felipe IV, Velazquez, Diego 
Rodriguez de Silva, 1628, Museo 
Nacional del Prado 


Description 
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Buen Retiro palace and gardens 
Madrid. Vue Perspective du Palais 
Royal et des Jardins du Buen 
Retiro, en Espagne. / A Paris chez 
J. Chereau rue S .t Jacques au 
dessus de la Fontaine S.t Severin 
aux 2 Colonnes, MH Inv. 2071. 


Detail of the plan by Pedro Texeira 
(c.1650) showing the Buen Retiro 
and the Prado de San Jeronimo 
with its tree-lined avenues. 


1656 The map by 
Pedro Texeira shows 
the size and structure 
of the Buen Retiro and 
its connection to the 
Paseo del Prado that 
became its entrance 
hall. 


View of the Carrera de San 
Jeronimo and Paseo del Prado 
showing the busy meeting place, 
with the tree-lined avenues, 
Carriages and people. 


Detail of the area in the map by 
Nicolas de fer, 1706. 


Description 
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attempts were made to prevent the stream from becoming 
a barrier, trying to integrate it into the environment. For this 
reason, bridges were built to facilitate passage between 
both banks of the stream. These bridges were gradually 
refurbished and strengthened until they became large solid 
Structures. AS a result of the work performed in this area 
throughout the 17th century, by the end of the century the 
Prado Viejo had been improved substantially. Highly valued 
as a place for walking and gathering, as the gateway to the 
San Jeronimo Monastery and the Palacio del Buen Retiro, 
and as the main entrance to the City, the Prado became a 
meeting place for all social spheres and the venue where 
events of great political significance were held. 


The borders of the Prado Viejo also underwent extensive 
changes throughout the century. The orchards and 
wastelands that traditionally existed were replaced by 
a variety of buildings. Indeed, the noble architecture, as 
already mentioned, and the religious architecture were very 
important. In addition to these buildings, other types of 
constructions contributed to the consolidation of the area: 
the public wash houses, the music tower built in 1612, and 
the gates of Recoletos, Alcala and Atocha belonged to an 
important phase of civil architecture, together with the 
Pdsito (grain storage) that, regardless of its architectural 
impact, was another element that revitalised the area. 
Its construction at the confluence of Alcala Street and 
Prado, opposite the Buen Retiro, resulted in the transfer of 
commercial activities to Prado Viejo, where an important 
commercial emporium arose that led to a greater presence 
of traders and dealers in the area. This new activity adapted 
to the area's nature as a place to be seen, the main access to 
the city, and the antechamber to the Buen Retiro, resulting 
in a stunning collection of boulevards, avenues, gardens, 
and spaces where nature could be enjoyed. 
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summary 
1630-1701 


54 1632 the Conde Duque de 
B= Olivares, inspires the building of 


a leisure residence for the King: 
Casa Real del Buen Retiro 


1636 the fundamental part of 


the Buen Retiro were the private 
gardens 


c.1640 the complex of the Buen 


Retiro palace and gardens 
were almost finished. It housed 
a huge art collection and 
enclosed the theatre, gardens, 
groves, canals, ponds where all 
sorts of entertainments took 
place. 


=; 1656 the map by Pedro Texeira 


Shows the size and structure 
of the Buen Retiro and Its 


sa Connection to the Paseo del 


Prado 


1701 Philip IV, the 
first monarch of the 
Borbon dynasty, 
grandson to Luis 
XIV and educated in 
Versailles showed 
special interest in 
Prado and the Palacio 
del Buen Retiro. In 
addition he had to 
move there after the 
old Alcazar burned 
down in 1734 


Description 


1701-1750 


2.b.3. The transformation of the Prado and Buen Retiro by the first 
Bourbons 


The 18th century was an innovative period at all levels because, at the turn of the century, a 
new dynasty arrived in Spain: the Bourbons. In the first decades of the century, the existing 
layout was actively preserved and maintained and new proposals were put forward. When 
Philip V, the first Bourbon, came to the throne in 1701, a new era commenced for the Prado 
and the Buen Retiro. During the first years of his reign, the monarch expressed a special 
interest, approving additional funds for the Prado. 


When the ancient Alcazar caught fire in 1734, the Court moved to the Buen Retiro, which 
became the official residence of the sovereigns in Madrid. This circumstance immediately 
resulted in a number of plans to ennoble and dignify the area and the Royal Site to adapt 
it to the needs of royal protocol in a natural environment that was praised by Queen Maria 
Luisa of Savoy: “Nous sommes au Retiro, depuis cing jours, ou je me trouve beaucoup mieux 
qu’au palais, car ici je me promeéne dans les jardins tant qu'il me plait (...)." (We have spent 
the last five days at the Retiro, where | fee! much more at home than in the palace because, 
here, | can walk in the gardens whenever | want...). 


The work to adapt the area to the new official requirements was used to provide the Buen 
Retiro with a more intense Italian and, mainly, French style, in line with the preference of a 
king who was the grandson of Louis XIV and educated in Versailles. The renovation project 
was established in 1708 but postponed until 1711. The refurbishing of the Royal Site was 
commissioned to resemble the French court. The architect chosen was Robert de Cotte, 
the architect of choice of the king's grandfather. From Paris, he submitted various ideas that 
brought to mind a small-scale model of the emblematic palace of Versailles. To implement 
this transformation, his disciple Rene Carlier arrived in Madrid in 1712, accompanied by the 
French gardener Luis Renard. 


Carlier prepared a map of the property, kept in the Collection of Prints of the French National 
Library, which would be used to apply the renovations planned by Robert de Cotte. This 
document is of great interest as it provides an account of the situation of the Buen Retiro 
in the early 18th century regarding its borders, buildings and gardens. 


The various ideas contributed by De Cotte from Paris were aimed at enhancing the building 
through a new layout of the gardens. However, few of these proposals came to fruition due 
to the steepness of the land and to the cost of the works. The most outstanding result was 
the Parterre garden located next to the Palace - replacing the famed Ochavado or Eight Path 
garden - which was divided by a central axis with two symmetrical broderie flowerbeds, and 
an exedra in the head, with a retaining wall to compensate for the difference in height from 
the other gardens. Work began in December 1712. French gardeners and planners were in 
charge of renovating the gardens, which were replanted using plants they had arrived from 
France and adding new areas where people could play games, such as Juego del Mallo 
(Mallet Game). 


Philip V's intention to renovate the Buen Retiro transcended a mere intention to create a 
landscape in line with his preferences and adapted to the new machinery of the State. This 
initiative sparked the beginning of the development of the city and of the transformation 
of the Court. The location of the Royal Site at the official entrance to the City meant that 
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it provided the first impression and view of the capital and was therefore, a representative 
and priority site. Equally, the Buen Retiro was a key element in the City’s main social hub, 
the Paseo del Prado Viejo, with a consolidated history dating back a few centuries. This 
scenario was also a key part of the official itinerary that, established by the monarchs of 
the House of Austria, had to be moulded to respond to the new demands and needs of the 
Bourbons. 


The official entrance to the Court used by his successor, Ferdinand VI, in 1746 required 
changing the official route instituted since the late 16th century, as the new Royal Palace, 
which replaced the burned down Alcazar was still being erected and, therefore, the palace 
of the Buen Retiro became the starting point and end point of the royal retinue. The royal 
procession entered the City along Calle de Alcala . Between 1746 and 1754, Calle de Alcala 
went through substantial changes due to its new significance. The new entrance architect 
became more monumental after the erection of the bullring on lands near Puerta de Alcala 
(Alcala Gate). The site chosen to build the bullring made it possible to create a new leisure 
area near the Prado. 


The aspect of the entire area improved thanks to continuous infrastructure work, mainly 
cleaning tasks, new fountains that were increasingly more monumental, and replanting 
operations at regular intervals. Controlling the water in the area, channelling the 
wastewater and the Prado Stream along calle de Alcala were some of the main goals set 
out by the authorities, who promoted measures designed to ensure the transit in an area 
that was frequented by such a considerable number of people. Ferdinand VI promoted the 
improvement of the and the area adjacent Puerta de Atocha (Atocha Gate), to the south, 
which was added to the enhancement projects of the City’s entrance points. 


The embellishment of the southern entrance to the City included refurbishing the Hospital 
General (General Hospital) located in this healthy urban environment. In 1748, work began 
to extend the building with a view to improving its operation and capacity, an example of the 
reforming policies in the field of medicine and health, which would lead to an improvement 
in the living conditions of the population. Equally, the works ensured a monumental facade 
facing calle de Atocha Street at the confluence with Prado, thus enhancing this gateway 
to the Court even more. A key part of such an outstanding development plan was the 
channelling of the stream and the construction of a great sewer pipe that made it possible 
to collect the wastewater and channel it; an outstanding achievement that became one of 
the greatest health-promoting measures for the city. 


The reign of Ferdinand VI did not involve any major projects in the Buen Retiro, despite the 
fact that he was the only monarch whose official residence was there. Some minor work 
was done and the leisure activities continued: performances in the new theatre, concerts 
and dances in the Cason,etc. 


The area, with its varied nature, met a range of requirements: the main entrance to the city, 
the antechamber to the official residence, a major commercial emporium, a leisure area 
linked to its nature as a boulevard - particularly after the bullring was erected -, and an 
emblem of modernity after the construction of the Hospital General. In short, a landscape 
in which the lives and behaviour of the people were as varied as the nature of the enclave, 
which catered for large concentrations of citizens and the permanent and continuous 
transit of people and vehicles. This led the authorities to draw up a number of laws to 
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1712 French architects 


and gardeners were 
employed to refurbish 
the Palace and garden, 
adapting Buen Retiro 
to the French taste 

of the new Bourbon 
dynasty. 


Le Grand Etang du Buen Retiro. 
Pieter Van der Aa. 1707. 


Cc. 1750 major works 
were Carried out 

and calle de Alcala 
became the new 
official representative 
entrance to Court. 
The Paseo del 

Prado held great 
concentrations of 
citizens and visitors. 


Palacio del Buen Retiro and the 
statue of Felipe /V. Madrid, Pieter 
Van Den Berge, 1701, 

MH Inv. 1891-11 


Description 
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interest as it displays the “current 


basis for the projects undertaken 
state” of the site 


This French military engineer 
stationed in Spain prepared this 
sketch of the complex as the 
by Robert de Cotte to renovate 
and extend the palace; it is of 
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El palacio y los jardines del Buen 
Retiro. Current state, René Carlier, 
1712 


Project for the Palacio y los 
jardines del Buen Retiro. Only the 
Parterre was Carried out. 
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ensure public order and social coexistence in line with 
enlightened models of behaviour. They tried to regulate the 
road traffic, street vendors, begging, crime and even walking 
to avoid everyday altercations wherever there were large 
concentrations of citizens. 
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summary 
1701-1750 


' 1701 Philip V, the first monarch 


of the Borbon dynasty, grandson 
to Luis XIV and educated in 
Versailles showed special 
interest in Prado and the Palacio 
del Buen Retiro 


1712 Rene Carlier and his 
disciple Robert de Cotte 
proposed new projects for the 
palace and gardens in Buen 
Retiro, adapting them to the 
French style. Only the Parterre 
was Carried out 


= 1734 Buen Retiro becomes the 


official royal residence after the 
fire in the Alcazar 


1745 Calle de Alcala becomes 
the new official entrance to the 
Court 


~ 1745 French gardeners and 
_ garden designers adapted the 

gee"! Buen Retiro gardens to the 
ae 4hi tastes of Felipe V 


1750 Reforms carried out in 


fps a Paseo del Prado in order to 
==zr_ regulate the increasing hustle 
and bustle of the area 


1767 under the reign 


of Charles Ill Buen 
Retiro is opened 
partially to the public 


Description 


1750-1782 


2.b.4. The great remodelling of the Prado under Charles III and the first 
public opening of the Buen Retiro 


Count Aranda, the prime minister under King Charles Ill, proposed work on the Paseo 
del Prado in Madrid “to develop and enhance it for public convenience’, in line with the 
plans approved by the king and drawn up by Jose de Hermosilla; a project that, based 
on Enlightened ideals regarding urban development, would become the greatest city 
development project undertaken in the Court in the 18th century. The project contemplated 
the complete transformation of the popular Prado Viejo. The decision to develop this part 
of the city, with the firm intention of creating a decent and beautiful urban space, would 
help appease the unrest of a populace that was particularly against government policy, as 
had been clearly expressed during the riots that had taken place a few months earlier. 


This project, which was expressly designed to improve the living conditions of the king's 
Subjects, did not end, however, with the city development plan; it was complemented with 
the exceptional decision by the government to open part of the gardens of Buen Retiro, 
reserved, until then, for the exclusive enjoyment of the royal family. The intention was to 
contribute to “the recreation and enjoyment of the citizens of Madrid’, a clear indication 
of the will to extend public, recreational, and leisure spaces that, in line with Enlightened 
ideals, were deemed to be priority issues. 


In May 1767, the gardens were opened to the public under strict terms of use, Supervised 
by the King: 


‘Note for the public regarding pedestrian access to the Real Jardines del Retiro 


Allowing pedestrian access to the gardens of the Real Sitio del Retiro while the summer and 
autumn weather make it a pleasant experience, and providing the comfort to sit and refresh 
oneself freely as one sees fit, the following should be noted: 


!- Access shall only be allowed to people who are uncovered; therefore, men may not wear a 
cap, net, three corner hats, or anything that is not considered a decent garment; therefore, a 
dress coat and jacket, without a short jacket, cape or coat. 


[| - Up to the entrance to the gardens, women may wear a shawl or mantilla, as they prefer, 
but to enter the gardens, they must fold them, leave them at the entrance, or place them in 
their pockets; (...) 


[|| - There will be abundant seating on straw chairs, paying 4 quarters for each one; 
IV - Refreshments will also be served in the Plantio Nuevo area and in the Mallo area (...). 


V - No payment will be required to sit on the benches that belong to the garden; however, no 
refreshments will be served at them (...). 


VI - Access will be allowed from mid-afternoon onwards and visitors must leave by 9 because 
the gates will be closed, without fail, at half past.” 


The opening of the gardens to the public was welcomed enthusiastically by the citizens of 
Madrid, as several chroniclers related: /n Madrid, people are enjoying the new walk invented 
by Aranda in the Retiro, where more than two hundred chairs have been made available for 
the people to sit, in addition to cafés, tents and boats that it is said will be available in the 
lakes. The Paseo de! Retiro is said to be very beautiful and full of people not wearing long 
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Urban plan by José de Hermosilla for the planning of Prado and Recoletos, 1767. 





Urban plan by Ventura Rodriguez for the planning of Prado and Recoletos, 1782. 
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capes and mantillas; there are four tents at various points that serve as cafés as well as 
chairs to sit on and although a pittance is paid, four ducats for the entire summer, | am told 
there is no boulevard like it in Europe. 


Coinciding with the opening of the Buen Retiro, the work on the Prado commenced, the 
most extensive urban development project undertaken in the City until then. José de 
Hermosilla understood the project as the need to create a long boulevard. He considered 
the central section of the avenue, between calle de Alcala Street and Carrera de San 
Jeronimo to be particularly special and designed an elongated oval with trees at the ends. 
Transversally, he planned to enhance the accesses from the Prado to the Buen Retiro by 
creating a harmonious layout of beautiful tree-lined avenues. In addition to the layout of 
the new streets, he also looked into issues regarding infrastructure; hence, he planned to 
channel the stream that flowed along the avenue to integrate it into the whole. 


The renovation plan also included the gardens and fountains, items with a long tradition 
in the Prado. The project became a milestone regarding fountains, which were given a 
relevant role as ornamental elements. The initial approach included two fountains at each 
end of the central “Salon del Prado’ area. The organisation of the use and functions of 
the new avenues created ideal conditions for the enjoyment of the public. However, the 
commercial traffic had to be studied and a new street was planned exclusively for this 
purpose so that such traffic would not affect or hinder the traffic on the rest of the avenues, 
designed for the enjoyment and leisure of the population, whether on foot or in carriages. 
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Topographic map of the City 
and Court of Madrid by Madrid 
Antonio Espinosa de los 
Monteros, 1769. 


Jose de Hermosilla 
begins with the great 
Enlightened project 
of Paseo del Prado, 
which will be later 
completed by Ventura 
Rodriguez. 

The renovation plan 
included a harmonious 
layout of beautiful 
tree-linead avenues 
and fountains with 
clear mythological 
symbols. 


Description 


Fuente de Apolo, VENTURA 
RODRIGUEZ, 1776. 
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Fuente de Neptuno, VENTURA 
RODRIGUEZ, 1777. 
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Description 





Fuente de Cibeles, VENTURA 
RODRIGUEZ, 1777. 
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Ventura Rodriguez replaced Hermosilla as director of the 
works and, making the most of the circus layout of the area, 
in the shape of a Greek hippodrome, prepared a complicated 
iconographic programme with clearly mythological content 
based on the figure of Apollo, Cybele, and Neptune. The 
latter two, symbols of earth and water, were for the ends of 
the “Salon del Prado’, while the statue of Apollo, identified 
as sun and fire, was intended for the central section, 
providing the double nationalist purpose of glorifying the 
monarchy and the Bourbon dynasty. The figure of Cybele 
would represent Spain, Neptune, the maritime power of 
the Crown, and Apollo was the symbol of the Bourbons, 
descendants of the Sun God. The rest of the fountains - 
Atocha, the one on the slope up to the Buen Retiro, and the 
four opposite calle Huertas Street - were placed in squares, 
where they had an aesthetic purpose while also signalling 
the directions that were of interest along the avenue; they 
were placed as milestones to be viewed from certain points 
of the Prado. 
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summary 
1750-1782 


1767 New prototypical 
Enlightened project for the 


‘ Paseo del Prado by José de 


Hermosilla. A promenade 

with tree-lined avenues, which 
would be later completed 

by Ventura Rodriguez with 

an inconographic program 
based on the exaltation of the 
Spanish monarchy 


1767. Under the reign of 


S24) Charles Ill and simultaneously 
ba. \-}' to the Prado refurbishment, the 


Buen Retiro gardens are open 
to the public 


1778 The Paseo del 


Prado and Buen Retiro 
become a stunning 
urban platform for 

an unique scientific 
project present 
through a set of 
buildings designed for 
scientific purposes, 
with free access to 
public. 


Description 


1778-1808 


2.b.5. The Paseo del Prado: a stage for Science 


HHaving built a stunning urban platform, an area in which nature sustained urban design, 
a new project was simultaneously promoted in the 1780s, which consists in building a 
monumental facade on the Atocha section that would also serve as an area of study and 
culture thanks to a collection of buildings designed for scientific purposes. This innovative 
initiative was meant to consolidate this representative area as a Scientific setting at the 
service of the citizens. The Real Jardin Botdnico (Royal Botanical Garden), the Academia 
de Ciencias (Academy of Science), the Real Observatorio Astrondmic (Astronomical 
Observatory), the Gabinete de Maquinas (Cabinet of Machinery), the Gabinete de Historia 
Natural and Laboratorio Quimico (Cabinet of Natural History and Chemical Laboratory), 
and the Hospital General (General Hospital) were the buildings designed for science and 
that, with their facades, would also contribute to the monumental nature of the Paseo, 
forming what would popularly be known as the “Colina de las Ciencias” (Hill of Science). 
This was the first time in a European capital that the expansion of the city was linked to the 
expansion of science. 


The construction of the Real Jardin Botanico on the Paseo del Prado intended to enhance 
the avenue and contribute to the education of the citizens, in the words of the Duke of 
Losada in a letter to the Count of Floridablanca, dated 12 September 1778: “The establishing 
of the Botanical Gardens of Madrid at the (...) Prado Viejo sought two ends; first to enhance 
the teaching of Botany and to have a garden and its school at hand (...)and as a secondary 
purpose (...), to beautify the public Paseo del Prado in Madrid with a site that combined order 
and good taste.” The importance of this leisure area and avenue together with the interest 
in disseminating science becomes clear when we look at the actions of the king's ministers 
who, like Floridablanca, were personally in charge of ordering trees to plant in the new 
Prado, or oversaw details related to the new project of the gardens. This interest for botany 
and its dissemination had already been raised years earlier. Botany was one of the key 
sciences because the production of food and of medicines, in addition to other industries, 
depended on it. 


The project for the new Real Jardin Botanico was commissioned to Francisco Sabatini 
who planned the site based on Its functions: in the enclosure dedicated to the gardens, the 
houses for the professors and foremen, greenhouses and a chemical laboratory, which was 
designed as a separate building on adjacent land that would later be occupied by the Cabinet 
of Natural History, so that other institutions, the Laboratory and the Botanical Gardens would 
be part of a whole, integrated in a shared enclosure with fences that delimited the perimeter 
of the complex. Sabatini originally prepared a project that was partially completed but he 
was replaced by architect Juan de Villanueva, the most outstanding Spanish neoclassical 
architect, who proposed the classic final design of calibrated proportions based on the use 
of rectangles with a golden ratio. The rectangles were divided in accordance with Linneo's 
innovative system and the squares in the upper level were mainly used for medicinal plants 
that were freely distributed among the population, proving that, from the beginning, it was 
a research and teaching centre that was also open to the public. 


The garden was a living museum that was also dedicated to teaching like the Cabinet of 
Natural History and the Cabinet of Machinery. Some of the most renowned botanists of 
the time worked and taught there, such as Casimiro Gomez Ortega, Quer or Cavanilles. 
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It also became the headquarters from which the great expeditions set out for Spanish 
overseas possessions with scientific but also practical purposes. During the 18th century, 
dozens of expeditions were organised. The most outstanding related to botany were the 
Botanical Expeditions to Peru and Chile (1772-88), to Nueva Granada (Colombia) (1783- 
1808), to the Philippines (1786-1808), to Nueva Espana (Mexico and the south of the USA) 
(1787-1803), Malaspina’s expedition around the world (1789-94) and the expedition to Cuba 
(1792-1803), and even the first Royal Philanthropic Expedition related to vaccines, the first 
global humanitarian health mission, which set out in 1803 to vaccinate all the children in 
the lands of the Spanish Empire against smallpox. The Archive of the Real Jardin Botanico 
preserves an important collection from all these expeditions, a unique scientific archive 
at world level. Today, it is still a beautiful space of scientific interest; consolidated as a 
research centre dependent on the Consejo Superior de Investigaciones Cientificas CSIC 
(Higher Council for Scientific Research. 


Juan de Villanueva also took on the project of the Academia General de Ciencias, the 
building that currently houses the Prado Museum; clearly the greatest project from an 
architectural and scientific standpoint of the entire complex. The complexity of the project 
was to combine, in one place, the Academy of Science, the Cabinet of Natural History, and 
the Chemistry Laboratory, intended for public instruction and to promote and consolidate 
all the sciences. In Villanueva's original plan, the building was designed to cater for this 
triple use that would include 1) The Natural History Museum-Gallery, 2) The Academy of 
Experimental Natural Science, and 3) The Academic Board of Directors, which also included 
a public library on the side opposite the Real Jardin Botanico. 


The building was also related to another of the scientific institutions established nearby, 
the Real Observatorio Astronomico. They were all part of a programme, but they were also 
of a type and layout that was decisive for their use as architectural elements with a Tull 
meaning and purpose. These three sites were designed by the architect in relation to the 
original topography of the land, which consisted of a double slope next to the Real Jardin 
Botanico and the Monastery of San Jeronimo. Villanueva designed an eloquent curved 
ramp that connected the Paseo del Prado level to the access level to the grand Museum, 
almost seven metres higher, and that preserved and used the original slope to provide 
access at another natural level of the terrain. Thus, he created a museum that is a covered 
architectural promenade as an alternative and parallel to the Paseo del Prado: the museum 
as a walk. The architect's third project consisted of the lower floor dedicated to the halls 
and laboratories of the Academy of Science and the top floor dedicated to the Museum 
where Natural History objects and artefacts could be put on display. Finally, the third use 
given to the building included a magnificent Hall for academic meetings. It was located in 
the centre of the composition, transversally to the longitudinal axis of the Academy and 
Museum. 


During the three last years of his life, between 1808 and 1811, Villanueva was unable to 
prevent the deterioration of walls and the vaults of the building, since the project was 
interrupted after the arrival of the French napoleonic troops in Madrid and the subsequent 
military occupation of the halls and the removal of the lead from the roofing to make 
ammunition. In 1814, Villanueva’s disciple, Antonio Lopez Aguado (1764-1831) was 
commissioned to prevent the deterioration of the building, to consolidate the walls and 
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1778 The 
establishment of 

Real Jardin Botanico 
Sought to enhance the 
teaching of Botany 
and to have a garden 
and its school at hand, 
and a to beautify 

the public Paseo del 
Prado. 

It became the origin 
of the most important 
Sicientific and 
botanical expeditions. 


Map of the Royal Botanical 
Gardens, att. Juan de Villanueva, 
1781 


1786. Juan de 
Villanueva took on 
the project for the 
Academy of Science, 
the Cabinet of 
Natural History, the 
Chemistry Laboratory 
and a public Library 
and designed 

an outstanding 
neoclassical building. 


View of the Real Museo located 
at the Paseo del Prado drawn 

by Carlos de Vargas Machuca in 
1824. Madrid. Archive of RABASF. 
A-5415. 
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rebuild the vaults. The final result of Lopez Aguados work was perfectly compatible with 
Villanueva's idea: a building based on two independent floors and access on two levels; the 
lower floor was used to house the royal collections of sculptures while the upper floor, the 
grand gallery, housed the royal collections of paintings, with skylights to provide overhead 
light to view the works on display. The biography of the Museum building has transformed 
Villanuevas masterpiece into a combined effort with the documented involvement of more 
than twenty architects on various levels, trom Antonio Lopez in 1814 to Rafael Moneo in 
2007. 


The Real Observatorio Astronomico was the last link in the chain of buildings that made 
up the Enlightened programme to promote knowledge and science. The spot chosen for 
the new building was the San Blas heights, open land on a height that perfectly adapted 
to the needs and functions of the future institution. After a long and eventful construction 
process, it became the greatest example of Juan de Villanueva'’s architecture and the true 
bastion of Spanish Neoclassicism. Construction work began in 1790 and the project was 
based on the best rules governing neoclassical composition. However, Villanueva added a 
personal touch to this general style: the cupola that crowns the building, an lonian tholos 
with no practical use. It was in perfect relation to the local topography, including the 
exterior staircase that, unfortunately, has been buried but is in excellent condition. The 
Observatory was damaged during the war with the French and was subsequently restored 
between 1845 and 1847. The adjacent lands were awarded to the director and a project for 
an Astronomers’ House was prepared for them in 1852. This would be the residence of two 
Astronomy professors from the University of Madrid and four assistants and it featured a 
central tower for observation instruments. 


An element that could not be left out of this social education and health programme, 
also used to embellish the city, was the Hospital General of Madrid, currently the Museo 
Nacional Centro de Arte Reina Sofia (Queen Sofia National Art Museum). Industry was 
also one of the branches of science that was promoted during this period, as the Bourbons 
wanted to boost industrial activity and recover traditional crafts. So some manufacturing 
businesses were established in the City in the second half of the century promoted by the 
king and dedicated to making sumptuous objects to cater for the demand of the Crown 
and of other courtiers. An enlightened programme was established to create a number of 
centers dedicated to technical and scientific research such as the the Fabrica de Porcelana 
(Porcelain Factory) inside the Buen Retiro, in the location of the ancient hermitage of San 
Antonio de los Portugueses, the Fabrica Real de Tapices (Royal Tapestry Factory), in the 
nearby Atocha area, and the Plateria Martinez, one of the most importatn creations in 
Madrid that also contributed as an architectural element to the embellishment of the Paseo 
del Prado. 


While the Prado was transformed as a result of the major urban development operation 
undertaken in the latter decades of the 18th century, the Buen Retiro was also refurbished 
in the same period, particularly the gardens. The changes were reflected on the maps made 
at the time. On the map by Espinosa de los Monteros, dated in 1769 - at the same time as 
work began on the Paseo del Prado - attention can be drawn to the great landscaped area 
near the main entrance to the Buen Retiro, where the doors that provided access to the 
Palace can be seen. On the western side, the former Patio de Oficios, known as Plaza del 
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The original Villanueva’s 
elevation for the building of the 
Astronomical Observatory of 
Madrid. Madrid, Archivo de Villa. 


1790 The Royal 
Astronomical 
Observatory was built 
on the San Blas hill, 
on the southern side 
of the Buen Retiro 
gardens 


El Hospital General, Todd, 
John, Madrid History Museum., 
2006/7/10 
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Emperador, was replaced by a formal garden. Later, on the map by Tomas Lopez from 
around 1785, the Parterre area appears to be perfectly delimited and the interior pattern 
has been simplified. Equally, we can see an increase in the wooded areas generating 
wide tree-lined avenues outside the wall, and a double entrance with a short avenue and 
a double line of trees towards the interior of the Campo Grande. Calle de Alcala appears 
completed with a double line of trees and the new Puerta de Alcala is situated in its final 
location. 


Evidently, science, health, industry, and the city were considered matters of State. The 
hospital area, the science space, the leisure facilities, and the court complemented each 
other, creating novel links between health, science, public happiness, and the monarchy. The 
link between this part of the city to science and its dissemination was thus consolidated as 
Vicente Lunardi was able to attest when he went up in a balloon in 1792 from the Parterre 
and overflew, as stated in his testimony that has been preserved, the main buildings that, 
still under construction, would be dedicated to disseminating science and advancing 
knowledge; thus materialising the project that would make the Prado the centre stage of 
the arts and sciences. 


Toward the end of the century, Antonio Ponz mentioned, in his articles about Madrid, some 
aspects regarding the Buen Retiro and the progress and enhancements made to the Paseo 
del Prado, highlighting the support provided by Charles III. He mentioned a wide range of 
productive and ornamental tree species and the beauty of the development project: 


“Whoever set eyes upon Alcala Gate, and the surrounding area, before the reign of Charles III 
which resembled other entry points to Madrid, would not have been able to imagine, within a 
matter of a few years, the magnificence and beauty they boast today. The new and grandiose 
gate, the fruit and flower gardens, with iron railings that enclose the Prado, the Granaries, 
the fences of the Sitio de! Buen Retiro, the part of the fields as far as Atocha and the trees 
surrounding them, forming a walk that have beautified this part of Madrid (...). The Paseo del 
Prado was widened, many streets and flowerbeds adorned, starting from Puerta de Atocha to 
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Real Plateria, Antonio Martinez, 
1792. AV 1-52-97 


1785 The interventions 


in the Buen Retiro 
Gardens include 
planting of the trees 
in the Campo Grande, 
modifications next 

to the palace and 

the treatment of the 
slopes, vegetable 
gardens and streams 
in the southern part 


First flight in a hot-air balloon by 
Lunardi in the Parque del Retiro. 
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Puerta de Recoletos; and along this entire distance a stone 
bench has been built, interrupted only where the streets 
cross, with an iron backrest for the greater comfort of those 
who sit on it (...). Equally, the ordinary walls and buildings 
have been removed that once belonged to the Sitio del Buen 
Retiro between Puerta de Alcala and Prado, and a grate or 
rather an iron fence separated by pillars and with vases on 
top has been installed (...) forming a truly royal entrance. 
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summary 
1778-1808 


1778 Paseo del Prado and 
Buen Retiro, the busiest leisure 
area, become an outstanding 
urban platform to house a vast 
scientific program 


1778 The first scientific 


~ institution to be established in 


the area was the Royal Botanical 
Gardens. They were the origin of 
a golden age of Spanish Botany 
and the starting point of great 
botanical expeditions at the end 
of the century and first decade of 
19th century 


1786 Villanueva draws an 
outstanding neoclassical 
project to house the Academy 


‘@ of Sciences, Natural History 





Cabinet, Chemical Laboratory 
and PUblic Library 


1790 The Royal Astronomical 
Observatory completed the 
scientific programme and 


was also designed inspired 


in the ideal of neoclassical 
architecture that suited 
perfectly the Enlightened 
programme 


“44° 1790 During the precedent 
=) decade the gardens of Buen 
_- g#\\ Retiro had been refurbished, 





including re-design of some 


areas, tree plantations, works 


in the water canals. The Royal 
Porcelain Factory, one of the 
royal industries promoted by 
Charles Ill was established in 
the gardens. 


Description 


1808-1814 


2.b.6. The War and French occupation. Effects on the Prado and Buen 
Retiro 


Neither Charles II| nor his collaborators and successors were able to finish such a grand 
project by the end of the century as it was so brutally interrupted by the events of 1808. 
The War of Independence (1808-1812) interrupted such a major enterprise but did not 
overshadow the importance of the Prado that, throughout the 19th and 20th centuries, 
strengthened its purpose as a representative space, the area where the nobility settled, 
and as the point where the population met, the centre of art and science, preserving its 
Significance as the backbone of the city. 


In 1808 Spain was invaded by Napoleon's troops that soon arrived in the capital. This was 
an event of great significance for the country and had important implications in Madrid, 
where the populace rebelled on May 2, triggering the bloody War of Independence 
and magnificently reflected in the paintings by Goya. The walls of the Retiro and the 
Paseo del Prado, which had witnessed the daily lives of the people of Madrid over the 
centuries, also witnessed the uprising of the inhabitants against the French army and 
the reprisals that took place when many patriots were executed. 


On 23 December 1808, Joseph |, the king imposed by Napoleon, received the pledge 
of allegiance from the inhabitants of Madrid and the process of consolidating the 
Bonapartist monarchy began. The Official Entrance of the king to the Court would be 
the first step and, in January 1809, the triumphal entrance of Joseph | Bonaparte to the 
Court took place, thus complying with the tradition, touring the Paseo del Prado, but 
with significant differences regarding the rituals used to date. The decision to enter 
Madrid through the Puerta de Atocha, broke with a tradition, which established that 
the Court should be accessed through the recently renovated Puerta de Alcala,. The 
decision sought to integrate the entire Paseo del Prado, from Atocha to calle de Alcala 
on an official route that included the unfinished buildings that had been used as troop 
quarters by the French. Furthermore, it was the most monumental proscenium that 
could be found to dignify the event, the greatest architectural facade of the Court at that 
time, the complex that Charles III had dreamt of to exalt the sciences. 


The importance and the representativeness that this enclave achieved in the city at this 
time served, paradoxically, to enhance its prominence, although its use and functions 
gave consistency to the monarch and emperor by exhibiting the political and military 
power of the new dynasty. Equally, General Murat, the commander of the invading 
forces, formalised a weekly military parade of the French army along the Paseo del 
Prado to the astonishment of the inhabitants. The Prado became, once again, the new 
emblematic space where the inhabitants of Madrid preferred to gather and, therefore, 
to the ideal scenario that represented the City. 


However, the war was particularly testing for the buildings and the gardens of the 
Buen Retiro. Adapting the Royal Site to military purposes led to the alteration and 
demolition of buildings and to the indiscriminate felling of the trees. All the buildings 
were transformed to house garrisons and barracks. The Porcelain Factory, given its 
dominant position, became the main bastion of the citadel, the centre of a number of 
fortified enclosures, the ideal place from which to dominate the city of Madrid. 
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The quartering of French troops, about 2,000 men and 200 pieces of artillery, was 
devastating for the area. The Rio Grande (Grand River) was filled in, the Porcelain Factory, 
the bastions, the hermitages - San Pablo, San Bruno, San Isidro, La Magdalena -, the Patio 
de los Guindos (Cherry Tree Yard), the Patio de los Oficios (Trades Yard), the Jardines del 
Caballo (Horse Gardens), Jardines de la Reina (Queen's Gardens), the Jardines del Principe 
(Princes Gardens), the Plaza de Palacio (Palace Square), the Coliseo were destroyed. 
Toward the end of the conflict, the Convent of San Jeronimo and the Palace were burned 
and all that survived were the Cason and the Salon de Reinos, as well as the Estanque 
Ochavado (Bell Pond) and the Estanque (Lake). 
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Although this is a later work, 
this drawing reflects the 
dramatic effects of the War of 
Independence on the property 
which led to significant 
changes at the site as it was 
the most strategic point, given 
its topography, for the military 
control of the city. 


1814. Ferdinand VII 


Starts the restoration 
of the palace 
(partially destroyed) 
and gardens of 

Buen Retiro, severly 
damaged by the War 
of Independence. 


Description 


1814-1848 


2.b.7. The Return of the Bourbons 


After the war came the restoration of Ferdinand VII. The monarch immediately expressed 
a desire to recover this part of the city, restoring it after such a grim period. Proposals to 
restore and enhance Puerta de Atocha and the surrounding area were soon put forward so 
as to renovate the then main access to the Court instead of Puerta de Alcala. During his 
triumphal entry along the Prado, the monarch was able to see the effects the conflict had had 
on this part of the city and note the damage that the war and the French army had done to 
such emblematic buildings. This awareness must have had an effect on his predisposition 
to act quickly in the area to prevent the ruin of the most monumental architecture in the 
City, assuming the obligation to recover such a significant neighbourhood. 


Work in the area required recovering the emblem of Enlightened politics promoted by 
Charles III, the intellectual wealth of past times, recover the inquisitiveness and ideals of 
research and progress; in short, to recover the support that the Bourbons had given to 
science and culture, a plan to reinstate the emblems of the splendid reign of his grandfather. 


Just as he had done on the Paseo del Prado once he was back on the throne, 
Ferdinand VII undertook to recover the Buen Retiro, where he found that that 
the palace had been practically destroyed, the buildings that were still standing were 
seriously damaged, and where the gardens were burned and ringed by trenches. The first 
measure adopted was to commission a report from the palaces master architect, Antonio 
Lopez Aguado, to determine the extent of the damage. The destruction had been on a 
massive scale except for the semi-demolished monastery of San Jeronimo, the north wing 
of the Palace, or the Juego del Mallo (Mallet Game) building without towers. Consequently, 
repair work began on the buildings that had been seriously damaged, including the Pajarera 
(Aviary), and the emblematic pier of the Estanque. 


At the same time, and at the request of Isabel de Braganza, the monarchs second wife, 
the Gabinete de Historia Natural was restored and dedicated to another use: to house 
the collection of paintings so that they could be put on display for the general public, an 
initiative that would become the seed of the current Prado Museum which, over the years, 
would become one of the main art museums in the world. On 19 November 1819, with 311 
paintings hanging on the walls, the northern section of the Museum was opened to the 
public, while restoration works continued on the rest of the building. In 1829, Ferdinand VII 
founded the Real Oficina Topografica (Royal Topographical Office) to bring together all the 
models of the cities in the kingdom and that belonged to the royal collections. The office 
was directed by Leon Gil de Palacio and was established in the Cason del Buen Retiro, 
which had been recently rebuilt and took on the role of a museum similar to the Cabinet of 
Natural History. 


At the same time as this rebuilding work was taking place and as the few buildings that 
remained standing were being given new uses, the monarch decided to open the gardens 
to the citizens of Madrid, except for the northeast section, which was reserved for the 
enjoyment of the royal family (and, therefore, known as El Reservado (The Reserved 
Section), the borders of which were the Estanque (Lake) to the south, calle de Alcala to 
the north, and what today is calle Menéndez Pelayo to the east. This private area was 
landscaped with the artistic taste that the king had acquired during his stay in France, where 
he had the chance to see the “picturesque” style of gardens. Isidro Gonzalez Velazquez 
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designed and scattered a series of small constructions, folies, throughout the garden. The 
first to be built was the Montana Artifical (Artificial Mountain), the Casita del Pescador 
(the Fisherman's House), in the centre of the lake that served as the royal fishing dock, the 
Casa del Contrabandista (Smuggler’s House), the Fuente Egipcia (Egyptian Fountain) and 
the Casa de Vacas (Cow House). In 1830, the Casa de Fieras (Zoo) was founded in the 
Reservado (Reserved Section), recovering one of the functions the garden had had in the 
reign of Philip IV. Gradually, the size of the menagerie and the number of animals increased, 
which required the construction of cages to house them. The zoo lasted until 1969 when it 
was moved to another area of the City. 


The monarch focussed much of his attention on the Estanque (Lake), trying to recover its 
past glory as a place where people could go rowing in boats. Finally, the jetty was leased 
out as a commercial venture to hire the boats to people, which led to the construction of an 
iron fence connected by stone pillars around its perimeter. 


When Ferdinand VII died and his daughter, Queen Elizabeth II, rose to the throne, the Buen 
Retiro would go through major changes to its image and use. The first changes were 
implemented during the minority of the future queen, promoted by her guardian. 


In 1834, the Cason, the former ballroom of the Royal Site, became the venue where the 
Estamento de Proceres, i.e. the Senate, met. In 1841, the former Salon de Reinos, the 
only part of the palace that survived the War of Independence, was leased to the army 
to install an Museo del Ejército (Army Museum), a role it played until 2010. In the fifties, 
the Observatorio Astronomico was refurbished and extended to include new halls built 
on land belonging to the Buen Retiro donated by Elizabeth || The first half of the century 
was particularly intense regarding changes to the gardens of the Royal Site. The work to 
adapt the plantations and to maintain the irrigation system alternated with one of the most 
ambitious projects, the redesign of the Parterre garden by adapting the French broderies 
Style parterres with two ponds in the centre, as can be seen today. Although the project 
contemplated preserving the layout of the garden, the changes to adapt the baroque theme 
to the tastes of the time resulted in a change of image, especially as regards the inclusion 
of trees and coloured plants inside the box patterns 


The queen preserved the Reservado (Reserved Section) just as Ferdinand VII had left it, 
paying special attention to the plantations. Although these gardens were intended for the 
private use of the royal family, Isabel II arranged for them to be visited whenever they were 
not being used by the royal family; an initiative that led to the beginning of the socialisation 
of these gardens. In 1848, they were added to the rest of the park open to public use, 
transforming the entire palatial park into a public area for the enjoyment of the inhabitants 
of Madrid. 


The entire length of the Prado, preserved its role as a boulevard throughout the 19th century, 
becoming a classic open-air recreational area and the scene of the main daily events 
performed by the inhabitants of Madrid, hence the initiatives aimed at meeting the needs 
of the citizens were also maintained. Since the 1830s, the city council had acquired the 
power to appoint the director of the boulevard, who was in charge of its maintenance and 
of the trees, its key features.Since the middle of the century, private leisure establishments 
began to appear in the Prado in response to the new proposals and demands for recreation. 
Many cafes and places of entertainment, such as circuses, dance halls, and theatres, were 
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Embarque real en el estanque 
grande del Retiro. José Ribelles. 
1820. 


View of Paseo del Prado by 
Francisco Brambilla, 1820. 


Description 
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View of the Buen Retiro to the 
west, from the reserved section of 
Ferdinand VII. It provides a close- 
up of the new lay-out with follies , 
and calle the Alcala on the right. 


This model, perhaps the 

oldest preserved in European 
capitals, is a testimony to the 
topography or the relief of the 
city ; it can be observed from 
above or from different angles 
to determine the condition of the 
property towards the end of the 
reign of Ferdinand VII. 





. whe 
CASA RESERVADA DE 5 


1819 All the gardens 
of Buen Retiro are 
open to the public 
except for a Reserved 
Section (Casa 
Reservada) , the 
northeastern corner, 
were folies such as 
an artificial mountain 
were scattered. 


Montana artificial. Engraving from 
the Ilustracion Espanola y Amer- 
icana magazine. Between 1869 
and 1921. 


La Casita del Pescador. One of the 
folies in El Reservado. 





Description 
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built along various sections of the Prado, attracting people 
during the summer evenings or the sunny autumn and 
winter mornings. 


At the beginning of the century, a leisure facility was 
designed for the San Jeronimo section, which was to 
be the last of the recreational elements intended for the 
sector and that was to operate in a similar manner as the 
famous music tower in the past. The Tivoli was one of 
the so-called leisure gardens, a type of experience that 
was typical of 19th century municipal landscaping that, 
although widespread since the beginning of the century 
in the main cities of Europe, such as Paris or London, 
arrived in Spain with some delay. The appearance of these 
privately promoted and managed facilities was the result 
of the modern recreational proposals designed to satisfy 
the new leisure fashions and expectations of the society of 
the time. Although with slight differences, in general, these 
facilities consisted of large open spaces designed for the 
enjoyment of the citizens, where, in addition to enjoying 
the freshness of the gardens and trees, a series of services 
were also offered, such as musical performances, dancing, 
fireworks, and exhibitions of curious artefacts; a business 
that catered for the needs of the visitors by offering drinks 
and meals to provide a pleasant experience. 
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summary 
1808-1848 


around 1814 Fernando VII 
Starts the renovations of the 
Palace (partially destroyed) and 
the gardens 


1819 The gardens of Buen Retiro 
are open to the public except for 
a small area, el Reservado 


1819 The Museo del Prado 


MH opens its doors to the public 


1820 The Paseo del Prado begins 
to host a multitude of leisure 
establshments such as cafe, 
dance halls, theatres... 


1834-1841 The Cason and the 
Salon de Reinos, two of the 
remaining buildings of the old 
palace, are given new uses (Army 
Museum and Senate) 


1848 All the gardens of Buen 
Retiro are definitely open to 
public 


Description 


1848- 1901 


2.b.8. The neighbourhood of the Jeronimos and the Estacion de Atocha 


The beginning of the partial physical disconnect between the Prado and the Retiro 
took place in the middle of the century due to an urban expansion project promoted by 
the City Council. This urban development project was based on a proposal by Carlos 
Maria de Castro and, therefore, known as the Castro Plan. It sought the expansion of 
the city towards the east and the adaptation of the city to the increasing number of 
inhabitants. As a result of this urban development project, the Royal Site of the Buen 
Retiro subject to the Royal Heritage act, could be freed. Elizabeth II sold the strip 
of the Buen Retiro between Paseo del Prado and today's calle Alfonso XII, about 30 
hectares, to private investors for real estate purposes, which led to the emergence of 
a neighbourhood that was typical of contemporary Madrid. The measure was equally 
unpopular and debated among the inhabitants of Madrid, while, for the architects, 
builders, and future residents, it opened the opportunity of a new residential area in 
one of the most outstanding parts of the city. 


The sale of the land and the development of the area led to the construction of new streets 
that created the 19 city blocks that made up the Jeronimos neighbourhood. Approved 
under the reign of Amadeo | in 1871, the new residential area for the aristocracy and the 
bourgeoisie occupied an exclusive spot between the Real Jardin Botanico, the Salon del 
Prado, and Puerta de Alcala, where the modern residences coexisted with the natural 
qualities of a privileged environment, connected by new streets, without having to forego 
the tree-lined avenues that preserved a close landscape link between the Paseo and the 
park. The result was a cohesive and homogeneous group of five-storey residential buildings 
and a magnificent repertoire of Neo-Historicist architecture that was typical of 19th-century 
Madrid and that contributed to building the image of a great metropolis. The Jeronimos 
neighbourhood managed to preserve, between the Prado and the Buen Retiro Gardens, the 
past residential value of the area. 


From that moment on, the Prado began to attract representative institutions that gradually 
defined its new aspect. The Congreso de los Diputados (Congress of Deputies) was built 
near the Prado in 1850, as was the Banco de Espana (Bank of Spain) in 1881 on the corner 
of Prado and calle de Alcala, the Bolsa de Madrid (Madrid Stock Exchange) in 1893, and 
the Real Academia Espanola (Royal Spanish Academy) in 1894 near the Museo del Prado. 
The Museo Nacional de Antropologia (National Museum of Anthropology), which opened 
in 1875, was very near the Observatorio Astronomico and the Real Jardin Botanico, i.e. 
in the “Hill of the Sciences” area that was already home to anatomy and natural history 
collections. It was designed as a temple to honour the sciences and, therefore, as a great 
Neoclassical temple. The Archivo general de Protocolos (General Archive of Protocols) of 
Madrid was built in 1886, the first building that was expressly planned to hold document 
archives, i.e. a solid and fire-proof building made of granite and bricks with a cast iron 
structure. In the same decade, the Ministerio de Fomento (Ministry of Development) (today 
the Ministry of Agriculture, Food and the Environment) was built on the Atocha section 
opposite the Estacion de Atocha, formerly known as Estacion de Mediodia, which was built 
in 1851 as anew emblem of metropolitan modernity. 


It is significant that the first station on the Madrid railway line was in Atocha, i.e. at the 
traditional point of entry to the city, providing access to the most emblematic area, the 
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Paseo del Prado. Consequently, passengers arriving in Madrid would be impressed by the 
Paseo del Prado, which was beginning to concentrate the most relevant civil institutions, 
together with the great Museo del Prado, Real Jardin Botanico, the Observatorio which 
overlooked, from the San Blas heights, the tree-lined boulevard and the many leisure 
and entertainment facilities. In summary, an idealised view of the city; green and lush, 
monumental and, at the same time, appealing. The development of railway traffic led to the 
adaptation of the Estacion Central Madrid (Madrid Central Station), as it was called, despite 
intense discussions on whether to preserve it in its current location. The final construction, 
the result of the actions and projects by various domestic and foreign architects (including 
some of Eiffel’s collaborators), included bricks, a popular material in Madrid architecture 
from the turn of the century, or iron, used on the most recent and modern constructions, in 
the shape of metal beams that made It possible to design large spaces that could house 
the tracks inside. The iron roof was finally built in Belgium and featured a central nave 
measuring more than 150 m. long. 


Madrid's urban expansion project also affected the southern section of the Prado, the 
so-called Prado de Atocha in the direction of the famous monastery. The expansion of 
the city beyond the former boundaries not only allowed the city to grow, it also added 
new elements, such as the railway lines, which were symbols of the new times, of 
economic and commercial prosperity linked to the new means of communication. While 
the central section of the Prado became linked to the most exclusive neighbourhoods; in 
1851, Castro determined the location of an area of warehouses and commercial activity 
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Engraving of the Cibeles Fountain 
and the Puerta de Alcala around 
1850. 


Plaza de Toros de la Puerta de 
Alcala, an aerial view of Madrid in 
1854 drawn by Alfred Guesdon. 
You can also see the buildings of 
the Jeronimos Convent, remains 
of the Palacio del Buen Retiro, 
Puerta de Alcala and the Real 
Posito. 


Map of the Ensanche, expansion 
district. 


Description 








1848 Elizabeth || 
begins to sell part of 
the eastern section of 
Buen Retiro. 1860 The 
Madrid Ensanche plan 
by Castro is approved, 
favouring the growth 
of the city to the east. 
Both factors led to 
the establishment 

of a new residential 
area, the Jeronimos 
neighbourhood. 
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linked to the Mediodia Station on the southernmost section of the Paseo del Prado. The 
emergence of this area affected the layout of the city in that section as well as the 
activities performed, regarding the type of commercial transactions, and the transport of 
goods and passengers. 


2.b.9. The Royal Garden becomes a Public Park 


Just two months after the 1868 Revolution, which resulted in the fall of Queen Elizabeth Il, 
the provisional government transferred ownership of the Buen Retiro to the City Council 
of Madrid to turn it into a public park, based on a Decree dated 6 November, although the 
final transfer to the City did not take place until 1876. Among the conditions imposed was 
the commitment to not reduce its size and to dedicate it to the leisure and recreation of 
the people of Madrid. In line with the essence of the enclave, which was linked to scientific 
values and cultural dissemination, part of the land adjacent to the de San Blas heights 
were transferred in 1882 to establish the Escuela de Ingenieros (School of Civil Engineers), 
while other lands were granted to the Ministry of Development for the Torre del Telegrafo 
Optico (Optic Telegraph Tower) and others to install the Instituto Meteoroldgico Central 
(Central Meteorological Institute). It also transferred the Jardines de San Juan (San Juan) 
Gardens. We must remember that these gardens belonged to the park, originally around 
the hermitage of the same name on the corner of calle de Alcala Street and Paseo del 
Prado, in Plaza de Cibeles. These gardens, which became known as the Jardines del Buen 
Retiro (Gardens of Buen Retiro) (as the ancient Buen Retiro became known as Madrid Park 
and currently is again named Jardines del Buen Retiro), were hired by the City Council as 
a recreational area with facilities that enlivened the area: skating rink, velodrome, music 
Stand, an inn, cafe, restaurants, pistol shooting, swings, drinks and ice-cream parlour, and 
drinks kiosks. They were a place where famous writers, politicians and artists gathered 
and the area also featured a temporary theatre that became very popular. These gardens 
remained in use until the 20th century when, after a great controversy for depriving the 
people of Madrid of this recreational area, the Palacio de Comunicaciones (Palace of 
Communications) was built there, a building that would become the Ayuntamiento (City 
Hall) in the 21st century. 


At the same time, as mentioned, in 1878, the Jeronimos area finally ceased to belong to 
the crown. This resulted in the Buen Retiro as we know it today, covering an area of 120 
hectares and becoming one of the most frequented places by the inhabitants of Madrid. 
With the intention of making its maintenance more affordable, some of the attractions in 
the Reservado were leased: the Lake, the Casa de Vacas, etc. and a number of kiosks were 
built to cater for the public. There were penny-farthing races, dogs could bathe in the former 
Estanque de la Elefanta (Elephant Pond), there was a skating rink, and the menagerie was 
the most popular attraction, together with a long list of other options. The Buen Retiro 
became increasingly popular and the new uses it was given required a renovated network 
of paths to connect everything: many of the walks were repaired and new ones built; many 
of these new avenues resulted from pulling down the walls of the Reservado (Reserved 
Section) and linking existing elements to the new streets and squares of Madrid, particularly 
to the neighbourhood of the Jeronimos and the Paseo del Prado. 


One of the most important projects undertaken in the Park was to use elegant iron gates, 
designed by Felipe Pero, to close the park on the western side and the side facing calle de 
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Main cultural and 
representative 
institutions move to 
the Prado area: 1850, 
Congress of Deputies; 
1881 , Bank of Spain, 
1893 Spanish Royal 
Academy , 1894 Stock 
Exchange. 

Scientific institutions 
such as the Museum 
of Anthropology in 
1875 or the School of 
Civil Engineers in 1882 
were added to the Hill 
of Science. 


Urban planning of the Jeronimos 
Neighbourhood. 


Atocha Station, Hauser and 
Menet.MH, 2001/038/0035 


Anthropological Museum, Teodoro 
Gracia.MH, 1991/001/0336 


Stock Exchange, Municipal 
Photography Services MH 
00009.019 


Ministry of Public Works and 
Transport, Laurent, Jean. MH 
1997/042/0003 


Spanish Royal Academy, 


Description 
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Alcala Street. The first section of the fence between Plaza de la Independencia and Paseo 
de las Estatuas extended to the Angel Caido in 1883. In 1887, the fence was extended 
uphill, to calle Menendez Pelayo. On both sides, monumental gates were installed, such 
as the one designed by José Urioste y Velada in Plaza de la Independencia, next to Puerta 
de Alcala. 


If we had to highlight one of the new avenues that were built in this period, it would have to 
be the Paseo de Coches (Carriage Avenue). In 1874, with the restoration of the monarchy 
(King Alfonso XII), the Buen Retiro became a recreational area for the citizens and a new 
period began. As a result, an elegant avenue for carriages and horses was designed that 
same year. Interestingly, the route was planned in the opposite direction as the one used 
today. This avenue soon became the fashionable option in the city because the aristocracy 
and bourgeoisie preferred this new area, as it waS more spacious and had fewer traffic 
problems. It was also less crowded and more elegant. The daily public show that the 
inhabitants of Madrid could witness, either as actors or audience, was the same one they 
had seen in past decades on the Prado. 


To decorate this avenue and others that had been built recently, many of the emblematic 
fountains of theBuen Retiro were installed in the places they occupy today. Among these, 
the Fuente del Angel Caido (Fountain of the Fallen Angel) by José Urioste y Velada, the 
Fuente de la Alcachota by Ventura Rodriguez, which was moved from the Glorieta de 
Carlos V, in front of the Estacion de Atocha, or the Fuente de los Galapagos, built in 1831 to 
commemorate the birth of Isabel II. 


Through these and other projects, the Buen Retiro tried to adopt foreign fashions and the 
latest trends, although adapting the ancient avenues to the new preferences “(...)large 
blocks of various shapes, covered to a greater or lesser extent in trees, bordered by lines 
of groomed bushes and walks that enjoy the shade of the trees planted at regular intervals, 
usually ending in circles or circuses”. This made it possible “to observe, from above, all the 
beauty of the views of the vast horizon visible from there, the almond trees from the Olivar 
de Atocha to the Observatory (...) achieving (...) the complete lushness and beauty of the 
Retiro through a major landscaped garden (...)", as stated by Eugenio Garagarza, the Master 
Gardener. Between 1877 and 1878, a landscaped garden with a small pond and stream, 
romantic grottos and waterfalls was built in the Campo Grande. This new design offered 
a chance to plant species that had never been present in the Park to date; thus, extending 
and enriching the variety of plants. 


Madrid, as expected of the evolution of a modern metropolis, participated in European 
and international events. In 1883, Madrid organised the National Exhibition of Mining, 
Metallurgical Arts, Ceramics, and Mineral Water and, a few years later, the Great Exhibition 
of the Philippines, which took place in 1887. These events took place in the Buen Retiro and 
the most significant consequence was the construction of two of the most outstanding 
buildings in the park, the Palacio de Cristal (Crystal Palace) and the Palacio de Velazquez 
(Velazquez Palace), both by the architect Ricardo Velazquez Bosco. As a sign of the 
modern age, both buildings followed the guidelines set out in London and Paris for this 
type of pavilion, using iron and glass as emblems of modernity and functionality. The 
Palacio de Cristal, erected in five months, was designed as a greenhouse to accommodate 
the collection of exotic plants that had arrived from the Philippines for the exhibition. Its 
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1876. The ownership 


of Buen Retiro was 
transferred to the City 
Council. After the 1868 
revolution it was finally 
confirmed. In 1876 
became known as the 
Parque de Madrid, 

an urban public park 
with mutitude of 
recreational areas. 


1878, Casa de Fieras. Community 
of Madrid Regional Archive fund 


Project for the fences by Felipe 
Pero, 1877. 


Palacio de Cristal, Ricardo 
Velazquez Bosco, 1887. 


Description 
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location, on the banks of a small artificial lake, provided it 
with an exotic aspect that it has preserved to this day. 


Also in line with European trends, the plantations of exotic 
species became significant elements in the Retiro under the 
management of the master gardener, Fernando Boutelou. 
The commercial routes to America and Asia led to the 
introduction of a series of unknown plants in the gardens, 
some of which became fully consolidated and eventually 
formed part of the landscape of Madrid. Conifers were 
used extensively and gradually the bald cypress, the loblolly 
pine, and the Lebanese cedar, etc. began to appear. 
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summary 
1848-1901 


e = 1848 Queen Elizabeth | begins 


to sell part of the Buen Retiro 
property 

1860 Ensanche Plan by Castro 
and subsequently in 1871, anew 
residential area, the Jeronimos 
neighbourhood, is established 


» 1850-1894 several cultural, 
= ‘ political and economic 


institutions move to the Prado 
area: Congress (1850) , Bank 


—_ of Spain (1881), Spanish Royal 
ete Academy (1893), etc. 


1875- 1890 New scientific 
institutions are added such as 


May) the Anthropological Museum 
ea (1875) and the School of Civil 


Engineers (1882) 


1868 As a consequence of the 


sms Revolution, the ownership of 


the royal site is transferred to 
the City of Madrid. This transfer 
was definitely established in 
1876, becoming the Park of 
Madrid, the great urban popular 
park. 

Since then important works and 
refurbishments were carried out 
(gates, new design for certain 
areas, etc.) 


Description 


1901-2000 


2.b.10. The 20th Century. Changes in Paseo del Prado and Buen Retiro 


The 20th century led to the final consolidation of the borders of the Prado, fittingly 
ornamented after the construction of the Palace and the Ritz Hotels in 1912 and 1914, 
respectively, Palacio de Comunicaciones the by Antonio Palacios in 1917, or the Sede de la 
Armada (Nave Headquarters) in 1925. 


Despite the new uses and aspect of the Paseo del Prado after the changes the city had 
experienced, its value as a social gathering place remained unchanged. This feature 
contributed to the establishing, since 1929, of the second-hand and ancient book market 
on the famous Cuesta de Moyano, one of the street that links the Paseo del Prado to 
Buen Retiro in its southern area. This fair consists of a number of kiosks where important 
booksellers from Madrid offered their goods to the citizens who visited the site as part of 
a popular ritual. 


The 20th century would see the construction of the most emblematic item that can be 
found in the Park: the monument to Alfonso XII, which had been planned in the previous 
century. The first stone was placed in 1902 after the Chinese jetty had been demolished. 
Construction work took twenty years and it was finally completed in 1922. Its splendid 
location on a platform on the northern side of the Estanque is a major attraction. Jose 
Grases Riera designed it as a great platform delimited by a semi-circular colonnade in the 
centre of which stands the equestrian statue of the king by Mariano Benlliure. 


The completion of this monument signalled the beginning of a period when ornamental 
sculptures of famous people from the fields of the arts, letters, and politics were 
commissioned, such as the effigies of Benito Perez Galdos, Fray Pedro Ponce de Leon, 
Roberto Chapi, Federico Chueca, Carlos Maria Cortezo, Santiago Ramon y Cajal; the 
monument dedicated to the Republic of Cuba, by Blay and Asorey, and El Salvador; the 
monument to Tolosa Latour and, in 1928, one dedicated to Luis Moya. This trend equally 
affected the Paseo del Prado, where images of people such as Goya and Velazquez, 
Murillo, Valle Inclan, Claudio Moyano,, among others, were installed to enhance the various 
sections of the avenue. All these sculptures on the Paseo del Prado and in Buen Retiro 
transformed these areas into actual open-air museums. 


The consolidation of the boundaries of Buen Retiro set out in 1870 resulted in its perimeter 
being fenced and the access points reorganised. Throughout the 20th century, the perimeter 
fences on the eastern side were completed following the structure of the existing fences 
on calle Alfonso XII, and several gates were provided. Among these, we must mention the 
former gate of Mariana de Neoburgo which was erected as the entrance to the Parterre in 
1922, where it remains today. Equally, in 1900, a new access gate from calle O'Donnell was 
installed, providing direct access to the Paseo de Carruajes (Carriage Avenue). In 1943, the 
Puerta de Hernani entrance from calle de Alcala Street was refurbished and, in 1968, on 
occasion of the National Exhibition of Flowers and Plants, a new access point was opened 
on the corner of calles O'Donnell and Menendez Pelayo. 


The Buen Retiro gradually adapted its trapezoidal shape to the new urban fabric in the area, 
which had been developing constantly since the late 14 th century, becoming the main 
green lung inside the city. The changes and transformations of the Retiro throughout the 
20th century will be linked to the new leisure requirements of the inhabitants of Madrid. 
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In 1905, the Jardines de Recreo (Recreational Gardens) were built, at the behest of the 
City Council, in an interior area of the park between the Puerta de Hernani and Plaza de 
Nicaragua. This was a green area that was only open to the public in summer and spring, 
when people could enjoy the fresh atmosphere provided by the vegetation, and enjoy, after 
buying a ticket, several performances: plays, concerts, fireworks, as well as practice various 
activities - shooting, skating, gymnastics, dance, etc. It was relatively near the bandstand, 
located between the Puerta de Hernani and the Estanque, where every Thursday and 
Sunday morning in winter, since 1909, the municipal band provided magnificent concerts 
that were highly appreciated by the people. In 1925, Luis Bellido, the municipal architect, 
built the current bandstand. These areas designed for the leisure of the inhabitants of 
Madrid complemented those available on the nearby Paseo del Prado, and to the north on 
Paseo de Recoletos, where there was a number of cafes and restaurants as well as leisure 
activities, such as plays, circus performances, etc. that remained available until well into 
the 20th century. Consequently, we can speak of a type of leisure-based geography. 


In the same line, the small racing track was built in 1900. It was promoted by Alfonso XII 
as a wink to his fondness for horses and erected in the Chopera area, leading to the origins 
of the Sociedad Hipica Espanola (Spanish Riding Society), which built its first training track 
in the area and used it until 1907. Later, thanks to the conditions of the ground, it was 
used as the place where generations of children from Madrid learned to ride bicycles and 
tricycles until the Colina de los Ausentes (Hill of the Absent) and its gardens were erected 
there, after the terrorist attacks of 2004. In addition to the leisure activities provided in the 
park, there were also cultural-institutional events, such as the National Industry Exhibition 
organised in the area in 1907 in the wake of similar events from the late 19th century. 


The City Councils desire to preserve the park in the best possible conditions resulted in 
the appointment of Cecilio Rodriguez as Master Gardener of the Park and Director of the 
City Council Department of Parks and Gardens in 1910. He held this position until the 
middle of the century, becoming one of the main architects of the transformation of the 
Buen Retiro over a period of several decades. He followed the Hispanic-Arabic style that 
spread like a wave throughout our country and abroad thanks to the work by the great 
French gardener, Jean Claude Nicolas Forestier in Maria Luisa Park in Seville. Rodriguez 
introduced this style to the Retiro. It was based on the use of bricks, tiles, pergolas, and 
long semi-circular benches adorned with Sevillian tiles, as in the ancient Zoo. Another 
of the projects in which his influence can be found is the Rosaleda (Rose Garden). In 
line with the pedagogical and literary tradition of the area, small libraries, made of brick 
and tiles, were erected throughout the park, some of which can still be found today. 
The eastern borders of the Park, were levelled to the fence that runs along Menendez 
Pelayo Street. The slope that formed the boundary with calle Menéndez Pelayo became 
a modern landscaped area that took advantage of the terrain to form extensive fields, 
boxwood, privet, and laurel hedges, flowerbeds otf lilies and peonies, as well as stands of 
birch, beech, fig and ash trees. 


The Civil War soon brought other vital priorities to the forefront. However, as can be seen 
in photographs from the time, the trees and vegetation did not suffer too much, although 
some general decay affected the gardens. After the war, Cecilio Rodriguez undertook to 
renovate some areas. In this year, the Paseo de Coches (Carriage Avenue) was improved 
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1910 Cecilio Rodriguez was named Park’s Chief 
Gardener and the director of the Department of 
Parks and Gardens of the Madrid City Council 
and kept that position until mid-1900 
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by adding a tarmac surface, installing traffic lights and zebra crossings, a situation that 
remained until 1981 when traffic was completely banned inside the Retiro. 


The opening of the Gran Via toward the middle of the 20th century had a significant 
impact on the image of the Prado and its fountains. Cibeles and Neptuno lost their original 
complicity with the citizens when they were denied any functional use to become mere 
monumental sculptures in the city. Both fountains were placed on pedestals and slightly 
rotated toward the Carrera de San Jeronimo and calle de Alcala and became visual points 
of reference on these two streets as people made their way to the Paseo del Prado, as well 
as powerful visual landmarks on the avenue itself, as traffic increased. 


During the 1950s and 1960s, new outstanding buildings were added to the Paseo del 
Prado, such as the Ministerio de Sanidad (Ministry of Health), and it also underwent minor 
refurbishments with the installation of some ornamental elements, such as benches or 
fountains, like the one dedicated to Eugenio dOrs, which opened in 1963. And, indeed, with 
changes and and minor alterations during the 1970s and 1980s, the Paseo del Prado and the 
Buen Retiro gradually acquired their current configuration. Buen Retiro as the great space 
open to the neighbourhood with a steady flow of visitors. It is a key point in the city thanks 
to its vegetation and it is another venue for tourists returning from visiting the cultural 
complex of the museums to enjoy. This fact has resulted in occasional! overcrowding 
of the Buen Retiro during certain events and it is currently one of the most widely used 
municipal facilities in Madrid, easily exceeding the most popular football stadium, a fact 
which is making it increasingly complicated to manage. 


For these reasons, toward the end of 1989, the City Council commissioned the first 
“Study for the Renovation of the Buen Retiro Gardens” in 1990, and in 1993, the “Plan 
for the Renovation of the Buen Retiro Gardens” was launched. This project intended 
to refurbish the park based on methods that complied with its status as part of the 
Conjunto Historico del Recinto de la Villa de Madrid (Historical Site of the City of Madrid) 
under Decree 41/1995 of 17 April. This Plan was directed by Carmen Anon throughout 
its implementation from 1993 to 2002, in close cooperation with the Parks and Gardens 
Service. During this period, many of the most important sites were refurbished, such 
as the Glorieta de Sevilla (Seville Circus), Plaza Ovalada (Oval Circus), Plaza de Marmol 
(Marble Square), the Herrero Palacios Gardens, the Cecilio Rodriguez Gardens, Plaza de 
Galicia (Galicia Square) and the Hermanos Alvarez Quintero Monument, the Planteles 
Gardens, and Paseo de Cuba (Cuba Avenue), Montana Artificial (Artificial Mountain) and 
Casita de Pescador (Fisherman's Hut), the Jardin de las tres Plazas (Garden of the three 
Squares) and Marqués de Pontejos, the Huerto del Francés (French Orchard), the South 
and Southeast Borders and Fences, Paseo de Uruguay (Uruguay Avenue) and the Paseo 
del Duque de Fernan Nufez (Duke of Fernan Nunez Walk), Plaza del Jardinillo (Jardinillo 
Square), the area around the Palacio de Cristal, Plaza del Maestro Villa, the Dog Zone, the 
area around Puerta de Hernani, the top of the Parterre including its access ramps and the 
restoration of the wall, Jardines de la Chopera (Chopera Gardens), etc. One of the most 
Significant projects undertaken in the ten years renovation plan was the modernisation 
of the automated irrigation systems. The Estanque ( Lake) was given a full overhaul. It 
was emptied, waterproofed, the walls were repaired, and the entire space used by the 
municipal sports institute was restructured. 
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Just as the urban park par excellence was being subjected to such extensive alterations 
to adapt it to new uses and preferences regarding natural spaces, the Paseo del Prado 
managed to preserve its prominent role despite the complicated development of a large 
city. The Real Jardin Botanico underwent a careful restoration process designed by Leandro 
Silva and, in 1981, the doors of this scientific centre opened its doors once again, becoming 
one of the most highly appreciated places by the inhabitants of Madrid. In addition, the 
artistic and cultural vocation was recovered with the transformation of the Hospital General 
into the Museo Nacional centro de Arte Sofia in the early 1990s. The recovery of these 
buildings was followed by the adaptation of the Palacio de Linares into the Casa de America 
(America House) in 1992, the transformation of the Palacio de Villahermosa into the Museo 
Thyssen- Bornemisza, and the housing of Caixa Forum in the former Central Eléctrica del 
Mediodia (Southern Power Plant) in 2008. All these constructions reflected the peculiar 
nature of such a unique landscape that is fully consolidated as a representative area of a 
political-institutional, economic-financial, and scientific-cultural nature. 


Toward the end of the 1990s, the City Council implemented a General Plan to launch a survey 
into the Recoletos-Prado axis, as the precursor to a Special Protection and Development 
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Plan with a call for an international tender for ideas and 
proposals. The tender was called in the year 2000 to select 
the team that would draw up the Special Recoletos-Prado 
Plan. The results were announced in 2002 and the proposal 
submitted by the Portuguese architect Alvaro Siza was 
chosen. The main proposal was to organise and adjust the 
traffic in the area to reclaim certain areas for the citizens 
and to recover its natural values by reconsidering the green 
areas based on sustainability and environmental policies. 
The plan was implemented in some sections, while the 
heart, the Salon del Prado, remained beyond the scope of 
the programme. 
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2.b.11. The 21st Century 


Certain initiatives, such as restricting traffic on certain occasions, the pedestrianisation of specific 
sectors such as the Cuesta de Moyano, where walking and culture come together, actions, such 
as the recovery of the famous bench at the Real Jardin Botanico, or current proposals, such as 
La Celeste (an event for sustainable mobility), contributed to consolidating the main value of the 
area regarding music, literature, science, art and social interaction and, therefore, preserving the 
symbolic and representative nature of this part of the city as an essential platform used to express 
dismay or joy, to vindicate rights or for public participation. 


The traditionally competing football teams in the city celebrate their victories in this area, where 
the Neptuno and Cibeles fountains have become the icons for supporters of either team. Equally, 
the latest edition of the LGTB World Pride Festival used the Paseo del Prado for its celebrations. 
The avenue has become the usual route taken by demonstrations organised in defence of rights, 
principles and values that are threatened or undermined, such as Health, the right to decent 
housing, or public education. It also provides citizens with a way of expressing their rejection of 
violence, terrorism, or their support for certain institutions through events organised along the 
Paseo del Prado. 


Futhermore, a steady process of reappropriation has begun, and the Paseo del Prado is weekly 
closed to traffic and dedicated to pedestrians, or to artistic events. New initiatives are taking 
place, like the restoration of the Salon de Reinos as part of the “Prado Campus” (the complex 
of the Museo del Prado, its extension, the Cason and the Salon de Reinos) and the future 
pedestrianisation of the area, together with activities like the “October Moon’, a great celebration 
of light, images, music and creativity; a cultural, artistic and sensory celebration, dedicated in 
2018 to more than four hundred years of history that the Paseo del Prado and Buen Retiro have 
been dedicated to culture, science, leisure and enjoyment of citizens. 


An intense activity has been developed in the last years regarding the area, as in Buen Retiro 
sectorial restoration works have been carried out as well as an extraordinary work of analysis 
and study of the trees, in order to promote actions for the correct conservation and management. 
Also the Paseo del Prado has done a similar work and the City Council has initiated the first 
phases of a project that will lead in the future to reducing traffic and improving the entire area. 
The Museo del Prado is celebrating its 200 birthday and Buen Retiro its anniversary, 150 years of 
its declaration as a public park. Mobility is being controlled and ADIF, the Railway company, has 
alSo a project to integrate the entrance of the station with the Glorieta de Carlos V, so as to link the 
Estacion de Atocha with the nearby artistic and cultural institutions and dedicate the station lobby 
to contemporary art, thus enhancing and reinforcing the artistic and cultural vocation of the area. 


Many other private and public initiatives could be mentioned as the plural nature and the key role 
played by this area is unquestionable today. It is the result of a lengthy process that encompasses 
the development and the appropriation of the area that began in the 16th century and has 
extended to the present day Its proximity to Buen Retiro has enabled it to preserve a link that is 
both physical and intangible between such unique landscapes. The Buen Retiro has gone from 
being a closed garden for the enjoyment of the royals, reserved for the elite, to a Park open to 
everyone and also constitutes a real lung for the heart of the city of Madrid. Both spaces have 
become a complete unity, therefore a designed cultural landscape that has evolved to the rhythm 
of the beat of a vibrant city, maintaining its essence as a natural site in the heart of the city, a 
place for amusement and leisure, but also to learn and to enjoy knowledge. It is a reality that is 
fully linked to the history and the affections of the citizens and visitors of Madrid and has kept its 
values throughout centuries. 
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